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CHARME E DESIGN
IN TOTALE SICUREZZA

Foulard e twilly in pregiata seta 100% ripropongono 
l’eleganza e l’esclusività dello stile Safe Riding. 
Dedicati a tutte le amazzoni che desiderano un 
tocco glamour per il proprio look, sono disponibili 
sullo shop online di Safe Riding.
Safe Riding, per la tua sicurezza, con stile.

Scopri di più sul nostro sito saferiding.it

Il profilo della gigantesca statua bronzea del cavallo di Leonardo, che abbiamo 

scelto come copertina, oltre che un tributo al Maestro e al ruolo che il nobile ani-

male ha da sempre nel mondo dell’arte, è dedicato all’Ippodromo SNAI San Siro 

che ospita la meravigliosa opera realizzata sui disegni del genio rinascimentale. 

I tanti ospiti che arriveranno da tutta Europa, e non solo, per assistere al FEI Jum-

ping European Championship saranno certamente impressionati da una location 

come quella di San Siro che segna nella storia del massimo evento continentale  

del salto ostacoli il debutto in un ippodromo storico. L’impianto, con i lavori effet-

tuati, si conferma peraltro come un nuovo importante polo stabile del capoluogo 

lombardo per l’equitazione. Ed è questa la notizia più importante. 

Milano, città di  tanti cavalieri fuoriclasse nel circuito internazionale di questa di-

sciplina – primo tra tutti  Graziano Mancinelli, oro olimpico di Monaco e campione 

d’Europa ‘63 – torna ad avere i riflettori del mondo degli sport equestri puntati su di 

sè dopo quasi due decadi di anonimato nel calendario dei grandi eventi mondiali. 

Per trovare l’ultima esperienza paragonabile a quella di quest’anno bisogna infatti 

tornare indietro fina al 2004 quando il Palasport di Assago ospitò la Finale della FEI  

Jumping World Cup.  

L’Europa è la culla del salto ostacoli, disciplina cardine degli sport equestri, l’ap-

puntamento con il campionato continentale, che ha cadenza biennale, è di diritto il 

più importante momento dell’anno sportivo. 

Il lavoro del Comitato Organizzatore è stato immenso e un sentito grazie da parte 

di tutti gli Horse Lovers è dovuto e meritato. L’emozione è grande e sono in molti 

pronti a viverla. Noi tutti di Equestrian Time compresi. 

Buon FEI Jumping European Championship a tutti!

Paola De Vincentis
Fabio Petroni
Caterina Vagnozzi

The profile of the huge bronze statue of the horse by Leonardo cho-

sen for the cover is not only a tribute to the Maestro and to the role 

that this noble animal has always played in the world of art, but also 

to the SNAI San Siro Racecourse, which hosts this wonderful piece 

of work based on the drawings of the Renaissance genius. 

The many guests arriving from all over Europe and beyond to watch 

the FEI Jumping European Championship will certainly be impressed 

by the San Siro location, which is the first ever historical racecourse 

to host Europe’s top jumping event. Moreover, thanks to the works 

carried out, it proves to be a major long-term facility for equestrian 

sports in the Lombardy capital. And this is the most important piece 

of news. 

Milan is the city of so many outstanding riders in the international 

jumping circuit, first and foremost of Graziano Mancinelli, the Munich 

Olympic gold medallist and the 1963 European champion; this city 

is once again in the spotlight of equestrian sports after almost two 

decades without featuring in the calendar of major world events. 

In fact, to find a comparable experience with this year’s, it is ne-

cessary to go back to as far as 2004 when the Assago Palasport 

hosted the FEI Jumping World Cup Final.  

Europe is the cradle of show jumping, the pivotal discipline of eque-

strian sports, and the continental championship held every two years 

is rightfully the most important moment of the sports year. 

The Organising Committee has carried out a huge amount of work 

and should receive a heartfelt thank you from all horse lovers. 

So, there is great excitement ahead and many are ready to expe-

rience it; all of us at Equestrian Time too. 

Happy FEI Jumping European Championship to all!

Questa edizione di Equestrian Time - n.12 Fall 2023 - è un numero per molti versi speciale. 
E il primo che viene realizzato a fine estate e che porta a quattro le uscite annuali del nostro Magazine ma è anche quello 

in cui in redazione non c’è più la bassotta Alice che nel nostro team era un pezzo di cuore.

This edition of Equestrian Time - n.12 Fall 2023 - is a special issue in many ways.
It’s the first, which is made at the end of the summer and which brings the annual issues of our Magazine to four, but it’s also the one

in which the dachshund Alice, who was a piece of heart in our team, is no longer in the editorial office.
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L’ e d i t o r e  è  a  c o m p l e t a  d i s p o s i z i o n e  d e l  d e t e n t o r e  d e l  c o p y r i g h t  p e r  q u a l s i a s i  p a g a m e n t o  d o v u t o .
T h e  p u b l i s h e r  i s  a t  t h e  c o m p l e t e  d i s p o s a l  o f  t h e  c o p y r i g h t  h o l d e r  f o r  a n y  p a y m e n t  d u e .

S i  r i n g r a z i a n o  p e r  l a  c o l l a b o r a z i o n e  g l i  U f f i c i  S t a m p a  d i  S n a i t e c h ,  F. I . S . E .  e  S t u d i o  T i s s
A  s p e c i a l  t h a n k s  t o  S n a i t e c h ,  F. I . S . E .  a n d  S t u d i o  T i s s  P r e s s  O f f i c e s
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Drew Doggett  racconta stor ie  straordinar ie d i  cul ture, animal i  e  comunità d iverse a t t raverso una lente ispi ra ta a l la  moda. 
Ha r icevuto o l t re 120 prest ig ios i  premi internazional i  e  le  sue opere d’ar te sono sta te presenta te in mol te pubbl icaz ioni  come Condé Nast 
Travel ler, Archi tectura l  Digest , Forbes, Bloomberg, Fortune, The Dai ly  Mai l  e  Outs ide Magazine. I l  suo lavoro fotograf ico s i  può t rovare in 
col lez ioni  pubbl iche di  tut to i l  mondo, in  part ico lare a l lo  Smithsonian Afr ican Art  Museum (DC), così  come in cent inaia d i  co l lez ioni  az iendal i  e 
pr iva te in o l t re 20 nazioni , t ra cui  quel la  d i  A lec Baldwin, Glor ia  Ste inem, Nicole Ar i  Parker, Er ic  Church, Waldorf  Astor ia , Wynn Casinos e Four 
Seasons (HI ) . At tualmente è ambascia tore d i  Re:wi ld, un’organizzazione per  la  conservazione fondata da Leonardo DiCapr io e Global  Wi ld l i fe 
Conservat ion.

Drew Doggett tells extraordinary stories of diverse cultures, animals, and communities through a fashion-inspired lens. He has received over 120 prestigious international 
awards and has had his artwork featured in many publications such as Condé Nast Traveler, Architectural Digest, Forbes, Bloomberg, Fortune, The Daily Mail, and Outside 
Magazine. His photographic work can be found in public collections globally, notably the Smithsonian African Art Museum (DC), as well as in hundreds of corporate and private 
collections in over 20 countries around the world, including that of Alec Baldwin, Gloria Steinem, Nicole Ari Parker, Eric Church, the Waldorf Astoria, Wynn Casinos, and the Four 
Seasons (HI). He currently serves as an ambassador for Re:wild, a conservation organization founded by Leonardo DiCaprio and Global Wildlife Conservation.
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Faire un long 
voyage n’a jamais 
pris aussi peu de 
temps.

Votre Resort à 15 minutes de Genève 

H Ô T E L  -  R E S T A U R A N T S  -  S P A  -  S É M I N A I R E S  -  G O L F

Piero Mei , romano, è considera to un guru nel  mondo del  g iornal ismo, non solo sport ivo. Ha i  caval l i  nel  cuore per  t radiz ione fami l iare. Legato 
in tut to i l  suo percorso professionale a I l  Messaggero, ha occupato ruol i  chiave nel  quot id iano romano che lo  ha v isto v ice-diret tore e 
capo del le  redazioni  d i  cul tura, cronaca e sport . Da inv ia to in  tut t i  g l i  event i  p iù important i  del  mondo, racconta lo  sport  e  i  suoi  tant iss imi 
celebra t i  campioni  con una v is ione molto personale e accatt ivante per  i l  grande pubbl ico dei  non addett i  a i  lavor i .

Piero Mei, born in Rome, he is considered a guru in the world of journalism and not only when he writes about sport. His love for horses is a family tradition. His entire 
professional career has been linked to the Italian daily newspaper Il Messaggero, where he has held key positions such as that of deputy editor-in-chief and director of the 
culture, news and sports editorial offices. As a reporter from all the most important events in the world, he writes and has always written about sport and its many famous 
champions from a very personal and equally captivating perspective for both ordinary readers and experts.

P ie ro  Me i

Milanese, laureata in g iur isprudenza, v ive da sempre c i rcondata da caval l i  e  da bassott i  a  pelo duro, a t tualmente con Al ice e Tant-Pis . 
Ha in iz ia to a montare a caval lo  g iovaniss ima nel  Pony Club Fiore l lo  I ta l ia  per  poi  dedicars i  interamente a l la  sua passione: i l  dressage.
Ha f requenta to per  d ivers i  anni  le  scuder ie d i  George Theodorescu partecipando ad a lcune ediz ioni  d i  Campionat i  I ta l iani  ed Europei . 
Con la  sua agenzia, P&B Sport  Of f ice, per  o l t re 20 anni  ha cura to la  comunicazione v is iva d i  important i  concors i  ippic i  internazional i .
Da tempo, s i  occupa anche di  Trade Press durante le  maggior i  esposiz ioni  tess i l i .
Con Cater ina Vagnozzi  e  Fabio Petroni  è co-founder d i  Equestr ian Time con i l  ruolo d i  market ing & communicat ion manager.

Born in Milan, graduated in law, she has always lived surrounded by horses and wire-haired dachshunds, currently with Alice and Tant- Pis. She started riding horses at a very 
young age in the Fiorello Italia Pony Club and then devoted herself entirely to her passion: dressage.
She has frequented George Theodorescu’s stables for several years, participating in some editions of the Italian and European Championships. With her agency,
P & B Sport Office, for over 20 years, she took care of the visual communication of International Horse Shows. For some time, she has also been involved in Trade Press at 
major textile exhibitions.
With Caterina Vagnozzi and Fabio Petroni she is co-founder of Equestrian Time with the role of marketing & communication manager.

Pa o la  D e  V inc en t i s
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P r e s s  C o n s u l t i n g :  E q u i - E q u i p e
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A r c h i v i o  P i e r r e  D u r a n d ,  E q u i - E q u i p e ,  F E I ,  C S I O  L a  B a u l e
P r i n t :  Ta r g e t  C o l o r  s r l



P I E R R E  D U R A N D
V i v e r e  n e l  s e g n o  d i  u n  o r o  a l l e  O l i m p i a d i

Quanto  va le  una medag l ia  d ’oro  ind iv idua le  o l impica  per  un  cava l ie re  d i  sa l to  os taco l i , 
ovvero  d i  una d isc ip l ina  che a i  G ioch i  è  cons idera ta  ne l  novero  deg l i  spor t  “minor i” e 
che d iventa  d i  in teresse  media t ico  so lo  per  le  naz ion i  che  sono in  odore  d i  medag l ia?

Va le  cer tamente  p iù  de l la  somma d i  cento  a l t r i  impor tant i  r i su l ta t i  in  qua ls ias i  a l t ra 
compet iz ione. Quando po i  que l la  v i t to r ia  è  i l  coronamento  d i  una car r ie ra  g ià  d i  per 
sè  fantas t ica  ( la  s tor ia  de l le  O l impiad i  c i  conferma che non è  cosa  cos ì  sconta ta )  e  i l 
cava l lo  che t i  c i  ha  fa t to  ar r i vare  è  g ià  una s tar, a l lo ra  sa l i re  su l  g rad ino  p iù  a l to  de l 
pod io  apre  la  por ta  a l l ’ ingresso  ne l la  leggenda. 

P ie r re  Durand, f rancese d i  Bordeaux classe  1955, ne  è  prova  lampante . 
I l  p icco lo  Jappe loup, suo  compagno d i  gara , e ra  un  more l lo  da i  na ta l i  poco or todoss i 
(mamma t ro t ta t r ice  e  padre  purosangue, ent rambi  anon imi )  che  ven iva  def in i to  “ i l  b ru t-
to  ana t rocco lo” . I l  suo  f i s ico  non era  cer to  esa l tante  ma passava de l  tu t to  in  secondo 
p iano ne l  conf ronto  con la  sua  potenz ia l i tà  per  in immaginab i l i  per formances, l ’ag i l i tà 
d i  un  ga t to , i l  cara t te re  d i  un  combat tente  e  la  s t raord inar ia  in tesa  con i l  suo  cava l ie-
re . Pr ima d i  a r r i vare  a l l ’apoteos i  d i  Seu l  P ie r re  e  Jappe loup avevano g ià  v in to  d i  tu t to 
e  d i  p iù . P ie r re  lanc ia to  ne l la  car r ie ra  d i  avvoca to  aveva pre fer i to  abbandonare  de l 
tu t to  l ’a t t i v i tà  lega le  per  ded icars i  comple tamente  a l  sa l to  os taco l i , g rande pass ione 
ered i ta ta  da l  padre  Serge. Una buona sce l ta…

La Franc ia  è  una naz ione d i  g rand i  t rad iz ion i  per  que l  che  r iguarda l ’un iverso  cava l lo 
e  dopo i l  successo a  Seu l  1988 i  B leus  hanno t r ibuta to  a l la  copp ia  Durand/Jappe loup 
fes tegg iament i  d i  ogn i  t ipo . Cr in  No i r, (questo  i l  n ick  name de l  campion iss imo)  è  d i -
venta to  i l  tes t imonia l  de l le  cant ine  bordo les i  che  da  due seco l i  p roducono uno de i  p iù 
ce lebra t i  v in i  Bordeaux de l  mondo. Con l ’agg iunta  de l  “cognome” De Luze  è  d iventa to 
anche i l  p ro tagon is ta  d i  due l ib r i  e  d i  un  f i lm usc i to  add i r i t tu ra  vent ic inque ann i  dopo 
l ’ impresa o l impica  in  cu i  i l  ruo lo  d i  p ro tagon is ta  è  s ta to  in terpre ta to  da  Gu i l lame Ca-
net , a t to re  f rancese con una buona esper ienza  in  gare  d i  sa l to  os taco l i . 

P ie r re  Durand non ha  mai  appeso g l i  speron i  a l  ch iodo ma ha anche r icoper to  car iche 
d i  a l t ro  pro f i lo  ne l  mondo de l lo  spor t . Come tu t t i  i  f rances i  aspet ta  i  G ioch i  O l impic i  d i 
Par ig i  con entus iasmo e  impaz ienza .
La  sua co l laboraz ione d i  commenta tore  tecn ico  per  la  re te  te lev is iva  f rancese 
Be inSpor ts  lo  por ta  su i  campi  d i  gara  de i  p iù  impor tant i  appuntament i  in ternaz iona l i  e 
questo incar ico è certamente quel lo  che più lo  d iverte in  questo momento del la  sua v i ta . 
L’aspet to  e  i l  fasc ino  de l  fuor iclasse  f rancese ancora  ogg i  sono que l l i  d i  sempre , come 

LIVING IN THE NAME OF GOLD AT THE OLYMPICS

What is the value of an individual Olympic gold medal for a jumping rider, a discipline 
that is considered at the Games as a ‘minor’ sport and only raises the interest of the 
media for the nations expected to win? It is certainly worth more than the sum of a 
hundred important results in any other competition. Then, when that victory is the 
crowning of an already fantastic career (not to be taken for granted given the history 
of the Olympics) and the horse that got you there is already a star, then standing on 
the top step of the podium opens the door to becoming a legend. 

Pierre Durand, a Frenchman from Bordeaux born in 1955, is a case in point. Little 
Jappeloup, his competition companion, was a black horse from an unorthodox cross 
(the mother was a trotter and the father a thoroughbred, both anonymous); he was 
called ‘the ugly duckling’. His conformation was certainly not the best, but this was 
completely overshadowed by his potential for unimaginable performances, by his 
feline agility, by his pugnacious character and by the extraordinary understanding he 
had with his rider. Before reaching the apotheosis in Seul, Pierre and Jappeloup had 
already won practically everything there is to win. Pierre, launched into a career as 
a lawyer, had given up his legal profession altogether to devote himself entirely to 
show jumping, a great passion inherited from his father Serge. A good choice...
France is a nation of great equestrian traditions and after their success in Seul in 

1-2-8  P ie r re  Durand e  Jappe loup a l le  O l impiad i  Seu l  1988
Pier re  Durand and Jappe loup a t  the  1988 Seou l  O lympics

3  P ie r re  Durand con Jean More l  (d i re t to re  tecn ico  de l le  O l impiad i 
d i  Versa i l les )

4  P ie r re  Durand, E leonora  Moron i  Ot tav ian i  (d i re t t r ice  IJRC) 
e  Er ic  Navet

5-6  Immagin i  da  La  Bau le  2023
Images f rom La Bau le  2023
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«I cavalli, la campagna, la famiglia. 
Vivo nella contemplazione.» 

B y  C a t e r i n a  V a g n o z z i
Photo  © Arch iv i  P ie r re  Durand e  FE I
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8pure  lo  sp i r i to : p rammat ico , pungente , combat t i vo , i ron ico  e  lea le .  
Lo  abb iamo incont ra to  a  in iz io  es ta te  a l lo  CS IO d i  La  Bau le , ne l la  t r ibuna ded ica ta  a i 
commenta tor i  TV  e  ovv iamente  a lcune domande sono s ta te  d ’obb l igo . Graz ie  P ier re !

La mia v i ta  oggi?  
I  cava l l i , l a  campagna, la  famig l ia . V ivo  ne l la  contemplaz ione. 
Tranqu i l lamente  ne l la  pace de l la  mia  casa  d i  campagna a  Bordeaux, lon tano da  tu t-
to . I l  cava l lo  è  comunque sempre  un punto  fe rmo ne l la  mia  v i ta . Non pot rebbe essere 
a l t r iment i . Monto  i  cava l l i  da  sa l to  d i  mio  genero  e  mia  f ig l ia  che ab i tano in  Be lg io . 
L i  vado a  t rovare  spesso. Ho anche un n ipote  che monta  a  buon l i ve l lo . Ha  38 ann i , 
l ’e tà  d i  mia  f ig l ia , e  monta  in  gare  da  1 .50. L’ho  messo in  se l la  quando aveva 5  ann i 
su  un pony  e  l ’ho  sempre  segu i to . Ha  fa t to  i  Campiona t i  Europe i  Jun iores  a  San Remo 
ed è  un  pro fess ion is ta . Anche da  lu i  vado f requentemente  per  lavorare  i  suo i  cava l l i 
in  p iano. Ho de l le  be l le  sensaz ion i . Non monto  tu t t i  i  g io rn i  ma posso d i re  d i  fa r lo  con 
asso lu ta  rego lar i tà . Facc io  anche s tages  in  Franc ia  e  a l l ’es tero .

Le mie esper ienze nel la  d i r igenza sport iva? 
Non sempre  è  s ta to  un  percorso  fac i le  i l  mio  se  s i  cons idera  che per  d ivergenze d i 
op in ione con la  Federaz ione, a l l ’epoca de l  mio  secondo manda to , ho  da to  le  d imiss ion i 
e  ch iuso  la  por ta  de l l ’u f f ic io  d i  p res idenza a  metà  quadr ienn io . Onestamente  devo r i -
conoscere  d i  aver l i  amat i  tu t t i  g l i  incar ich i  che  ho  avuto  per  una un ica  buona rag ione. 
Quando ha i  una responsab i l i tà  in  una is t i tuz ione spor t i va  puo i  ag i re  e  io  amo ag i re . 
Sono s ta to  pres idente  de l la  Federaz ione Francese da l  1993 a l  1998. Ho pres ieduto  po i 
un  cent ro  po l i spor t i vo  d i  a l to  l i ve l lo  s ta ta le  ne l la  mia  reg ione (CREPS)  e  qu ind i , da l 
2008 a l  2014 (esper ienza  impor tant iss ima) , ho  pres ieduto  l ’ I s t i tu to  Naz iona le  d i  Spor t 
Francese d i  a l to  l i ve l lo  INSEP co l lega to  a l  Min is tero  de l lo  Spor t : la  fabbr ica  de i  cam-
p ion i  f rances i .  
L’ incar ico  p iù  d i f f i c i le  è  s ta to  que l lo  de l la  FFE. I l  p iù  be l lo  questo  u l t imo. 

Come vedo i l  mondo del  sa l to  ostacol i?  
R i levo  tant iss imi  cambiament i  e  una grande evo luz ione, sopra t tu t to  ne l la  qua l i tà  de i 
cava l l i . C ’è  una cresc i ta  de l  l i ve l lo  e  de l  numero  de i  buon i  sogget t i  rea lmente  impor-
tante . La  se lez ione è  d iventa ta  p iù  f ine  e  per t inente  e  c i  sono in  c i rco laz ione mol t i  ca-
va l l i  d i  qua l i tà . Anche ne i  c i rcu i t i  amator ia l i . Anche i  cava l ie r i  hanno sub i to  una evo-
luz ione. Ce  ne  sono mol t i  d i  p iù . Lo  spor t  sos tanz ia lmente  e  g loba lmente  è  lo  s tesso  e 
posso  consta tare  che c i  sono ancora  cava l ie r i  de l la  mia  generaz ione che sono tu t to ra 
compet i t i v i  a i  mass imi  l i ve l l i  p ra t icando la  s tessa  equ i taz ione d i  sempre . 
John Whi taker  ne  è  l ’esempio  p iù  lampante . S iamo s ta t i  g rand i  r i va l i . I l  c i rcu i to  s i  è 
invece dec isamente  pro fess iona l i zza to . I  cava l ie r i  sono de i  g lobe t ro t te r  e  grand i  im-
prend i to r i . Hanno a lmeno due o  t re  scuder ie . Devono sapers i  avva lere  de l le  co l labora-
z ion i  g ius te  che ass icur ino  i l  per fe t to  svo lg imento  de l  lavoro  d i  rout ine  a  casa  quando 
lo ro  sono in  t ras fer ta , c ioè  tu t to  l ’anno. A l la  mia  epoca quando in  scuder ia  c ’era  un 
so lo  cava l lo  da  Gran Pr ix  mol to  per formante  potev i  cons iderar t i  a  posto . Ora  ce  ne  vo-
g l iono  a lmeno 2  o  3 . I  cava l ie r i  devono po i  t rovare  i  f inanz iament i  perché i l  cos to  de i 

1988, the Bleus paid tribute to the Durand/Jappeloup combination with all kinds of 
celebrations. Crin Noir (the champion’s nickname) became the testimonial of the Bor-
deaux cellars that have been producing one of the most celebrated Bordeaux wines 
in the world for two centuries now. With the addition of a ‘family name’, De Luze, he 
also became the protagonist of two books and a film that came out twenty-five years 
after his Olympic feat, in which the leading role was played by Guillame Canet, a 
French actor with a good deal of experience in jumping competitions. 
Pierre Durand has never hung up his spurs but has also held high-ranking positions 
in the world of sports. Like all Frenchmen, he is looking forward to the Olympic 
Games in Paris with enthusiasm and impatience.
His collaboration as technical commentator for the French television network Bein-
Sports takes him to the competition fields of the most important international events 
and this assignment is certainly the one he enjoys the most in this period of his life. 
His look and charm are the same as ever, with just a few white hairs, and his spirit 
too: pragmatic, sharp, combative, ironic and loyal.  We met him at the beginning of 
the summer at the CSIO in La Baule, in the TV commentators’ stand, and of course 
four questions were a must. Thank you, Pierre!

My life today?  
Horses, the countryside, my family. I live in contemplation. Quietly at home in the 
peace of my country house in Bordeaux, far away from everything. However, horses 
always are a stable reference in my life. It could not be otherwise. I ride the jumping 
horses of my son-in-law and daughter who live in Belgium. I visit them often. I also 
have a nephew who rides at a good level. He is 38 years old, my daughter’s age, 
and rides in 1.50m competitions. I put him in the saddle when he was five years 
old on a pony and I’ve always followed him. He participated in the Junior European 
Championships in San Remo and is a professional. I also frequently visit him to work 
his horses on the flat. I have good feelings. I do not ride every day but I can say I do it 
absolutely regularly. I also run training classes in France and abroad’.

My sports management experiences? 
It hasn’t always been an easy path for me if you consider that due to diverging opi-
nions with the Federation, I resigned at the time of my second term, and closed the 
door of the Executive Board halfway through my four-year term. Honestly, I must ad-
mit that I have loved all the positions I have held for one good reason. When you have 
a responsibility in a sporting institution you can act and I love to act. I have been 

cava l l i  è  d iventa to  enorme. Non s i  può fa re  a  meno d i  queste  capac i tà . Montare  bene 
ed avere  ta lento  non è  p iù  suf f ic iente  per  essere  a i  ver t ic i . 

Perché g l i  sport  equestr i  non sono un buon prodotto  mediat ico? 
La pr inc ipa le  rag ione che imped isce  lo  sv i luppo media t ico  de l  nos t ro  spor t  è  la  sua 
evo luz ione. I l  sa l to  os taco l i  è  sempre  meno spor t . Questo  ne l  senso che i l  c r i te r io  d i 
par tec ipaz ione è  d iscr imina to  da l  denaro  e  non da l la  per formance spor t i va . Per  a r r i vare 
ad  a l to  l i ve l lo  c i  vuo le  una progress ione. A l  momento  a t tua le  mol t i  o rgan izza tor i  cond i-
z ionano la  par tec ipaz ione de i  cava l ie r i  a l l ’acqu is to  d i  pacchet t i  d i  ser v iz i  d i  osp i ta l i tà 
che nu l la  hanno a  che vedere  con lo  spor t  ma so lo  con la  capac i tà  d i  met tere  mano a l 
por ta fog l io . 
I  cava l ie r i  che  s for tuna tamente  non possono permet terse lo  non possono par tec ipare . 
Le  par tec ipaz ion i  s i  comprano e  questo  è  i l  cont rar io  de l lo  spor t . 
S iamo torna t i  a i  l i ve l l i  de l la  generaz ione d i  p ra t icant i  che  ha  preceduto  la  mia  ed  ov-
vero  que l la  de i  mi l i ta r i  e  deg l i  a r is tocra t ic i . Io  persona lmente  ho  avuto  l ’oppor tun i tà  d i 
v ivere  lo  spor t  in  un  momento  in  cu i  s i  è  aper to  a l la  democra t i zzaz ione. A l t r iment i  non 
avre i  mai  potu to  fa re  la  mia  car r ie ra  d i  cava l ie re . Ogg i  s iamo torna t i  a  un  cr i te r io  d i 
se lez ione che met te  in  pr imo p iano i l  denaro . A  cominc iare  da l l ’acqu is to  de i  cava l l i . 
Per  la  c resc i ta  media t ica  c ’è  po i  b isogno d i  avere  de i  personagg i , ne l  nos t ro  caso  de i 
b inomi , che  f ide l i zz ino  i l  pubb l ico  anche con la  dura ta  de l le  lo ro  gesta . I l  due l lo  t ra 
i l  g rande gr ig io  Mi l ton  d i  John Whi taker  e  i l  mio  p icco lo  more l lo  Jappe loup è  anda to 
avant i  per  quas i  d iec i  ann i . C ’erano de i  b inomi  emblemat ic i . Ora  è  mol to  d i f f i c i le  per  i 
cava l ie r i  tenere  a  lungo i  cava l l i  perché ar r ivano lo ro  o f fe r te  s t ra tos fer iche  per  l ’acqu i-
s to . S teve  Jobs  o  B i l l  Ga tes  fanno tes to . È  d i f f i c i le  mantenere  un b inomio  ne l la  dura ta .

Cosa mi  aspetto  dai  G iochi  d i  Par ig i  2024? 
Sono le t te ra lmente  entus ias ta . È  una merav ig l ia  e  i  G ioch i  a  Versa i l les  avranno un pa l -
coscen ico  merav ig l ioso . Questo  c i  ser v i rà  per  la  d i f fus ione media t ica  de l  nos t ro  spor t . 

Quale  sarà i l  mio  ruolo? 
Non lo  so  ancora . Per  i l  momento  mi  sono so lo  i scr i t to  come vo lontar io , c i  sono  
300.000 cand ida ture  per  40.000 post i  d ispon ib i l i . Quando lo  hanno saputo , i  ver t ic i  de l 
Comi ta to  Organ izza tore  mi  sono sub i to  venut i  a  cercare . Vor re i  essere  par tec ipe , ma 
per  cap i re  come dovrò  aspet tare  a lmeno f ino  a  o t tobre  pross imo.
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Il piccolo Jappeloup, suo compagno 
di gara, era un morello dai natali 

poco ortodossi.

president of the French Federation from 1993 to 1998 and I resigned halfway throu-
gh my second term. I then presided over a state-run high-level multi-sports centre 
in my region (CREPS) and then from 2008 to 2014 (a very important experience) I 
presided over the French National Institute for High Level Sports (INSEP) linked to the 
Ministry of Sports: the factory of French champions. The most difficult assignment 
was that with the French federation, the most beautiful was this last one’. 

How do I see the jumping world?  
I see a lot of changes and a great evolution, especially in the quality of horses. There 
has been a growth in the level and number of really important good subjects, thanks 
to a more refined and precise selection; there are a lot of quality horses around, even 
in the amateur circuits. Riders have also evolved. There are many more of them. The 
sport is basically and globally the same and I see that there are riders of my genera-
tion who are still competing at the highest level with the same riding style as always. 
John Whitaker is the most striking example. We were great rivals. On the other hand, 
the circuit has definitely become more professional. Riders are globe trotters and 
highly business oriented. They have at least two or three stables. They have to have 
the right collaborators to ensure that the routine work is done perfectly at home 
when they are away, and that means all year round. In my time, when there was only 
one high-performance Grand Prix horse in the stable, you could consider yourself in 
the clear. Now you need at least two or three. Then they need to find the necessary 
funds because the cost of horses has become enormous. You cannot do without 
these skills. Riding well and being talented is no longer enough to be at the top. 

Why are equestrian sports not a good media product? 
The worst reason preventing the media development of our sport is its evolution, it 
is becoming less and less of a sport. In the sense that the participation criterion is 
based on money and not on sporting performance. To get to a high level you need 
progression. At present, many organisers condition the riders’ participation on the 
purchase of hospitality packages that have nothing to do with the sport but only with 
the ability to put their hands in their wallets. Riders who unfortunately cannot afford 
this cannot participate. You have to buy your participation and this is the opposite 
of sport. We have returned to the levels of the generation of riders that preceded 
mine and that is the military and aristocrats. I personally had the opportunity to 
experience this sport at a time when it opened up to democratisation. Otherwise I 
would have never been able to pursue my career as a rider. Today we are back to 
a selection criterion that puts money first. Starting with the purchase of horses. In 
order to attract media attention, it is also necessary to have characters, in our case 
combinations, that also build public loyalty through long-term exploits. The duel 
between John Whitaker’s big grey Milton and my little black Jappeloup went on for 
almost ten years. There were some emblematic combinations. Now it is very difficult 
for riders to hold on to their horses for long because they get stratospheric purchase 
offers. Steve Jobs or Bill Gates are cases in point. It is difficult to keep a combination 
in the long run.

What do I expect from the Paris 2024 Games? 
I am literally thrilled. It is wonderful and the Games at Versailles will have a wonder-
ful stage. This will help with the media coverage of our sport. 

My role? 
I don’t know. I signed up as one of 40,000 volunteers. There were 300,000 applica-
tions. When the Organising Committee heard about it, they immediately came looking 
for me. I would like to be an actor. I’ll wait until October to find out.
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7  S ta tua  in  bronzo  d i  Jappe loup
Bronze s ta tue  o f  Jappe loup

9  Durante  una cer imonia  u f f ic ia le  a l  pa lazzo  de l l ’E l i seo  d i  Par ig i
Dur ing  an  o f f ic ia l  ceremony a t  the  E l i see  pa lace  in  Par is



L E G G E N D E  S E M P R E  I N  S E L L A
A  L a  B a u l e  u n  v i a g g i o  n e l l a  s t o r i a

Spal t i  g remi t i  in  ogn i  o rd ine  d i  pos to  e  pubb l ico  car ico… Nel lo  s tad io  equest re 
Franço is  Andrè , uno de i  tempi  de l  sa l to  os taco l i  d i  a l ta  gamma mondia le  che ogn i  anno 
a  g iugno osp i ta  l ’un ico  CS IO d i  Franc ia  e  che è  s ta to  sede d i  Campiona t i  de l  Mondo e  
d ’Europa, l ’a tmosfera  che s i  resp i ra  è  sempre  v ibrante . 
I l  ca lo re  che ha  però  an imato  quest ’anno le  t r ibune ne l la  sera ta  d i  saba to  7  g iugno è 
s ta to  veramente  de l  tu t to  eccez iona le  come la  gara  che è  anda ta  in  scena: l ’ ined i to 
“Trophée des  Légendes” , prova  a  qua t t ro   con scambio  de i  cava l l i  e  ovvero  la  s tessa 
spet taco lare  fo rmula  che s ino  a l  2014 ha  cara t te r i zza to  la  f ina le  de l  Campiona to  de l 
Mondo d i  sa l to  os taco l i .

Lo  s i  è  percep i to  ch iaramente  g ià  quando a l le  19 in  punto  è  in iz ia ta  la  para ta  de i 
cava l ie r i  leggendar i  che  ne  sono s ta t i  p ro tagon is t i . Un  poker  d i  ass i  che  hanno in 
a t t i vo  una co l lez ione d i  t i to l i  e  medag l ie  da  br iv ido : due f rances i  (Freder ic  Cot t ie r, che 
de l l ’ in i z ia t i va  è  s ta to  anche l ’ idea tore , ed  Er ic  Navet ) , uno sv izzero  (Markus  Fuchs )  e 
un  tedesco (Lars  N ieberg ) . 

Ad  accrescere  l ’eccez iona l i tà  de l l ’appuntamento  un a l t ro  e lemento  d i  fo r te  va lenza : 
la  presenza ne l  ruo lo  d i  Ambassador  d i  Ne lson Pessoa, 86 ann i  e  tu t t ’ogg i  uno de i  p iù 
apprezza t i  e  r ich ies t i  coach de l  panorama mondia le .  

Poch i  minut i  per  “ent rare  in  s in ton ia” con i  cava l l i  mess i  a  d ispos iz ione da l la  Scuo la 
Mi l i ta re  e  sub i to  a l la  prova  su  un percorso  d i  8  os taco l i  d i  a l tezza  mass ima 1 .30. 
Non esa t tamente  una passegg ia ta  d i  sa lu te  per  i  campion iss imi  (s for tuna to  Lars  N ie-

A JOURNEY THROUGH HISTORY AT LA BAULE

Fully crowded stands and great excitement; these are the always vibrant sensations 
at the Francois André equestrian stadium, one of the world’s top jumping arenas that 
hosts France’s only CSIO each year in June and has been the venue of World and 
European Championships.
However, this year on the evening of Saturday June 7, the excitement on the grand-
stands was truly exceptional, as was the competition: the unprecedented ‘Trophée 
des Légendes’, a four-horse trial with a horse exchange, the same spectacular 
formula that characterised the World Show Jumping Championship final until 2018.
This was already clearly perceived when the parade of legendary riders began at 7 
p.m. sharp. A poker of aces with a thrilling collection of titles and medals: two riders 
from France (Frederic Cottier, the soul of this initiative, and Eric Navet), one from 
Switzerland (Markus Fuchs) and one from Germany (Lars Nieberg). 
This event was even more unique because of another highly significant feature: the 
role of ambassador played by Nelson Pessoa, 86 years old and still one of the most 
appreciated and sought-after coaches in the world. 
 A few minutes to “get in tune” with the horses provided by the Military School and 
immediately put to the test on a course of 8 fences with a maximum height of 1.30. 
Not exactly a walk in the park for the champions (the unlucky Lars Nieberg fell off 
following a rejection and the impeccable Eric Navet won with no faults over the four 
rounds) who were cheered and supported in their feat as in the golden days of their 
careers. Applauses and raised glasses for them, to confirm once again that riding is a 
very special and ageless sport!

1  Da  s in is t ra : Markus  Fuchs , Lars  N ieberg , Freder ic  Cot t ie r, E r ic 
Navet  e  i l  p res idente  de l lo  CS IO La  Bau le , P ie r re  de  Br issac

2  Lars  N ieberg

3  Freder ic  Cot t ie r  e  Er ic  Navet

4  Markus  Fuchs

5  E r ic  Navet  WEG 1990
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Un poker di assi con una collezione 
di medaglie e titoli da brivido.

B y  C a t e r i n a  V a g n o z z i
Photo  © CSIO La  Bau le

berg  che è  f in i to  in  te r ra  in  segu i to  ad  un r i f iu to  e  impeccab i le  Er ic  Navet  che è  r i su l -
ta to  v inc i to re  senza er ror i  ne i  qua t t ro  percors i )  che  sono s ta t i  fes tegg ia t i  e  sos tenut i 
ne l l ’ impresa come a i  tempi  d ’oro  de l la  car r ie ra . 
App laus i  e  ca l ic i  a l za t i  per  br indare  a l la  lo ro  v i t to r ia  e  ad  una ennes ima conferma che 
l ’equ i taz ione è  uno spor t  davvero  spec ia le  e  senza e tà !



More than just a saddle.
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LE QUATTRO LEGGENDE
The four  legends

FRÉDÉRIC COTTIER  (Franc ia , 69 ann i )
In  se l la  a  F lambeau C, Frédér ic  Cot t ie r  è  s ta to  campione de l  mondo a  squadre  ne l 
1982 a  Dub l ino . I l  sauro  Se l le  França is  g l i  ha  consent i to  d i  v incere  anche una meda-
gl ia  d i  bronzo a squadre a l l ’Ol impiade di  Seul  (nel  1988)  e a i  Mondia l i  d i  Aquisgrana 
(nel  1986) . A l ive l lo  europeo, i l  caval iere f rancese ha conquista to anche una medagl ia 
d i  bronzo indiv iduale su Hickstead (nel  1983)  e una di  argento a squadre nel  1987.

Frédér ic  Cot t ie r  was wor ld  team champion in  1982, in  Dub l in , r id ing  F lambeau C. 
The Se l le  França is  breed a lso  a l lowed h im to  win  a  team bronze meda l  a t  the  Seou l 
O lympic  Games ( in  1988)  and the  Wor ld  Championsh ips  in  Aachen ( in  1986) . A t  Euro-
pean leve l , the  r ider  a lso  won an ind iv idua l  bronze  meda l  on  H icks tead ( in  1983)  and 
a  team s i l ver  meda l  in  1987. 

MARKUS FUCHS  (Sv izzera , 67 ann i )
Con c inque par tec ipaz ion i  consecut ive  a i  G ioch i  O l impic i  t ra  i l  1988 e  i l  2004, Mar-
kus  Fuchs  è  s ta to  a  lungo uno de i  cava l ie r i  d i  r i fe r imento  per  la  Sv izzera . Con una 
medag l ia  d ’argento  a  squadre  a i  G ioch i  O l impic i  d i  Sydney  in  se l la  a  Tinka’s  Boy, 
lo  z io  d i  Mar t in  Fuchs  ha  anche cent ra to  la  v i t to r ia  ne l la  f ina le  d i  Coppa de l  Mondo 
ne l  2001 a  Göteborg , ha  o t tenuto  un bronzo  a i  Wor ld  Equest r ian  Games de l l ’A ia  (ne l 
1994)  e  d iverse  medag l ie  europee ind iv idua l i  ( in  par t ico lare  un  argento  ne l  1999)  e  a 
squadre .

With  f i ve  consecut ive  par t ic ipa t ions  in  the  O lympic  Games between 1988 and 2004, 
Markus  Fuchs  has  been one o f  Swi tzer land’s  lead ing  r iders . Wi th  a  team s i l ver  me-
da l  a t  the  Sydney  O lympic  Games r id ing  Tinka’s  Boy, Mar t in  Fuchs ’  uncle  a lso  tas ted 
v ic tor y  in  the  wor ld  cup f ina l  in  2001 in  Gothenburg , obta ined a  wor ld  championsh ip 
bronze  meda l  a t  the  Wor ld  Equest r ian  Games a t  The Hague ( in  1994)  and severa l  ind i -
v idua l  European meda ls  (no tab ly  a  s i l ver  meda l  in  1999)  as  we l l  as  team medals . 

ERIC NAVET  (Franc ia , 63 ann i )
Le  due medag l ie  d ’oro , ind iv idua le  e  a  squadre , a i  Wor ld  Equest r ian  Games d i  S toc-
co lma ne l  1990, in  se l la  a  Qu i to  de  Baussy, fanno par te  de l la  s tor ia  deg l i  spor t  eque-
s t r i  f rances i . Neg l i  ann i  success iv i  s i  è  d is t in to  u l te r io rmente  in  d iverse  occas ion i , 
conqu is tando un oro  ind iv idua le  a l l ’Europeo de l  1991 a  La  Bau le  e  un  bronzo  a  squa-
dre  a l l ’O l impiade de l  1992 a  Barce l lona , sempre  in  se l la  a  Qu i to  de  Baussy. Da mol to 
tempo s i  è  t ras fer i to  neg l i  S ta t i  Un i t i .

His  ind iv idua l  and team go ld  meda ls  a t  the  Wor ld  Equest r ian  Games in  S tockho lm in 
1990, r id ing  Qu i to  de  Baussy, a re  par t  o f  the  grea t  h is tor y  o f  French equest r ian  spor-
ts . Once aga in  Wor ld  Champion, he  made a  spec ia l  journey  f rom h is  new home in  the 
USA in  order  to  come to  La  Bau le  and d is t ingu ished h imse l f  over  a  number  o f  years 
on  a l l  te r ra ins  (wi th  a  team bronze meda l  a t  the  1992 O lympic  Games, fo r  example ) . 
He  espec ia l l y  en joyed success  in  La  Bau le , where  he  was crowned ind iv idua l  Europe-
an Champion in  1991 ( r id ing  Qu i to  de  Baussy ) . He  has  long s ince  moved to  the  U .S .A .

LARS NIEBERG  (Germania , 59 ann i )
Campione o l impico  a  squadre  ne l  1996 ad At lanta  con For  P leasure , po i  ne l  2000 a 
Sydney  con Espr i t  Frh , campione de l  mondo ne l  1998, t re  vo l te  su l  pod io  ne l la  f ina le 
d i  Coppa de l  Mondo, Lars  N ieberg  è  s ta to  per  mol t i  ann i  uno de i  p i las t r i  de l la  ‘Mann-
schaf t ’ , a l lo ra  dominante  ne l la  scena in ternaz iona le . R i t i ra tos i  da l le  compet iz ion i 
ne l  2021, o ra  a l lena  d ivers i  cava l ie r i  t ra  cu i  i l  f ig l io  Ger r i t , r i ve la tos i  ne l  2022 con i l 
successo ne l  Ro lex  Grand Pr ix  d i  A ix- la-Chape l le .

Olympic  team champion in  1996 in  A t lanta  wi th  For  P leasure , then in  2000 in  Syd-
ney  wi th  Espr i t  Frh , wor ld  champion in  1998, th ree  t imes on the  pod ium in  the  Wor ld 
Cup f ina l , Lars  N ieberg  was for  many years  one o f  the  p i l la rs  o f  the  Mannschaf t , then 
dominant  on  the  in terna t iona l  scene. Ret i red  f rom compet i t ion  s ince  2021, he  now 
t ra ins  severa l  r iders  includ ing  h is  son Ger r i t , a  2022 reve la t ion  wi th  success  in  the 
Ro lex  Grand Pr ix  o f  A ix- la-Chape l le .



E U R O P E O  S A L T O  O S T A C O L I 
S a n  S i r o  e n t r a  n e l l a  s t o r i a

Gl i  Europe i  d i  sa l to  os taco l i  d icono t rentaset te . Que l la  de l  FE I  Jumping European 
Championsh ip  Mi lano 2023, in  programma a l l ’ Ippodromo Sna i  San S i ro  da  merco led ì 
30 agosto  a  domenica  3  se t tembre , sarà  in fa t t i  la  37ª  ed iz ione de l la  rassegna che da l 
1957 met te  a  conf ronto  i l  meg l io  de l  jumping de l  Vecch io  Cont inente . 
Fino  a l  1967 la  cadenza deg l i  Europe i  è  r imasta  annua le  (non s i  d isputarono so l tanto 
ne l  1960 e  ne l  1964, per  la  concomi tanza  con le  O l impiad i ) , con i l  1969 l ’appuntamen-
to  è  d iventa to  b ienna le  e  so lo  da l  1975 a l la  compet iz ione ind iv idua le  è  s ta ta  abb ina ta 
la  gara  a  squadre .

O l t re  ad  a f f iancars i  ne l l ’a lbo  d ’oro  deg l i  Europe i  a  loca l i tà  s tor iche  de l  sa l to  os taco l i 
cont inenta le e important i  metropol i , Mi lano 2023 avrà s icuramente una part ico lar i tà : 
sarà i l  pr imo Europeo ospi ta to in  un ippodromo, peral t ro dal la  grande stor ia  come quel la 
d i  San Siro, inaugurato nel  1920 a completamento dei  lavor i  in iz ia t is i  nel  1913, vero e 
propr io “tempio” del  galoppo i ta l iano ins ieme al le  Capannel le  romane.
In  tema d i  met ropo l i  e  Europe i , la  pr ima in  asso lu to  a  osp i ta r l i  è  s ta ta  Par ig i  ne l  1959. 
S i  garegg iò  a l  Parc  des  Pr inces : un  impianto  po l i va lente  come poch i , dove  o l t re  a l  ca l -
c io  ne l  tempo hanno t rova to  posto  anche c icl i smo (con i l  Tour  de  France) , rugby  (con 

SAN SIRO MAKES HISTORY

The European Jumping Championships turns thirty-seven. In fact, he Milan 2023 
FEI Jumping European Championship, scheduled at the Snai San Siro Racecourse 
from Wednesday August 30 to Sunday September 3, will mark the 37th edition of an 
event that has brought together the best jumpers from the Old Continent since 1957. 
The European Championships were held every year until 1967 (but not in 1960 and 
in 1964 due to the concomitant Olympic games); as of 1969, they take place every 
two years and as of 1975 they also feature the team competition in addition to the 
individual competition.

The Milan 2023 edition will join other continental historical jumping locations and 
other major cities in the European Championship roll of honour, but with a peculiarity 
on its own: it will be the first European Championship to be hosted on a racecourse, 
the San Siro racecourse with its great historical background; its construction began 
in 1913 and was opened in 1920, a true “temple” of Italian thoroughbred racing 
together with the Capannelle racecourse in Rome.
As to the European Championship host cities, the first city to be selected for this 
competition was Paris in 1959. The venue was Parc des Princes, a very special 
multi-purpose facility not only devoted to football but also later to cycling (Tour de 
France), rugby (the World Cup) and to other sports, and currently the ‘home’ of the 
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l a  Wor ld  Cup)  e  a l t r i  spor t , e  a t tua lmente  “casa” de l le  par t i te  de l  Par is  Sa in t  Germain .
Roma ne l  1963 osp i tò  l ’Europeo a  P iazza  d i  S iena, con l ’ova le  verde  ch iamato  qu in-
d i… ag l i  s t raord inar i  in  occas ione de l l ’appuntamento  annua le  con lo  CS IO d i  Roma. 
Anche Londra , come Par ig i  e  Roma, so lo  una vo l ta  è  s ta ta  sede de l l ’Europeo: accadde 
ne l  1962, quando le  gare  s i  tennero  a l  Whi te  C i ty  S tad ium, s tor ico  impianto  cos t ru i to 
per  l ’O l impiade1908, po i  u t i l i zza to  f ino  a l  1984 come c inodromo e  in f ine  demol i to  ne l 
1985 ( l ’a rea  è  d iventa ta  i l  quar t ie r  genera le  de l la  BBC) .

Rot terdam, in  O landa, è  add i r i t tu ra  la  loca l i tà  che p iù  d i  ogn i  a l t ra  ha  osp i ta to  g l i  Eu-
rope i : lo  ha  fa t to  per  ben c inque vo l te , anche ne l  1967, ne l  1979, ne l  1989 e  ne l  2019 
dopo que l la  in iz ia le  de l  1957. I l  campo d i  gara  s i  t rova  ne l la  zona de l lo  sp lend ido 
parco  Kra l ingse  Bos .
Due le  ed iz ion i  (1975 e  1981)  che s i  sono svo l te  a  Monaco d i  Bav iera : la  pr ima fu 
que l la  in  cu i  s i  reg is t rò  la  pr ima par tec ipaz ione d i  un ’amazzone ( la  danese Conn ie 
Ho lm) . Madr id  ha  invece acco l to  g l i  Europe i  so l tanto  ne l  2011, presso  i l  C lub  de  Cam-
po V i l la  de  Madr id : un  c i rco lo  spor t i vo  s tor ico , de l la  cap i ta le  spagno la , lega to  pr inc i -
pa lmente  a l  go l f  (è  sede ab i tua le  de l l ’Open de  España) .

Per  comple tare  i l  d iscorso  de l le  grand i  c i t tà , vanno nomina te  Goteborg , che  ne l  2017 
osp i tò  l ’Europeo a l lo  s tad io  U l lev i , impianto  po l i va lente  ce lebre  in  par t ico lare  per  l ’an-
nua le  meet ing  d i  a t le t ica  leggera  (neg l i  u l t imi  ann i  è  s ta ta  anche tea t ro  de l la  f ina le 
de l la  FE I  Wor ld  Cup indoor ) , e  ancora  Lucerna, sede europea ne l  1966, dopo che quas i 
quarant ’ann i  add ie t ro , ne l  1927, e ra  s ta ta  la  pr ima a  osp i ta re  in  Sv izzera  una Coppa 
de l le  Naz ion i . L’ed iz ione d i  Lucerna, aper ta  a  cava l ie r i  e  amazzon i  d i  tu t to  i l  mondo, 
cur iosamente  fece  reg is t rare  un  pod io  comple tamente  ex t ra-europeo (o ro  a l  b ras i l ia-
no  Ne lson Pessoa, a rgento  a l lo  s ta tun i tense Frank Chapot  e  bronzo  a l l ’a rgent ino  Hugo 
Migue l  Ar rambide) .
Tra  le  “ca t tedra l i ” de l  sa l to  os taco l i , que l le  p iù  note  a  l i ve l lo  mondia le , ovv iamente  ce 
ne  sono d iverse  che hanno organ izza to  g l i  Europe i . Su  tu t te  sp icca  Aqu isgrana, che 

Paris Saint Germain matches.
Rome hosted the European Championships in 1963 at Piazza di Siena, in the green 
oval which was made to work overtime for the annual CSIO in Rome. Like Paris and 
Rome, London hosted the European Championships only once in 1962 at the White 
City Stadium, a historical facility built for the 1908 Olympic Games, which was used 
until 1984 as a dog track and finally demolished in 1985 (to accommodate the BBC 
headquarters).

Rotterdam, in the Netherlands, hosted the highest number of European Champion-
ships, five editions in 1967, 1979, 1989 and in 2019 after the initial one in 1957. 
The competition field was located in the beautiful Kralingse Bos park.
Two editions (1975 and 1981) were held in Munich: the former featured the partici-
pation of the first woman (Connie Holm from Denmark). Madrid hosted the European 
Championships only in 2011 at the Club de Campo Villa de Madrid, a historical sports 
club of the Spanish capital, mainly linked to golf (the usual Open de España venue).
Other major European Championship host cities were Gothenburg, with the 2017 edi-
tion held at the Ullevi Stadium, a multi-purpose facility mainly famous for its annual 
athletics meeting (but also recently chosen for the FEI World Cup indoor final), and 
Lucerne with the 1966 edition, forty years after 1927, when it was the first city to 
host a Nations Cup in Switzerland. The Lucerne edition was open to men and women 
riders from all over the world, and curiously finished with a completely non-European 
podium (gold to Nelson Pessoa from Brazil, silver to Frank Chapot from the USA and 
bronze to Hugo Miguel Arrambide from Argentina).

Many of the most renowned jumping “temples” in the world were chosen to host the 
European Championships. Aachen, in Germany, stands out above all the others with 
five editions (in 1958, 1961, 1965, 1971 and 2015), just like Rotterdam.
Four championships (1969, 1973, 1983 and 1999) were held at the All England 
Jumping Course in Hickstead, West Sussex, the British jumping home. This course 
was opened in 1960, it was the first permanent facility in the UK and the usual venue 
for the Royal International Horse Show, as well as for other important equestrian 
events. In the fourth Championship held at Hickstead, in 1999, the gold medal was 
conquered by a woman (the French rider Alexandra Ledermann).
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L’Italia vanta anche 
una sede europea decisamente insolita: 

nel 2005 l’Europeo si disputò nella 
comunità di San Patrignano.
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i n  Germania  ha  osp i ta to  c inque ed iz ion i  (ne l  1958, ne l  1961, ne l  1965, ne l  1971 e  ne l 
2015) , p ropr io  come Rot terdam.
Qua t t ro  campiona t i  (1969, 1973, 1983 e  1999)  s i  sono invece d isputa t i  a l l ’A l l  Eng land 
Jumping Course  d i  H icks tead, ne l  West  Sussex , ovvero  que l la  che è  la  casa  de l  sa l -
to  os taco l i  b r i tann ico . Opera t ivo  da l  1960, s i  t ra t ta  de l  p r imo impianto  permanente 
ne l  Regno Un i to  ed  è  ab i tua le  sede de l  Roya l  In terna t iona l  Horse  Show, o l t re  che d i 
impor tant i  event i  d i  a l t re  spec ia l i tà  equest r i . Ne l  quar to  appuntamento  a  H icks tead, 
que l lo  de l  1999, a r r i vò  i l  p r imo oro  conqu is ta to  da  un’amazzone ( la  f rancese A lexandra 
Ledermann) .
Due ed iz ion i  deg l i  Europe i  (1987 e  1995)  s i  sono tenute  a  San Ga l lo , che  in  Sv izze-
ra  osp i ta  gare  da l  1909 ed è  par t ico larmente  nota  per  i l  suo  In terna t iona l  Equest r ian 
Fest iva l  ( s i  t iene  da l  1953 e  da l  1981 ha  come pa lcoscen ico  lo  sp lend ido  Gründenmoos 
Stad ium) . La  Bau le , che  pure  in  Franc ia  da l  1960 è  a l la  r iba l ta  con i l  suo  r inomat iss i -
mo Jumping In terna t iona l , è  s ta ta  in f ine  sede europea so l tanto  ne l  1991.

L’ I ta l ia  vanta  anche una sede europea dec isamente  inso l i ta : ne l  2005 l ’Europeo s i 
d isputò  ne l  cent ro  ipp ico  d i  San Pa t r ignano, la  comuni tà  te rapeut ica  crea ta  da  V incen-
zo  Mucc io l i  per  i l  recupero  de i  toss icod ipendent i , ne l la  qua le  sono s ta t i  anche a l leva t i 
cava l l i  d i  ecce l len te  qua l i tà . Uno d i  lo ro , Nad i r  d i  San Pa t r ignano, par tec ipò  propr io  a 
que l l ’Europeo.

Two editions of the European Championships (1987 and 1995) were held in the 
Swiss city of St. Gallen, which has been hosting equestrian competitions since 1909 
and which is particularly well known for its International Equestrian Festival (laun-
ched in 1953 and organized 
In the splendid Gründenmoos Stadiumas as of 1981). And finally, La Baule, a renow-
ned international jumping location since 1960, which was selected as the European 
Championship venue in 1991.

Italy also featured a highly unusual location: in 2005, the European Championship 
was held in the San Patrignano equestrian centre, the therapeutic community 
created by Vincenzo Muccioli for the rehabilitation of drug addicts, where they also 
bred high-quality horses. One of them, Nadir di San Patrignano, did participate in that 
European Championship.
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In tema di metropoli e Europei, 
la prima in assoluto a ospitarli è stata 

Parigi nel 1959. 

Il FEI Jumping European Championship Milano 2023 completa una… 

trilogia che ha avuto l’Ippodromo Snai San Siro come nuova e importante 

location per il salto ostacoli internazionale. 

Lo storico impianto di Snaitech dal 2021 è diventato infatti sede di un 

concorso ippico, denominato Milano Jumping Jup, che ha debuttato come 

CSI3* due anni fa, e che ha avuto subito un “upgrade” a CSI4* lo scorso 

anno, raccogliendo una partecipazione di alto livello. E adesso l’appunta-

mento milanese cresce ulteriormente, con la disputa dell’Europeo.

Nel 2021 la 1ª Milano Jumping Cup ha visto in gara cavalieri e amazzo-

ni di 11 nazioni, con la vittoria di Carla Cimolai (su Berlino Z) nel Gran 

Premio intitolato a Graziano Mancinelli. 

La 2ª edizione, nel 2022, ha presentato un cast decisamente più impor-

tante, con rappresentanti di 13 nazioni e diversi top rider capeggiati da 

Martin Fuchs, all’epoca numero 1 del mondo nel ranking FEI. 

E proprio Fuchs si è aggiudicato il GP, in sella a The Sinner, precedendo 

More about
la fidanzata statunitense Paris Sellon, con Remix, in una gara che ha visto anche la partecipazione di altri top rider 

come l’altro svizzero Steve Guerdat, il tedesco David Will e il nostro Emanuele Gaudiano.

The Milan 2023 FEI Jumping European Championship crowns a... trilogy with the Snai San Siro Racecourse as a 
new and irrelevant international show jumping location. 
In fact, since 2021, Snaitech’s historic facility has become the venue for an equestrian competition, called Milano 
Jumping Cup, which debuted as a CSI3* two years ago, and then immediately “upgraded” to a CSI4* last year, whi-
ch attracted high-level participants. And now the Milan event is growing even further as the venue of the European 
Championship.
In 2021, the 1st Milano Jumping Cup featured riders from 11 nations, with Carla Cimolai (on Berlin Z) winning the 
Grand Prix named after Graziano Mancinelli. 
The 2nd edition, in 2022, showcased a decisively more important cast, with representatives from 13 nations and 
several top riders led by Martin Fuchs, then the FEI ranking number 1 in the world. And Fuchs was indeed the win-
ner of the GP, riding The Sinner, preceding his US girlfriend Paris Sellon with Remix, in the final challenge against 
other top riders such as another Swiss rider, Steve Guerdat, Germany’s David Will and Italy’s Emanuele Gaudiano.

A N D R E  T H I E M E
D a  R i e s e n b e c k  a  M i l a n o

© Al l  photos  Fab io  Pet ron i

FROM RIESENBECK TO MILAN

From Riesenbeck to Milan, passing through Rome. There is a common thread that 
links these great show jumping events and it is in the hands of Andre Thieme. 

Reigning European champion, for having conquered the continental title precisely in 
Riesenbeck in 2021, the German rider recently scored in the historic Rome Grand 
Prix in Piazza di Siena, still riding DSP Chakaria, and at this point he could come back 
as expected protagonist of the 2023 European Championship.
The 48-year-old Thieme has well impressed the memory of the European feat of two 
years ago in Riesenbeck.

«Conquering the title has undoubtedly been the pinnacle of my competitive career so 
far: like the Olympic one, the European competition is particularly demanding. 
The satisfaction of having conquered the gold medal competing in Germany, in front 
of my public, has no equal: it is one of those dreams that you have always carried 
with you and that repays you for every effort and sacrifice».

Thieme in Piazza di Siena was in his absolute Italian debut.
«I had never competed before, in Italy. And therefore in the case also in Milan for me 
it will be a first time».

Da R iesenbeck a  Mi lano, passando per  Roma. C ’è  un  f i lo  rosso  che lega quest i  g rand i 
event i  de l  sa l to  os taco l i  e  passa  per  le  mani  d i  Andre  Th ieme. Campione europeo in 
car ica , per  aver  conqu is ta to  i l  t i to lo  cont inenta le  appunto  a  R iesenbeck ne l  2021, a 
f ine  maggio  i l  cava l ie re  tedesco è  anda to  a  segno ne l lo  s tor ico  Gran Premio  Roma a 
P iazza  d i  S iena, sempre  in  se l la  a  DSP Chakar ia , e  a  questo  punto  pot rebbe r ip ropors i 
come a t teso  pro tagon is ta  de l l ’Europeo 2023. 

I l  48enne Th ieme ha bene impresso i l  r i cordo  de l l ’ impresa europea d i  due ann i  fa  a 
R iesenbeck.
«La  conqu is ta  de l  t i to lo  è  s ta ta  f inora  indubb iamente  i l  ver t ice  de l la  mia  car r ie ra 
agon is t ica : come que l la  o l impica , la  compet iz ione europea è  par t ico larmente 
impegna t iva . La  sodd is faz ione d i  aver  conqu is ta to  la  medag l ia  d ’oro  garegg iando in 
Germania , davant i  a l  mio  pubb l ico , non ha  egua l i : è  uno d i  que i  sogn i  che  t i  por t i 
d ie t ro  da  sempre  e  che t i  r ipaga d i  ogn i  s forzo  e  d i  ogn i  sacr i f i c io» .
Th ieme a  P iazza  d i  S iena era  a l  suo  debut to  i ta l iano  asso lu to .
«Non avevo mai  garegg ia to  pr ima, qu i  da  vo i . E  qu ind i  ne l  caso  anche a  Mi lano per  me 
s i  t ra t te rà  d i  una pr ima vo l ta» .

2019 ROTTERDAM

2021 RIESENBECK
2021 RIESENBECK

2021 RIESENBECK 2021 RIESENBECK

2021 RIESENBECK



La pr ima amazzone a  par tec ipare  ag l i  Europe i  è  s ta ta  la  danese Conn ie  Ho lm a  Monaco 
d i  Bav iera  ne l  1975. La  pr ima amazzone a  conqu is tare  i l  t i to lo  europeo è  s ta ta  invece la 
f rancese A lexandra  Ledermann ne l  1999 a  H icks tead, in  Gran Bre tagna. Success ivamente  è 
s ta ta  emula ta  so lo  da l la  tedesca Mered i th  Michae ls  Beerbaum a Mannhe im 2007.
The f i rs t  woman to  compete  a t  the  European Championsh ips  was Conn ie  Ho lm f rom 
Denmark  in  Munich  in  1975. The f i rs t  female  r ider  to  win  the  European t i t le  was A lexandra 
Ledermann f rom France in  1999 in  H icks tead, in  Grea t  Br i ta in , la ter  emula ted  on ly  by 
Germany’s  Mered i th  Michae ls  Beerbaum in  Mannhe im 2007.

Nel  2009 l ’azzur ro  Juan Car los  Garc ia  ha  rappresenta to  l ’ I ta l ia  ag l i  Europe i  d i  sa l to  os taco l i 
e  d i  concorso  comple to , conqu is tando l ’a rgento  a  squadre  in  ent rambe le  spec ia l i tà .
In  2009, the  I ta l ian  r ider, Juan Car los  Garc ia , represented I ta ly  a t  the  European Jumping 
and Event ing  Championsh ips , winn ing  the  team s i l ver  meda l  in  both  spec ia l i t ies .

Lo sv izzero  Bruno Candr ian , a rgento  a  squadre  e  bronzo  ind iv idua le  a l l ’Europeo d i  Monaco 
d i  Bav iera  1981, in  precedenza neg l i  ann i  ‘70  era  s ta to  fant ino  ne l le  corse  ipp iche in 
os taco l i .
The Swiss  r ider, Bruno Candr ian , team s i l ver  and ind iv idua l  bronze  meda l l i s t  a t  the  1981 
European Championsh ips  in  Munich , had prev ious ly  raced as  a  s teep lechase jockey  in  the 
1970s.

I l  tedesco Pau l  Schockemöhle  e  i l  suo  De is ter  sono s ta t i  g l i  un ic i , t ra  cava l ie r i  e  cava l l i , ad 
agg iud icars i  per  t re  vo l te  consecut ive  l ’Europeo (Monaco d i  Bav iera  1981, H icks tead 1983 e 
D inard  1985) .
The German r ider, Pau l  Schockemöhle  and h is  horse , De is ter, were  the  on ly  ones  to  win  the 
European Championsh ip  three  t imes in  a  row (Munich  in  1981, H icks tead in  1983 and D inard 
in  1985) .

Agl i  Europe i  t re  success i  non consecut iv i  t ra  I  cava l ie r i  per  i l  b r i tann ico  Dav id  Broome 
(Aqu isgrana 1961, Rot terdam 1967 e  H icks tead 1969, i l  p r imo con Sunsa lve  e  g l i  a l t r i  con 
Mr  Sof tee )  e  t ra  I  cava l l i  per  Mr  Sof tee  (Londra  1962, Rot terdam 1967 e  H icks tead 1969, i l 
p r imo con l ’a l t ro  br i tann ico  e  g l i  a l t r i  con  Broome) .
Three non-consecut ive  European Championsh ips  t i t les  fo r  the  Br i t i sh  r ider, Dav id  Broome, 
(Aachen in  1961, Rot terdam in  1967 and H ickstead in  1969, the  f i rs t  w i th  Sunsa lve  and the 
o thers  wi th  Mr  Sof tee )  and for  the  horse  Mr  Sof tee  (London in  1962, Rot terdam in  1967 and 
H ickstead in  1969, the  f i rs t  w i th  another  Br i t i sh  r ider  and the  o thers  wi th  Broome) .

I  f ra te l l i  b r i tann ic i  John e  Michae l  Whi taker  ag l i  Europe i  hanno v in to  compless ivamente 
26 medag l ie , 7  ind iv idua l i  (1  oro , 4  argent i  e  2  bronz i )  e  19 a  squadre  (7  or i , 7  argent i  e 
5  bronz i ) . In  par t ico lare  John ha  v in to  4  or i , 6  argent i  e  4  bronz i , Michae l  invece 4  or i , 5 
argent i  e  3  bronz i .
The Br i t i sh  bro thers , John and Michae l  Whi taker, won a  to ta l  o f  26 meda ls  a t  the  European 
Championsh ips , 7  ind iv idua l  meda ls  (1  go ld , 4  s i l ver  and 2  bronze)  and 19 team medals  (7 
go ld , 7  s i l ver  and 5  bronze) . In  par t icu lar, John won 4  go ld , 6  s i l ver  and 4  bronze  meda ls , 
wh i le  Michae l  won 4  go ld , 5  s i l ver  and 3  bronze  meda ls .

Gl i  Europe i  d i  sa l to  os taco l i  hanno cadenza b ienna le  da l  1969. Invece da l  1957, anno de l la 
pr ima ed iz ione, f ino  a l  1967 hanno avuto  cadenza annua le .
The European Jumping Championsh ips  have been he ld  ever y  two years  s ince  1969. They 
were  he ld  ever y  year  f rom 1957, the  year  o f  the  f i rs t  ed i t ion , unt i l  1967.

C U R I O S I T À  E  P I L L O L E
N e l  1 9 6 6  l ’ o r o  e u r o p e o  f u  v i n t o  d a l  B r a s i l e !
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In  occas ione d i  Mi lano 2023, Sna i  San S i ro  d iventerà  i l  p r imo ippodromo ne l la  s tor ia  a 
osp i ta re  g l i  Europe i  d i  sa l to  os taco l i .
On the  occas ion  o f  Mi lan  2023, Sna i  San S i ro  wi l l  go  down in  h is tor y  as  the  f i rs t  racecourse 
to  host  a  European Jumping Championsh ip .

Mi lano 2023 è  i l  te rzo  Europeo d i  sa l to  os taco l i  assegna to  a l l ’ I ta l ia : I  due  precedent i  s i  sono 
d isputa t i  a  Roma ne l  1963 e  San Pa t r ignano ne l  2005. Con 5  ed iz ion i  a  tes ta , Aqu isgrana, 
in  Germania , e  Rot terdam, in  O landa, sono le  sed i  che  hanno osp i ta to  i l  magg ior  numero  d i 
Europe i .
Mi lan  2023 is  the  th i rd  European Jumping Championsh ip  ass igned to  I ta ly : the  two prev ious 
ones  were  he ld  in  Rome in  1963 and in  San Pa t r ignano in  2005 respect ive ly. The venues 
tha t  hosted  the  h ighest  number  o f  European Championsh ips  were  Aachen, in  Germany, and 
Rot terdam, in  the  Nether lands , wi th  5  ed i t ions  each.

L’ I ta l ia  f inora  è  anda ta  7  vo l te  a  medag l ia  ag l i  Europe i : 6  a  t i to lo  ind iv idua le  (o ro  con P iero 
d ’ Inzeo ne l  1959 e  Graz iano Manc ine l l i  ne l  1963;  a rgento  con P iero  d ’ Inzeo ne l  1958 e  ne l 
1961;  bronzo  con Sa lva tore  Oppes ne l  1957 e  P iero  d ’ Inzeo ne l  1962)  e  1  a  squadre  (con 
P ierg iorg io  Bucc i , Na ta le  Ch iaudan i , G iuseppe D’Onof r io  e  Juan Car los  Garc ia  ne l  2009) .
I ta ly  has  won so  fa r  7  t imes in  the  European Championsh ip : 6  ind iv idua l  meda ls  -  go ld  wi th 
P iero  d ’ Inzeo in  1959 and Graz iano Manc ine l l i  in  1963;  s i l ver  wi th  P iero  d ’ Inzeo in  1958 and 
1961;  bronze  wi th  Sa lva tore  Oppes in  1957 and P iero  d ’ Inzeo in  1962 -  and 1  team s i l ver 
meda l , w i th  P ierg iorg io  Bucc i , Na ta le  Ch iaudan i , G iuseppe D’Onof r io  and Juan Car los  Garc ia 
in  2009.

Fino  a  Rot terdam 1967, g l i  Europe i  sono s ta t i  “open” per  i l  res to  de l  mondo. È  accaduto 
cos ì  che  l ’ in tero  pod io  ind iv idua le  a  Lucerna 1966 s ia  s ta to  occupa to  da  cava l ie r i  ex t ra-
europe i : o ro  a l  b ras i l iano  Ne lson Pessoa, a rgento  a l lo  s ta tun i tense Frank Chapot  e  bronzo 
a l l ’a rgent ino  Hugo Migue l  Ar rambide.
Unt i l  Rot terdam 1967, the  European Championsh ip  was ‘open’  to  the  res t  o f  the  wor ld , 
so  much so  tha t  the  ent i re  ind iv idua l  pod ium in  Lucerne in  1966 was occup ied  by  non-
European r iders : go ld  meda l  to  the  Braz i l ian  Ne lson Pessoa, s i l ver  meda l  to  the  Amer ican 
Frank Chapot  and bronze meda l  to  the  Argent in ian  Hugo Migue l  Ar rambide.

Due f ra te l l i  tedesch i , g l i  Schockemöhle , sono r iusc i t i  a  d iventare  campion i  europe i  a  t i to lo 
ind iv idua le : Pau l  ben t re  vo l te  (a  Monaco d i  Bav iera  1981, H icks tead 1983 e  D inard  1985)  e 
A lwin  una (a  Monaco d i  Bav iera  1975) .
Two German bro thers , the  Schockemöhles ’ , managed to  become ind iv idua l  European 
champions : Pau l  th ree  t imes (Munich  in  1981, H icks tead in  1983 and D inard  in  1985)  and 
A lwin  once (Munich  in  1975) .

I l  tedesco A lwin  Schockemöhle  è  i l  cava l ie re  sa l i to  p iù  vo l te  su l  pod io  ag l i  Europe i  a  t i to lo 
ind iv idua le : o ro  a  Monaco d i  Bav iera  1975, argento  a  Roma 1963, H icks tead 1969 e  1973, 
bronzo  a  Rot terdam 1967.
The German r ider, A lwin  Schockemöhle , cl imbed the  European Championsh ip  pod ium more 
than ever y  o ther  r ider  wi th  an  ind iv idua l  go ld  meda l  in  Munich  1975, a  s i l ver  meda l  in  Rome 
in  1963 and in  H icks tead in  1969 and in  1973, and a  bronze  meda l  in  Rot terdam in  1967.

Piero  d ’ Inzeo è  i l  cava l ie re  i ta l iano  sa l i to  p iù  vo l te  su l  pod io  ag l i  Europe i  ne l la  gara 
ind iv idua le : o ro  a  Par ig i  1959, a rgento  a  Aqu isgrana 1958 e  1961, bronzo  a  Londra  1962.
Piero  d ’ Inzeo is  the  I ta l ian  r ider  wi th  the  h ighest  number  o f  European Championsh ip 
ind iv idua l  t i t les  wi th  a  go ld  meda l  in  Par is  in  1959, a  s i l ver  meda l  in  Aachen in  1958 and in 
1961, and a  bronze  meda l  in  London in  1962.

Nel la  gara  a  squadre  deg l i  Europe i , inaugura ta  ne l  1975, sono 6  le  squadre  che f inora  hanno 
iscr i t to  i l  l o ro  nome ne l l ’a lbo  d ’oro : i l  medag l ie re  con 7  or i  è  gu ida to  da l la  Germania , che  in 
24 ed iz ion i  ha  conqu is ta to  anche 6  argent i  e  5  bronz i , per  un  to ta le  d i  18 pod i .
As to  the  European Championsh ip  team compet i t ion  in t roduced in  1975, 6  teams managed 
to  be  in  the  go ld  meda l  ro l l  o f  honour : 7  go ld  meda ls  fo r  Germany, which  a lso  won 6  s i l ver 
and 5  bronze  meda ls , fo r  a  to ta l  o f  18 meda ls  in  24 ed i t ions .
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Anno 		 Sede			   Indiv iduale 			   Caval lo

1957		  Rot terdam		  H.G. Wink ler  (Ger ) 		  Sonneng lanz
1958		  Aqu isgrana		  F. Th iedemann (Ger ) 	 Meteor
1959		  Par ig i 			   P. d ’ Inzeo  ( I ta ) 		  Uruguay
1961		  Aqu isgrana		  D . Broome (Gbr ) 		  Sunsa lve
1962		  Londra 		  D . Barker  (Gbr ) 		  Mr  Sof tee
1963		  Roma			   G . Manc ine l l i  ( I ta ) 		  Rocket te
1965		  Aqu isgrana		  H . Schr idde (Ger ) 		  Dozent
1966		  Lucerna		  N . Pessoa (Bra ) 		  Gran Geste
1967		  Rot terdam		  D. Broome (Gbr ) 		  Mr  Sof tee
1969		  H icks tead		  D . Broome (Gbr ) 		  Mr  Sof tee
1971		  H icks tead		  H . S teenken (Ger ) 		  S imona
1973		  H icks tead		  P. McMahon (Gbr ) 		  Penwood Forge Mi l l

Anno		  Sede			   Indiv iduale 				    Caval lo 			   Squadra

1975		  Monaco		  A . Schockemöhle  (Ger ) 		  Warwick 			   Germania
1977		  V ienna		  J . He ins  (Ned) 			   Saven Va l leys 		  O landa
1979		  Rot terdam		  G. Wi l t fang (Ger ) 			   Roman 			   Gran Bre tagna
1981		  Monaco		  P. Schockemöhle  (Ger ) 		  De is ter 			   Germania
1983		  H icks tead		  P. Schockemöhle  (Ger ) 		  De is ter 			   Sv izzera
1985		  D inard 		  P. Schockemöhle  (Ger ) 		  De is ter 			   Gran Bre tagna
1987		  San Ga l lo 		  P. Durand j r  (Fra ) 			   Jappe loup 			   Gran Bre tagna
1989		  Rot terdam		  J . Whi taker  (Gbr ) 			   Mi l ton  			   Gran Bre tagna
1991		  La  Bau le 		  E . Navet  (Fra ) 			   Qu i to  de  Baussy  		  O landa
1993		  G i jon 			   W. Mel l iger  (Su i ) 			   Qu in ta  			   Sv izzera
1995		  San Ga l lo 		  P. Char les  ( I r l ) 			   La  Ina 				   Sv izzera 	
1997		  Mannhe im		  L . Beerbaum (Ger ) 			   Ra t ina  Z  			   Germania
1999		  H icks tead		  A . Ledermann (Fra ) 			  Rochet  M 			   Germania
2001		  Arnhem		  L . Beerbaum (Ger ) 			   G laddys  S  			   I r landa
2003		  Donauesch ingen	 C. Ah lmann (Ger ) 			   Cöster  			   Germania
2005		  San Pa t r ignano	 M. Kutscher  (Ger ) 			   Montender  			   Germania
2007		  Mannhe im		  M. M. Beerbaum (Ger ) 		  Shut ter f l y  			   O landa
2009		  Windsor 		  K . S taut  (Fra ) 			   Kraque Boom 		  Sv izzera
2011		  Madr id 		  R .G. Bengtsson (Swe) 		  N in ja 				    Germania
2013		  Hern ing 		  R .Y. Bost  (Fra ) 			   Myr t i l l e  Pau lo is 		  Gran Bre tagna
2015		  Aqu isgrana		  J . Dubbe ldam (Ned) 		  Zen i th  			   O landa
2017		  Goteborg 		  P. Fredr icson (Swe) 			  A l l  In  				   I r landa
2019		  Rot terdam		  M. Fuchs  (Su i ) 			   C looney  			   Be lg io
2021		  R iesenbeck		  A . Th ieme (Ger ) 			   DSP Chakar ia 		  Sv izzera

A L B O  D ’ O R O  E U R O P E I WHAT’S 
NEW? 

A new indoor arena
A new exterior
A Hospitality Terrace

THE JIVA HILL STABLES WELCOMES 
YOU TO AN EXTRAORDINARY PLACE

FUTUR 
EVENTS

Dressage Horses Selling 
Week
From September 26th 
to October 1st 2023

CDI 5* Jiva Hill Stables 
2024
From August 29th to Sep-
tembre 1st, 2024

jivahillstables.com



MY KINGDOM FOR A HORSE

Weddings, of course as well as funerals and Royal Jubilees; but the Windsor’s’ 
throne is actually a horse. A saddle or a carriage, it does not really matter, as long 
as there is a horse. Perhaps with men wearing bearskin hats and women sporting 
wide-brimmed hats or small fascinators. 
 
It all began with a grandfather and a pony. The grandfather was George V: he was 
not supposed to be king, having an older brother and therefore destined to the role of 
the spare wheel, “Spare” as the title that made Harry’s “literary” fortune. But his older 
brother died and the then Duke of York inherited his titles, first as Prince of Wales and 
then as king, and his fiancée, Mary of Teck, later became the algid Queen Mary.
 
Their second son, also Duke of York, was supposed to be a stammering happy 
“Spare”, but chance willed him to be king: his older brother did not die, but he did 
worse, he fell in love with an American two-time-divorced woman and wanted to 

R O Y A L  F A M I L Y
I l  m i o  r e g n o  p e r  u n  c a v a l l o

Sì , i  ma t r imoni ;  s ì , i  funera l i ;  s ì , i  Roya l  Jub i lees ;  ma i l  vero  t rono de i  Windsor  è  un 
cava l lo . Una se l la  o  una car rozza , poco impor ta : purché c i  s ia  un  cava l lo . Magar i 
indossando un co lbacco d i  pe l le  d ’orso  g l i  uomin i  e  un  cappe l lo  a  la rga  tesa  o  un 
p icco lo  fasc ina tor  le  donne. 

Tut to  cominc iò  con un nonno e  un  pony. 
I l  nonno era  G iorg io  V: non doveva d iventare  re , avendo un f ra te l lo  maggiore  e  dunque 
essendo anche lu i  des t ina to  a l  ruo lo  d i  “Spare” , la  ruota  d i  scor ta  secondo i l  t i to lo  che 
ha  fa t to  la  fo r tuna “ le t te rar ia” d i  Har r y. Ma i l  f ra te l lo  maggiore  mor ì  e  l ’a l lo ra  duca d i 
York  ne  ered i tò  i  t i to l i , p r ima d i  p r inc ipe  d i  Ga l les  e  po i  d i  re , e  la  f idanza ta , Mary  d i 
Teck, che d ivenne po i  l ’a lg ida  Queen Mary.

Anche i l  l o ro  secondo f ig l io , a l t re t tanto  duca d i  York , doveva essere  “Spare” , e  ne 
ba lbet tava  d i  fe l ic i tà , ma i l  caso  lo  vo l le  re : i l  f ra te l lo  maggiore  non mor ì , ma fece  d i 
pegg io , s i  innamorò  d i  una b id ivorz ia ta  amer icana e  vo l le  sposar la . Lasc iò  i l  t rono. 
I l  duca d i  York  aveva ne l  f ra t tempo avuto  due f ig l ie , la  pr ima de l le  qua l i , E l i sabet ta 
A lessandra  Mar ia , e ra  la  cocca de l  nonno re . La  p icco la  compiva  qua t t ro  ann i , ne l 
1930, quando G iorg io  V  la  gra t i f i cò  d i  una pony  d i  nome Peggy. La  bambina, che aveva 
ne l  des t ino  pronost ica to  la  v i ta  d i  una “romant ica  donna ing lese” , una s ignora  d i 

campagna, v i  sa l ì . Da  cava l lo  non sarebbe p iù  scesa, innamorandos i  d i  quest i  nob i l i 
an imal i  quas i  quanto  de l  nob i le  e  squa t t r ina to  pr inc ipe  Fi l ippo , una v i ta  ins ieme 
nonostante  tu t to , o  de i  mordac i  can i  Corg i : u l t ranovantenne, l ’o rmai  mi t ica  Reg ina  che 
ogg i  con punt ig l iosa  prec is ione i  tab lo id  def in iscono la  “defunta  reg ina” , s i  lasc iava 
fo togra fare  equ ipagg ia ta  da  cava l le r i zza , v ia  i l  cappe l lo  d ’ord inanza e  lega to  a l la  go la 
un  fou lard  (d i  Hérmès, ovv io )  a  sogget to  f lo rea le  o  d i  ogget t i  d i  se l le r ia .

E l i sabet ta  I I  t ra  le  tante  cose  mater ia l i  o  no  che ha  lasc ia to  in  ered i tà , ha  lasc ia to 
anche in  casa  Windsor  la  pass ione per  i  cava l l i . Que l la  de l la  pr inc ipessa  Anna è 
asso lu tamente  s incera : l ’ha  por ta ta  anche a l le  O l impiad i , que l le  d i  Mont réa l  ’76 , 
a l  t i to lo  d i  campione d ’Europa d i  comple to  d i  equ i taz ione, a l  ma t r imonio  (d ivorz io 
compreso)  con un cava l ie re  o l impion ico , i l  cap i tano Mark  Ph i l l ips , a l la  matern i tà  d i 
una ragazza , Zara , che  a l le  O l impiad i , Londra  2012, sa l ì  su l  pod io  e  fu  propr io  Anna, 
da  membro de l  Comi ta to  In ternaz iona le  O l impico , ad  appender le  a l  co l lo  la  medag l ia 
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1  Carlo I I I  e Camilla ad Ascot
Char les  I I I  and Cami l la  a t  Ascot

2  Una giovane Elisabetta I I con il suo pony
The young Queen E l i sabeth  I I  w i th  her  pony

3  La principessa Anna

4  Zara Phil ips alle Olimpiadi di Londra 2012
Zara Phil ips at the London 2012 Olympics

5  Kate Middleton ad Ascot

6  I l  Principe Will iam al Trooping the colours
The Pr ince  Wi l l iam a t  Troop ing the  co lours

7  Carlo I I I  al Trooping the colours
Char les  I I I  a t  Troop ing the  co lours

marry her. He gave up the throne. In the meantime, The Duke of York had had two 
daughters, and the older one, Elizabeth Alexandra Mary, was the favourite of her 
grandfather, the king. The little girl turned four in 1930, when George V gave her a 
pony named Peggy. The little girl, destined to live like a ‘romantic Englishwoman’, 
a country lady, got on the pony; she would never get off the saddle. She fell in 
love with these noble animals almost as much as with the noble and penniless 
Prince Philip, a life together in spite of everything, or with her biting Corgi dogs: 
in her nineties, the now mythical Queen, the ‘late Queen’ as tabloids nowadays 
consistently refer to her, let herself be photographed dressed as a horsewoman, 
with her hat off and a scarf (by Hérmès, of course) tied around her neck with floral 
or saddlery motifs.
 
In addition to the many tangible and intangible assets she bequeathed, Elizabeth 
II also left a passion for horses in the Windsor household. Princess Anne’s passion 
is absolutely sincere: it took her to the Olympics in Montreal in 1976, to winning 
the European eventing championship title, to her marriage (divorce included) with 
the Olympic rider, Captain Mark Phillips, to having a daughter, Zara, who climbed 
the podium at the London Olympic games in 2012, awarded with a silver medal 
by Anne herself as member of the International Olympic Committee, (and who also 
conquered a world championship gold medal and three European titles always in 
the field of equestrian sports). Now Anne has five grandchildren, and in the time off 
her duties as Royal Worker, more than 300 ribbon cutting ceremonies and courtesy 
visits that make her the most hard-working member of the restricted Royal Work 
group, she reportedly devotes herself to their equestrian training; she was indeed a 
very good trainer for Zara.
 

B y  P i e r o  M e i

1
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Tutto cominciò
con un nonno e un pony.
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d’argento  ( la  ragazza  ha  anche un oro  mondia le  e  t re  europe i , sempre  ne l  concorso 
comple to ) . E  adesso che è  nonna d i  c inque n ipot i  Anna, ne i  r i tag l i  d i  tempo che le 
lasc iano g l i  impegn i  d i  Roya l  Worker, p iù  d i  300 tag l i  d i  nas t ro  e  v is i te  d i  cor tes ia 
che ne  fanno la  lavora t r ice  p iù  “hard” ne l  r i s t re t to  genere  de l  Roya l  Work , s i  ded ica , 
d icono, ne l la  sua  tenuta  d i  Ga tcombe Park , a l l ’addest ramento  equest re  deg l i  s tess i : 
b isogna d i re  che a  Zara  ha  insegna to  bene…
Se g l i  a l t r i  Windsor  s iano ugua lmente  e  rea lmente , o l t re  che rega lmente , appass iona t i , 
non è  da to  saper lo . Cer to  che l ’u l t imo Roya l  Ascot , i l  meet ing  ipp ico  p iù  ce lebre 
a l  mondo, l i  ha  v is to  impegna t iss imi  per  tu t t i  i  c inque g iorn i . I l  re  Car lo  I I I  è  s ta to 
sempre  presente  su l la  pr ima car rozza  de l la  Roya l  Process ion  che por ta  la  famig l ia  da l 
Caste l lo  d i  Windsor  a l  v ic ino  ippodromo. Car lo  era  sempre  con Cami l la : ga leot to  fu  i l 
cava l lo , g iacché s i  conobbero  a  una par t i ta  d i  po lo .

Vest i ta  d i  rosso  a l  Roya l  Ascot  è  anda ta  anche Ka te , mogl ie  de l  p r imogen i to  Wi l l iam e 
Pr inc ipessa  de l  Ga l les : i l  fuoco è  s ta to  nota to  r i spet to  a i  co lor i  t imid i  de i  cappe l l i  d i 
Cami l la  su i  qua l i  s i  scommet teva  ma che erano cont rar i  a l  c redo de l la  defunta  Reg ina : 
devo  met termi  co lor i  f iammant i  a l t r iment i  nessuno sa  ch i  sono e  che c i  sono. Ha v in to 
spesso i l  favor i to , un  b ianco, un  rosa  pesca pa l l ido , un  ce les t ino  smunto . Hanno fa t to 
megl io  i  cappe l l i  de i  cava l l i : i  favor i t i  non hanno v in to  quas i  mai  ne l  meet ing , la  quota 
media  per  i l  v incente  è  s ta ta  d i  9  cont ro  1 , la  p iù  a l ta  ne l l ’e tà  e l i sabet t iana  numero 
due. L’anno pr ima era  s ta ta  d i  9  cont ro  2 .

Ne l la  mesco lanza  t ra  roya l ty  e  cava l l i , t ra  bet t ing  e  “The Crown”, c ’è  s ta ta  pure  la 
v i t to r ia  d i  un  cava l lo  con la  g iubba che fu  d i  “The Queen” e  ora  è  d i  “HM The K ing  & 
HM The Queen”, co lor i  porpora  e  v io la , a lamar i  d ’oro , ber re t to  nero  con f iocco  d ’oro . I l 
purosangue s i  ch iama Deser t  Hero . Non è  un  campione, ma lo  è  s ta to  suf f ic ientemente 
per  susc i ta re  i l  g r ido l ino  d i  Cami l la  e  la  lacr imucc ia  d i  Car lo  pensante  a l la  “be loved 
mummy” ed a l  suo  amore  per  i  cava l l i . 
C l ic  de i  fo togra f i .

Nobody knows whether the other Windsor’s are equally and genuinely, as well as 
royally, passionate. Certainly, at the last Royal Ascot meeting, the most famous 
racing event in the world, they were very busy throughout the five days. King 
Charles III was always present on the first carriage of the Royal Procession taking 
the family from Windsor Castle to the nearby racecourse. The King was always with 
Camilla: it all started with horses, since they met at a polo match.
 
Kate, wife of the eldest William and Princess of Wales, also went to Royal Ascot 
in red; her fiery colour was conspicuous compared to the shy colours of Camilla’s 
highly-bet hats, but which were not in line with the late Queen’s creed: I have to 
wear flaming colours otherwise nobody knows who I am and that I am there. The 
favourite colour often won: white, pale peachy pink, dull sky-blue. Hats did better 
than horses: the favourites almost never won during the meeting, the average odds 
for the winner was 9 to 1, the highest in the second Elizabethan age. The year 
before it was 9 against 2.
 
In this mix of royalty and horses, of betting and “The Crown”, one race was won 
by a horse sporting the colours of the “Queen”, now of “HM The King & HM The 
Queen”: purple and violet, gold frogs and a black cap with a golden ribbon. The 
name of this thoroughbred is Desert Hero. He is not a champion, but he was good 
enough to elicit Camilla’s shriek and Carlo’s teary-eyed thought of his ‘beloved 
mummy’ and of her love for horses. Clicks of photographers.

Il vero trono dei Windsor 
è un cavallo.

6

LUCIO FONTANA, CONCETTO SPAZIALE. ATTESE  TRE TAGLI  - 1962
VENDUTO PER 1.349.500 EURO

FIRENZE  •  MILANO  •  ROMA
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B y  C a t e r i n a  V a g n o z z i

Esperienza indimenticabile indossare 
la divisa ufficiale dell’Italia: giacca rossa 

con bavero verde profilato di bianco.

BUSINESS AND HORSES: PASSION AND FAMILY TRADITION.

A simple and yet sophisticated logo with two adjacent horseshoes stands out in 
elegant interior-design ateliers in the most sought-after streets of Milan, London, 
New York, Munich and Paris. The horseshoes also seem like two Cs: the initials of a 
family name with historical ties to the world of horses (horseracing and equestrian 
sports), the two initials of the Emanuele and Piero Castellini cousins. 
In founding C&C, a leading company that creates and markets interior-design fabrics 
but that also develops a home-décor shape and colour concept with a unique 
personality, the architect’s style of Piero Castellini Baldissera combined with textile 
tradition and taste of Emanuele Castellini gave life to innovative fabric design. 
It was the mid nineties. 
Almost thirty years have gone by and the horseshoes are still relevant in the daily 
life of Emanuele Castellini (born in 1950); in fact, he has combined his life as a 
successful entrepreneur with that of an international jumping rider, and he still 
regularly practices his favourite sport.

He has a horse at Scuderia della Capinera in Casorate Sempione that he ‘shares’ 
with his daughter Chiara, the only one of his three children with a passion for riding.  
«At my age, I have rightly abandoned equestrian competitions that were an important 
part of my life until over twenty years ago.
My father had thoroughbred racehorses like my grandfather, and all of his six sons 
(Emanuele is the youngest, editor’s note) were initiated into horse riding. However, 
Gualtiero and I were the only ones to fall in love with horses. He had great class, an 
innate horse sense and skills far superior to mine. I struggled to make my way and 
he gave me a lot of help.» 

Their school was the glorious CIL (Centro Ippico Lombardo) in Milan, just outside 
the San Siro racecourse. In those days, riding schools and their cavalry instructors 
prepared their trainees for all Olympic disciplines: dressage, show jumping and 
eventing; young Emanuele was especially keen on eventing; every year, all Italian 
riding schools were invited by the Italian Equestrian Federation (FISE) to compete in a 
Riding Schools’ National Eventing Show. «It was a pivotal event in the calendar. All of 
us looked forward to it, if only for the pleasure of meeting up again. 
I had the joy of participating four times and of obtaining three team victories and 
even an individual gold medal. I felt like a hero! My favourite discipline was eventing, 
the one used for this riding schools’ competition. However, I would say I was very 
eclectic and competitive, considering that I participated in three editions of the 
European Junior Jumping Championships, in which I also obtained an individual 
victory. At that time, I had definitely made a name for myself among younger riders, 
so much so that I was called to spend some time at the Federal Equestrian Centre 
at Pratoni del Vivaro in 1966, when the eventing training started in view of the 1968 
Mexico Olympic Games. 
This discipline had become more relevant after Italy’s triumph at the Tokyo Games with 
two gold medals (the team gold medal and the individual title for Mauro Checcoli, 
editor’s note). During that period of time, I participated in a lot of competitions, also 
abroad. I was also junior training champion and I had the privilege of spending six 
months of my enlistment period in Passo Corese at the Military Equestrian School, 
which was then the headquarters of Piero D’Inzeo and of many other champions 
such as Alberto Riario, or of the Stefano and Paolo Angioni brothers.»

Back in Milan, Emanuele Castellini came under the protective wing of Graziano 
Mancinelli and moved his horses to Circolo Ippico di Castellazzo. 
The moment was difficult.
The untimely death of his beloved brother Gualtiero, 38, in a car accident weighed 
like a boulder. One of the many things that had to be carried on was Ventuno, the 
Hungarian horse with which Gualtiero had started to win good competitions.
«Ventuno was a very fast and generous grey horse. I rode him in many high-level 
competitions abroad such as in Berlin and Hamburg under Graziano Mancinelli, 
who had become my trainer. I can say that he was the most important horse at the 
beginning of my career. 
When my father made me realise that taking my role in the company was my duty 
rather than having fun with horses, I had to make a choice. I left Milan and went to 
live in the country, in Sumirago, 30 minutes by motorway away from Milan towards 
Varese. I had my horses at home and I managed to reconcile my training and 
business life with so many sacrifices. I don’t think I ever got up later than 5 o’clock in 
the morning to ride before going to the office. 
Moreover, I didn’t have an indoor riding arena at home and I could only work on the 
flat. In order to work on jumps I had necessarily to take the van and travel to friends’ 
clubs. I had the satisfaction of training young horses to excellent levels, including 
Desire, the horse of my heart at the end of my career. 
I was already over forty when I bought him and I had many great satisfactions with 
him such as participating in the Rome Grand Prix, in the Pavarotti International Show 

Ventuno era un grigio 
velocissimo e generoso. 

E M A N U E L E  C A S T E L L I N I
Azienda e cavall i : passione e tradizione di famiglia

Due fer r i  d i  cava l lo  cont rappost i  in  un  logo  sempl ice  e  a l  tempo s tesso  so f is t ica to  
campeggiano in  e legant i  showroom d i  a r redamento  ne l le  v ie  p iù  r icerca te  d i  Mi lano, 
Londra , New York , Monaco e  Par ig i . Un  logo che s i  legge anche come due le t te re  C : le 
in iz ia l i  de l  cognome d i  una famig l ia  che ne l  mondo de i  cava l l i  ( ipp ica  ed  equ i taz ione) 
ha  una s tor ia  impor tante  e  che sono que l le  de i  cug in i  Emanue le  e  P iero  Caste l l in i . 
Con la  c reaz ione de l la  C&C, soc ie tà  leader  ne l la  c reaz ione e  d is t r ibuz ione d i  tessut i  d i 
a r redamento  ma anche ne l la  proget taz ione de l  concept  de l  ves t i re  la  casa  con forme 
e  co lor i  che  d iventano persona l i tà , lo  s t i le  de l l ’a rch i te t to  P iero  Caste l l in i  Ba ld issera 
un i to  a l la  t rad iz ione tess i le  e  a l  gusto  d i  Emanue le  hanno da to  v i ta  a l l ’ innova t ivo 
des ign  de l  tessuto . Era  la  metà  deg l i  ann i  ’90 . 
Sono passa t i  quas i  t rent ’ann i  e  que i  fe r r i  d i  cava l lo  sono ancora  d i  g rande a t tua l i tà 
ne l  quot id iano d i  Emanue le  Caste l l in i  (classe  1950)  che, dopo aver  con iuga to  tu t ta  la 
v i ta  l ’a t t i v i tà  d i  imprend i to re  d i  successo a  que l la  d i  cava l ie re  in ternaz iona le  d i  sa l to 
os taco l i , cont inua a  co l t i vare  rego larmente  i l  suo  spor t  p re fer i to .

Ha un cava l lo  a l la  scuder ia  de l la  Cap inera  d i  Casora te  Sempione in  “cond iv is ione” 
con la  f ig l ia  Ch iara  che è  l ’un ica  de i  suo i  t re  che ha  ered i ta to  la  pass ione per 
l ’equ i taz ione. «A l la  mia  e tà  sono pure  g ius t i f i ca to  ne l l ’aver  abbandona to  l ’a t t i v i tà 
agon is t ica  perché per  me que l la  è  s ta ta , f ino  a  o l t re  vent ’ann i  o rsono, una par te 
impor tante  de l la  mia  v i ta . 
Mio  padre  aveva cava l l i  da  corsa  a l  ga loppo come mio  nonno e  tu t t i  no i  se i  f ra te l l i 
(Emanue le  è  i l  p iù  p icco lo : n .d . r. )  s iamo s ta t i  avv ia t i  a l l ’equ i taz ione. 
So lo  Gua l t ie ro  ed  io  c i  s iamo però  innamora t i  de i  cava l l i . Lu i  aveva grande classe , un 
senso inna to  e  capac i tà  dec isamente  super io r i  a l le  mie . Io  ho  fa t ica to  a  fa rmi  s t rada e 
mol to  a iu to  me lo  ha  da to  propr io  lu i . »
La  lo ro  scuo la  era  i l  g lo r ioso  C IL  (Cent ro  Ipp ico  Lombardo)  d i  Mi lano, propr io  fuor i 
da l l ’ ippodromo d i  San S i ro . A  que i  tempi  le  scuo le  d i  equ i taz ione, che u t i l i zzavano 
is t ru t to r i  p roven ient i  da l la  car r ie ra  mi l i ta re , p reparavano g l i  a l l i ev i  in  maniera  g loba le 
su l le  d isc ip l ine  o l impiche: dressage, sa l to  os taco l i  e  concorso  comple to . Quest ’u l t ima 
era  que l la  che appass ionava maggiormente  i l  g iovane Emanue le  e  que l la  in  cu i 
annua lmente  tu t te  le  scuo le  i ta l iane  erano ch iamate  da l la  F ISE a  misurars i  in  un 
Sagg io  Naz iona le . «Era  un appuntamento  card ine  de l  ca lendar io . 
Tut t i  no i  ragazz i  a l  d i  so t to  de i  18 ann i  lo  aspet tavamo con ans ia  anche so lo  per  i l 
p iacere  d i  r incont rarc i . 
Io  ho  avuto  la  g io ia  d i  par tec ipar v i  4  vo l te  e  d i  co l lez ionare  3  v i t to r ie  d i  squadra  ed 
una add i r i t tu ra  ind iv idua le . Mi  sent ivo  un  eroe!  La  d isc ip l ina  che p iù  mi  appass ionava 
era  propr io  que l la  che ven iva  u t i l i zza ta  per  i l  Sagg io  de l le  Scuo le : i l  concorso 
comple to . Comunque d i re i  che  ero  mol to  ecle t t ico  e  compet i t i vo  se  cons ider iamo che 
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ho par tec ipa to  a  t re  ed iz ion i  de l  Campiona to  d ’Europa Jun iores  d i  Sa l to  Ostaco l i  che 
ho  anche v in to  a  t i to lo  ind iv idua le . A l l ’epoca mi  ero  dec isamente  messo in  ev idenza 
t ra  i  p iù  g iovan i  tanto  è  vero  che sono s ta to  convoca to  a l  Cent ro  Equest re  Federa le  de i 
Pra ton i  de l  V ivaro  quando ne l  ’66   è  in iz ia ta  la  preparaz ione o l impica  de l  comple to  per 
i  G ioch i  de l  Mess ico  ’68. Era  un  momento  d i  g rande a t tenz ione su  questa  d isc ip l ina  
dopo i l  t r ion fo  de l l ’ I ta l ia  a i  G ioch i  d i  Tokyo con la  dopp ia  medag l ia  d ’oro  (n .d . r. : 
la  squadra  e  Mauro  Checco l i  ne l l ’ ind iv idua le ) . In  que l  per iodo ho  fa t to  tante  gare 
anche a l l ’es tero . Sono s ta to  anche campione jun iores  d i  addest ramento  e  ho  avuto  i l 
p r iv i leg io  d i  passare  se i  mes i  de l  per iodo d i  leva  a  Passo Corese  a l la  Scuo la  Mi l i ta re 
d ’Equ i taz ione, a l lo ra  quar t ie r  genera le  d i  P ie ro  D’ Inzeo e  d i  tant i  a l t r i  fuor iclasse  come 
A lber to  R iar io , o  i  f ra te l l i  S te fano e  Pao lo  Ang ion i . »
R ient ra to  a  Mi lano, Emanue le  Caste l l in i , è  passa to  so t to  l ’a la  pro te t t r ice  d i  Graz iano 
Manc ine l l i  e  dunque ha  scuder izza to  i  cava l l i  a l  C i rco lo  Ipp ico  d i  Caste l lazzo . 
I l  momento  era  d i f f i c i le . La  prematura  mor te  de l l ’adora to  f ra te l lo  Gua l t ie ro , 38 ann i , in 
un  inc idente  s t rada le  è  pesa ta  come un mac igno. Tra  le  cose  che comunque b isognava 
por tare  avant i  c ’e ra  anche Ventuno, i l  cava l lo  ungherese  con cu i  Gua l t ie ro  aveva 
cominc ia to  a  v incere  be l le  gare . «Ventuno era  un  gr ig io  ve loc iss imo e  generoso . 
Con lu i  ho  fa t to  tant i  be i  concors i  a l l ’es tero  come Ber l ino  e  Amburgo a l  segu i to  d i 
Graz iano Manc ine l l i  che  era  d iventa to  i l  mio  is t ru t to re . 
Posso  d i re  che è  s ta to  lu i  i l  cava l lo  p iù  impor tante  a l l ’ in i z io  de l la  mia  car r ie ra . 
Quando mio  padre  mi  ha  fa t to  cap i re  che prendere  i l  mio  ruo lo  in  az ienda era  i l  mio 
dovere  p iu t tos to  che d iver t i rmi  con i  cava l l i  mi  sono t rova to  a  fa re  una sce l ta  d i 
v i ta . Ho  lasc ia to  Mi lano e  sono anda to  a  v ivere  in  campagna, a  Sumirago, 30 minut i 
d i  autos t rada  da  Mi lano in  d i rez ione Varese . Avevo i  cava l l i  so t to  casa  e  r iusc ivo  a 
conc i l ia re  a l lenamento  e  az ienda con mi l le  sacr i f i c i . Credo d i  non essermi  mai  a lza to 
p iù  ta rd i  de l le  5  a l  ma t t ino  per  poter l i  montare  pr ima d i  andare  in  u f f ic io . 
In  p iù  a  casa  non avevo un manegg io  coper to  e  potevo  lavorare  so lo  in  p iano. 
Per  lavorare  su i  sa l t i  dovevo necessar iamente  prendere  i l  van  e  spostarmi  ne i  c i rco l i 
deg l i  amic i . Ho  avuto  la  sodd is faz ione d i  fa r  progred i re  f ino  ad  o t t imi  l i ve l l i  cava l l i 
g iovan i  e  t ra  quest i  anche Des i re  che è  s ta to  i l  cava l lo  de l  cuore  d i  f ine  car r ie ra . 
Avevo g ià  supera to  i  quarant ’ann i  quando l ’ho  acqu is ta to  e  con lu i  ho  avuto  tante 
be l le  sodd is faz ion i  come la  par tec ipaz ione a i  Gran Premi  d i  Roma e  de l  Pavaro t t i 
In terna t iona l  d i  Modena e  d i  Dub l ino . Esper ienza  ind iment icab i le  indossare  la  d iv isa 
u f f ic ia le  de l l ’ I ta l ia : g iacca rossa  con bavero  verde  pro f i la to  d i  b ianco.»
Emanue le  Caste l l in i  per  segu i re  f ig l i  e  n ipot i  e  per  le  incombenze connesse con la 
grande espans ione de l l ’a t t i v i tà  de l la  C&C a  l i ve l lo  in ternaz iona le  è  sempre  in  v iagg io . 
G l i  S ta t i  Un i t i  sono d iventa t i  la  meta  da  ragg iungere  p iù  f requentemente  con tant i 
lavor i  t ra  F lo r ida , Hamptons , New York  e  Connect icu t  in  case  d i  v ip  e  personagg i  de l la 
h igh  soc ie ty.  
Po t rebbe sembrare  imposs ib i le  pensare  che in  questo  turb in io  d i  impegn i  i l  pens iero 
per  i  cava l l i  s ia  ancora  costante  e  invece non è  cos ì . «Da Mi lano scappo appena posso 
per  andare  ne l la  mia  casa  d i  campagna su l  lago  Maggiore  ma la  f requentaz ione de l la 
Scuder ia  de l la  Cap inera  è  sempre  un p iacevo le  obb l igo . 
L ì  mi  sento  a  casa  da  t roppo tempo e  d i  smet tere  d i  montare  a  cava l lo  non se  ne  par la 
propr io . Mi  p iace  ancora   t roppo.»

in Modena and in the Dublin Horse Show. Wearing the official uniform of Italy was an 
unforgettable experience: a red jacket with green lapels with white trimmings.»

Emanuele Castellini is always travelling to follow his children and grandchildren and 
to fulfil his tasks associated to the great international business expansion of C&C. 
The United States has become his most frequent destination with many assignments 
in Florida, Hampton New York and Connecticut in the homes of VIPs and high society 
celebrities.  

It is almost unbelievable that, in this whirlwind of commitments, Emanuele Catellino 
is still constantly thinking about horses, but this is absolutely the case. «I escape 
from Milan as soon as I can to go to my country house on Lake Maggiore, but going 
to Scuderia della Capinera is always a pleasant must. I’ve felt at home there for too 
long and there’s no way I’m going to stop riding. I still enjoy it too much.»
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D R E W  D O G G E T T 
R i t m i  e  s f i d e  d i  m a d r e  n a t u r a
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La pass ione per  la  fo togra f ia  d i  Drew Dogget t  ha  rad ic i  p ro fonde ma è  s ta to  so lo  dopo 
uno s tage un ivers i ta r io  che l ’a r t i s ta  ha  cap i to  che  que l la  d i  fo togra fo  avrebbe potu to 
essere  la  pro fess ione de l la  sua  v i ta  e  quanto  d i f f i c i le  sarebbe s ta to  i l  v iagg io  per 
rea l i zzare  i l  suo  sogno d i  a r t i s ta . Consapevo le  che non sarebbe s ta to  un  t raguardo 
fac i le  e  concent ra to  da  que l  momento  in  po i  su l  fa re  tu t to  c iò  che doveva per  imparare 
mol to  d i  p iù , s i  è  t ras fer i to  a  New York .

Le  idee  per  i l  suo  fu turo  le  ha  e labora te  ne l  tu rb in io  che cara t te r i zza  i l  quot id iano 
deg l i  ass is tent i  de i  g rand i  fo togra f i , lavorando ne l  mondo de i  ser v iz i  che  ca t turano 
mus ic is t i , mode l le  e  ce lebr i tà  come Madonna, Desmond Tutu  o  i l  p res idente  Obama. 
I l  comfor t  de l lo  s tud io  e  d i  un  lavoro  costante  Dogget  lo  ha  però  abbandona to  pres to 
e  durante  la  sua  pr ima sped iz ione in  so l i ta r ia  in  Nepa l , su l l ’H imalaya , è  ar r i va to  i l 
momento  p iù  c ruc ia le  e  r i vo luz ionar io  de l la  sua  car r ie ra : la  r icerca  d i  sogget t i  ha 
ingh io t t i to  ogn i  par te  de l la  sua  v i ta  e  lo  ha  por ta to  in  luogh i  inaspet ta t i . In  que l  mondo 
fo togra f ico  non a f fo l la to  che cercava…

Gl i  animal i  sono stat i  uno dei  temi  p iù  important i  de l  suo lavoro e  t ra  quel l i  che 
ha fotografato  i  caval l i  hanno avuto un ruolo  molto  importante . Come è  avvenuta 
questa scel ta?
“Per  me s i  par te  sempre  da l la  s tor ia  de l  sogget to  e  non mancano cava l l i  con  s tor ie 
eccez iona l i . Questa  r icerca  mi  ha  por ta to  in  luogh i  remot i  in  tu t to  i l  mondo per 
documentare  comuni tà  equest r i  se lvagge e  un iche t ra  cu i  i  cava l l i  i s landes i  t ra 

RHYTHMS AND CHALLENGES OF MOTHER NATURE
Drew Dogget’s passion for photography has deep roots. But only after a university 
internship did he realise that photography could be his life’s profession and how diffi-
cult the journey would be to fulfil his dream as an artist. He was aware that it would 
not be an easy goal and that he had to focus on doing whatever it took to learn a lot 
more; so, he moved to New York.

He worked out his ideas for his future in the whirlwind of the daily life of assistants 
to great photographers, working in the world of shoots capturing musicians, models 
and celebrities such as Madonna, Desmond Tutu or President Obama.
However, Dogget soon abandoned the comfort of the studio and of a consistent type 
of work, and during his first solo expedition to Nepal, he experienced the most crucial 
and revolutionary moment of his career in the Himalayas: he became engrossed 
in the search for subjects, which took him to unexpected places. In the uncrowded 
photographic world, he sought ...

Animals are one of the most important themes of your work.  Among those you 
have photographed, what place does the horse have and why did you choose it?  
For me, it always starts with the story of the subject and there is no shortage of 
horses with excep-tional stories. This quest has led me to remote locations around 

I cavalli possono sempre essere 
reinventati o immaginati.

B y  C a t e r i n a  V a g n o z z i
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Per me si parte sempre dalla storia del soggetto 
e non mancano cavalli con storie eccezionali.

casca te  e  sp iagge d i  sabb ia  nera , in  un ’ iso la  remota  fuor i  da l  Canada che osp i ta 
so lo  cava l l i  se lvagg i  e  ne l  sud de l la  Franc ia  per  ca t turare  g l i  an t ich i  cava l l i  de l la 
Camargue. Non impor ta  i l  cava l lo  o  i l  luogo, ho  nota to  che c ’è  sempre  qua lcosa  d i 
se lvagg io  ne i  lo ro  sp i r i t i  che  in t raved i  quando pass i  abbastanza  tempo con lo ro .
Come sogget t i , i  cava l l i  possono sempre  essere  re inventa t i  o  immagina t i   con un 
nuovo punto  d i  v is ta  o  idea ;  sono e ternamente  a t t raent i . La  mia  u l t ima ser ie , Equus: 
Underwater  Rhythm, i l lus t ra  propr io  questo” .

Quale   è  stato  i l  serv iz io  fotograf ico p iù  d i f f ic i le  che l ’ha impegnata con i  caval l i 
e  perché?
“La mia  u l t ima ser ie  equest re , Equus: Underwater  Rhythm, è  s ta ta  una de i  ser v iz i 
p iù  d i f f i c i l i  f ino  ad  ogg i ;  è  s ta to  c rea ta  in teramente  so t t ’acqua. Tut tav ia , par te 
de l la  magia  ne l la  c reaz ione d i  questa  ser ie  sono s ta te  propr io  le  sue  d i f f i co l tà . In 
qua ls ias i  momento , que l lo  che sembrava un numero  in f in i to  d i  fa t to r i  po teva  creare 
o  d is t ruggere  le  fo togra f ie  r i su l tant i . Da l la  luce  che f i l t ra  a t t raverso  la  super f ic ie , 
l ’ango laz ione de l  corpo  de l  cava l lo , la  mia  v ic inanza a l l ’an imale , la  pro fond i tà 
de l l ’acqua, la  cor rente  e  i l  tempo que l la  g io rna ta , tu t to  i l  necessar io  che doveva  
a l l inears i  per  o t tenere  lo  sca t to  che avevo in  mente .
È  s ta to  anche f i s icamente  mol to  d i f f i c i le  ma, persona lmente , amo lasc iare  un  luogo 
con la  sensaz ione d i  essermi  guadagna to  le  immagin i . Nuotare  con i  cava l l i  con  la 
mia  macch ina  fo togra f ica  in  mano è  s ta ta  una s f ida , anche con la  mia  a t t rezza tura 
subacquea, ma le  immagin i  r i su l tant i  sono tu t to  c iò  che vo levo .

Ha fotografato  caval l i  a l lo  stato  brado così  come caval l i  sport iv i  d i  l ive l lo 
mondia le . Qual i  sensazioni  t ra  due mondi  così  d ivers i  con un unico soggetto 
comune?
I  cava l l i  hanno un inna to  senso d i  o rgog l io  e  fo rza  d ’an imo che è  spesso in tegra to 
da l la  lo ro  fo rza  f i s ica . Cerco  d i  conc i l ia re  ent rambi  ne l le  mie  immagin i , ma c i  sono 
pro fonde d i f fe renze  che s i  ver i f i cano d ie t ro  la  macch ina  da  presa  quando s i  lavora  con 
cava l l i  se lvagg i  o  semi-se lvagg i  r i spet to  a l l ’ambiente  contenuto  d i  uno s tud io  a l les t i to 
in  una scuder ia .

Quando rea l i zzo  un lavoro  in  uno s tud io , anche se  que l lo  s tud io  è  sempl ice  come uno 
s fondo e  poche luc i , ho  la  capac i tà  d i  c reare  un’ immagine  come facevo a i  tempi  de l la 
fo togra f ia  d i  moda che s i  può vedere  in  Equus: L ights  and Form . L’u t i l i zzo  d i  quest i 
s t rument i  t i  consente  d i  avere  un cont ro l lo  quas i  comple to  ment re  mol te  a l t re  de l le 
mie  ser ie , come le  immagin i  da  Sab le  I s land o  de l la  Camargue, impl icano lavorare  con 
i  r i tmi  d i  madre  na tura  per  o t tenere  lo  sca t to . Adoro  ent rambi  i  p rocess i  e  cercare  d i 
o t tenere  le  mig l io r i  immagin i  da  ogn i  s i tuaz ione.
Ino l t re , come ho det to  pr ima, non impor ta  dove s to  fo togra fando i  cava l l i , i l  senso d i 
na tura  se lvagg ia  non l i  abbandona mai  veramente !

Nel  soggiorno del la  sua casa è  esposta una vecchia  se l la  amer icana da lavoro. 
Quale  è  la  sua stor ia?
L’ho  t rova ta  in  un  vecch io  negoz io  a  Tu lum, in  Mess ico , po lveroso  e  remoto . Era 
car ica  d i  ragna te le  e  la  pe l le  e ra  consumata  e  con crepe. I l  p ropr ie tar io  de l  negoz io 
mi  ha  det to  che appar teneva a l l ’epoca de l la  r i vo luz ione mess icana, ma anche senza 
conoscerne la  s tor ia  ho  pensa to  che fosse  incred ib i lmente  be l la . Dopo che me l ’ha 
venduta , ho  dovuto  acqu is tare  un  bau le  per  r ipor tar la  a  casa  a  Brook lyn , dove  v ivevo 
in  que l  momento . So  che vo levo  espor la  come un’opera  d ’ar te  a  casa  mia  per  mol te 
rag ion i , ma sopra t tu t to  questo  ogget to  f i s ico  è  una rappresentaz ione de l  mio  amore 
per  tu t to  c iò  che è  equest re , che  ha  in tegra te  mol te  immagin i  che  avevo in  mente . 
Ho  incar ica to  un  ar t ig iano esper to  ne l la  lavoraz ione de l l ’acc ia io  perché creasse un 
sos tegno min imal is ta  cos ì  da  o t tenere  un e f fe t to  d i  se l la  f lo t tante . E ’  l ì  da  a l lo ra .

the world to document wild and unique equestrian communities including the Ice-
landic horses among waterfalls and black sand beaches, to a remote island outside 
of Canada home to only wild horses, and the South of France to capture the ancient 
Camargue horses. No matter the horse or the location, I’ve noticed there is always 
still something wild in their spirits that you catch a glimpse of when you spend 
enough time around them. 
As subjects, horses can always be reinvented or reimagined with a new vantage 
point or idea; they are enduringly appealing. My latest series, Equus: Underwater 
Rhythm, illustrates just that. 

What was the most difficult photo shoot with horses you’ve done and why?  
My newest equestrian series, Equus: Underwater Rhythm, was one of my most 
difficult shoots to date; it was created entirely underwater. However, part of the magic 
in creating this series was its difficulties. At any given time, what felt like an infinite 
number of factors could make or break the resulting photographs. From the light 
streaming in through the surface, the angle of the horse’s body, my proximity to the 
animal, how deep the water is, to what the current was like as well as the weather 
that day, so much needed to align to get the shot I had in mind. 
It was also physically very difficult but, personally, I love leaving a location feeling as 
if I’ve earned the images. Swimming with the horses with my camera in hand was 
a challenge, even with my div-ing gear, but the resulting images are everything I 
wanted.  

You have photographed horses in the wild as well as world-class sport horses.  
What sensations be-tween two worlds are so different with a single common 
subject?  
Horses have an innate sense of pride and mental fortitude which is often comple-
mented by their physical strength. I try and reconcile both in my images, but there 
are profound differences that happen behind the camera when making work with 
wild or semi-wild horses versus in the con-tained environment of a studio set up in a 
stable. 
When making work in a studio setting - even if that studio is as simple as a backdrop 
and a few lights- I have the ability to craft an image the way I did in my fashion 
photography days which you can see in Equus: Light & Form. Using these tools 
enables you to have near complete control whereas so many more of my series, like 
my images from Sable Island or Camargue, involve working with mother nature’s 
rhythms to get the shot. I love both processes and trying to get the best im-ages out 
of any situation. 

Also, as I mentioned before, no matter where I am photographing horses the sense 
of wildness never truly leaves them! 

An American work saddle has been on display for many years in the living 
room of your home.  What is his story? 
I found it in an old store in Tulum, Mexico, dusty and ignored. It was laden with 
cobwebs and the leather was worn and cracked. The shop owner told me it was 
from the Mexican revolution, but even without the history I thought it was incredibly 
beautiful. After he sold it to me, I had to pur-chase a suitcase to bring it back home 
to Brooklyn where I was living at the time. I know I wanted to display it as a piece of 
art in my home for many reasons, but above all, this physical object is a representa-
tion of my love of all things equestrian that complimented my images, many of whi-
ch I have in mind. I contracted a steel artisan to create a minimalist stand that would 
also create the effect of the saddle floating. It’s been in my living room ever since!
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A KING’S LEAVE AT ASCOT

“Magical”, “Winning”, “Fantastic”, “Timeless”, “Legend”. These were the most 
recurrent answers British horse racing people provided about Lanfranco Dettori 
when asked on the occasion of Royal Ascot 2023, one of the many last... stages of 
Frankie’s long-awaited retirement from racing. 

After a 38-year-long intense and glorious career, races are still giving a lot of 
satisfaction to this jockey, born in Milan on December 5, 1970, in his last year in the 
saddle. However, not even his excellent victories (he won the Gold Cup for the ninth 
time in the Ascot Royal meeting!) are cracking Dettori’s certainty about leaving.
“Frankie” has long since announced his retirement from racing: “I will stop at the 
end of 2023,” he said almost a year ago, shortly before turning 52. “I know that 
I’m still in good physical shape and hence could go on for a few seasons. However, 
I want to finish as a protagonist in the races that count, so it’s better to do it now, 
unlike what happened to many other top jockeys in the past’.

Lanfranco’s consistency is testified by the same piece of advice he gave to his 
father Gianfranco, also a top jockey at the time, and not only in Italy. The ‘Monster’, 
this is daddy Dettori’s nickname, left racing in 1992, at the age of 51, when the 
22-year-old ‘Frankie’ had already won a Gold Cup (with Drum Taps) and raced at 
Royal Ascot already four times.
For a few years now, Dettori has reduced and selected his assignments, choosing 
the most important appointments as well as his relationship with John Gosden, the 
British trainer with whom he shaped the career champion Enable, that managed 
to triumph in the Prix de l’Arc de Triomphe twice in a row, in 2017 and in 2018, 
before being denied a resounding third victory by Waldgeist in 2019;  and he was 
still holding strong in the last of his 34 appearances at Royal Ascot, last June, 
conquering the Queen’s Vase with Gregory and above the Gold Cup with Courage 
Mon Ami.

Ascot was also the track where Lanfranco produced a feat probably unattainable 
for any other jockey: the unforgettable ‘Magnificent Seven’ on September 28 1996, 
when he managed to win all seven races in the programme, riding Wall Street, 
Diffident, Mark of Esteem, Decorated Hero, Fatefully, Lochangel and Fujiyama Crest. 
This last horse was retired from racing to find his home at the Dettori family’s 
‘country house’ at Stetchworth, near Newmarket, where he remained until his death 
in 2015 at the age of 23.
In his last royal meeting, King Charles III and Queen Camilla also honoured 
Lanfranco: on the final day, on Saturday June 24, the... king of Ascot had lunch with 
them at Windsor Castle and took part in the race-opening procession on board the 
last fourth carriage, always accompanied by his wife Catherine. 
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F R A N K I E  D E T T O R I
A d  A s c o t  u n  c o n g e d o  d a  r e

A domanda, r i sposta : «Magico» , «V incente» , «Fantas t ico» , «Senza tempo», «Leggenda» . 
Sono queste  le  espress ion i  p iù  r icor rent i  che  i l  popo lo  ipp ico  ing lese  ha  abb ina to  a 
Lanf ranco Det tor i  in  occas ione de l  Roya l  Ascot  2023, una de l le  tante  u l t ime… tappe 
che s tanno dando forma a l  lungo congedo d i  Frank ie  da l le  corse . 

Un congedo che, dopo 38 ann i  d i  in tensa e  g lo r iosa  car r ie ra , s ta  r i ser vando ancora 
numerose sodd is faz ion i  a l  fan t ino  na to  a  Mi lano i l  5  d icembre  1970, in  questa  che è  la 
sua  u l t ima anna ta  in  se l la . Tut tav ia  neppure  le  v i t to r ie  ecce l len t i  (ne l  meet ing  rea le  d i 
Ascot  ha  conqu is ta to  la  Go ld  Cup per  la  nona vo l ta ! )  s tanno incr inando le  cer tezze  d i 
Det tor i  su l l ’a rgomento-r i t i ro .
“Frank ie” ha  annunc ia to  per  tempo i l  r i t i ro  da l le  corse : «Smet to  a l la  f ine  de l  2023», 
d isse  quas i  un  anno fa , poco pr ima d i  compierne  52, d i  ann i . «So bene che sono ancora 
in  buona forma f i s ica  e  che qu ind i  po t re i  andare  avant i  per  qua lche s tag ione. Vog l io 
ch iudere  però  da  pro tagon is ta  ne l le  corse  che contano, e  a l lo ra  megl io  fa r lo  adesso, a 
d i f fe renza  d i  quanto  accaduto  invece in  passa to  ad  a l t r i  top  jockey» .

La  coerenza d i  Lanf ranco s ta  in  que l lo  che lu i  s tesso  a l l ’epoca cons ig l iò  a l  padre 
G ianf ranco, anche lu i  fant ino  a i  mass imi  l i ve l l i , e  non so lo  in  I ta l ia . I l  “Most ro” , questo 
i l  soprannome d i  papà Det tor i , lasc iò  le  corse  ne l  1992, a  51 ann i , quando i l  22enne 
“Frank ie” aveva messo in  bacheca g ià  una Go ld  Cup (con Drum Taps)  e  co l lez iona to 
qua t t ro  presenze a l  Roya l  Ascot .
G ià  da  qua lche anno a  questa  par te  Det tor i  aveva  r ido t to  e  se lez iona to  i  suo i  ingagg i , 
p r iv i leg iando g l i  appuntament i  p iù  impor tant i  o l t re  che in  par t ico lare  i l  rappor to  con 
John Gosden. Propr io  con l ’a l lena tore  ing lese  ha  f i rma to  la  car r ie ra  de l la  campionessa 
Enab le , capace d i  t r ion fare  per  due vo l te  consecut ive , ne l  2017 e  ne l  2018, ne l  Pr ix  de 
l ’Arc  de  Tr iomphe, pr ima d i  veders i  negare  i l  clamoroso t r i s  da  Waldge is t  ne l  2019, e 
ancora  tenere  banco ne l l ’u l t ima de l le  sue  34 par tec ipaz ion i  a l  Roya l  Ascot , ne l  g iugno 
scorso , con i  success i  d i  Gregor y  ne l  Queen’s  Vase e  sopra t tu t to  Courage Mon Ami 
ne l la  Go ld  Cup.

Ascot  per  Lanf ranco è  s ta ta  anche la  p is ta  d i  un ’ impresa probab i lmente  i r rea l i zzab i le 
per  ogn i  a l t ro  fant ino : l ’ ind iment icab i le  “Magni f icent  Seven” de l  28 se t tembre  1996, 
quando r iusc ì  ad  agg iud icars i  tu t te  e  se t te  le  corse  in  programma, in  se l la  a  Wal l 
S t reet , D i f f ident , Mark  o f  Es teem, Decora ted  Hero , Fa te fu l l y, Lochange l  e  Fu j i yama 
Cres t . Quest ’u l t imo, una vo l ta  r i t i ra to  da l l ’a t t i v i tà  agon is t ica , t rovò  s is temaz ione 
propr io  ne l la  scuder ia  de l la  “count r y  house” de l la  famig l ia  Det tor i  a  S te tchwor th , ne i 

«È stata per me una settimana pazzesca, me la sono goduta 
in ogni momento e ora sono troppo stanco per piangere... 

Non ce ne sarà un’altra, ma va bene così».

2 3

1

1  L’esultanza di Lanfranco Dettori in sella a Courage Mon Ami, sul tra-
guardo della Gold Cup al Royal Ascot 2023
The exultation of Lanfranco Dettori riding Courage Mon Ami, at the 
finish line of the Gold Cup at Royal Ascot 2023

2  Frankie in carrozza durante la “processione reale” in occasione della 
giornata conclusiva del meeting
Frankie in a carriage during the “royal procession” on the final day of 
the meeting

3  I l  bacio al pubblico che gli ha fatto festa al tondino, al rientro dalla 
pista dopo la Gold Cup 
The kiss to the public who cheered him at the ring, upon returning from 
the track after the Gold Cup

B y  M a r i o  V i g g i a n i
Photo  © Ascot  Racecourse
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«Magico», «Vincente», «Fantastico», 
«Senza tempo», «Leggenda».
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din torn i  d i  Newmarket , per  res tarc i  f ino  a l la  sua  mor te , avvenuta  ne l  2015 quando 
aveva 23 ann i .
Tornando a l la  sua  u l t ima par tec ipaz ione a l  meet ing  rea le , anche Re Car lo  I I I  e  la 
Reg ina  Cami l la  hanno reso  onore  a  Lanf ranco: ne l la  g io rna ta  conclus iva , que l la  d i 
saba to  24 g iugno, i l… re  d i  Ascot  ha  pranza to  con lo ro  a l  cas te l lo  d i  Windsor  e  ha 
par tec ipa to  a l la  s f i la ta  d i  aper tura  de l le  corse  a  bordo de l la  quar ta  e  u l t ima car rozza , 
anche in  que l la  c i rcos tanza  accompagna to  da l la  mogl ie  Ca ther ine . 

I l  Day  5  è  te rmina to  per  “Frank ie” cos ì  come era  cominc ia to : ha  nuovamente  indossa to 
i l  t igh t  d ’ord inanza, come da cer imonia le  r ich ies to  in  occas ione de l la  s f i la ta  in 
car rozza , so lo  che a  que l  punto  g l i  è  ser v i to  per  essere  premia to  con una magnum 
di  champagne a l ta quasi  quanto lu i , accompagnata da un e legante “copert ino” che 
r icordava i l  suo bot t ino f inale d i  81 v i t tor ie  in  carr iera a l  Royal  Ascot , a  12.422 giorni  da 
quel lo  del l ’ormai  lontano debutto avvenuto nel  meet ing reale del  1989. 
A  que l  punto , a  premiaz ione comple ta ta , Lanf ranco s i  è  f ina lmente  lasc ia to  andare , 
con un gran sosp i ro : «È  s ta ta  per  me una set t imana pazzesca, me la  sono goduta  in 
ogn i  momento  e  ora  sono t roppo s tanco per  p iangere . . . Non ce  ne  sarà  un’a l t ra , ma va 
bene cos ì» . 

Questa  anna ta  d i  congedo per  Det tor i  f in  qu i  è  passa ta  anche da i  t r ion f i  in  Ingh i l te r ra 
ne l le  2000 Gh inee a  Newmarket  con Cha ldean e  ne l le  Oaks  a  Epsom con Sou l  S is ter, 
ma anche da  que l lo  in  I ta l ia  ne l  Premio  Par io l i  a  Roma con Vero  At le ta , l ’un ica  class ica 
t r ico lore  che ancora  mancava t ra  le  sue  “medag l ie  a l  va lo re” . E  l ’ I ta l ia  to rnerà  a  fa r 
par te  de l  “Det tor i  Tour” in  autunno, quando i l  15  o t tobre  sarà  a l l ’ Ippodromo Sna i  San 
S i ro  ne l la  g io rna ta  d i  corse  che avrà  come clou  i l  Gran Premio  de l  Jockey  C lub , g ià 
s ig la to  da  Lanf ranco per  ben se i  vo l te : ne l  1993 con Mis i l , ne l  1996 con Shantou, ne l 
2001 con Kutub, ne l  2005 con Cher r y  Mix , ne l  2009 con Sch iapare l l i  e  ne l  2011 con 
Campano log is t .

Day 5 ended for ‘Frankie’ just as it had begun: he once again donned his ceremonial 
morning dress, as required for the carriage parade, but this time to be rewarded 
with a magnum of champagne almost as tall as himself, with an elegant ‘cloak’ 
recalling his 81 career victories at Royal Ascot, 12,422 days since his now distant 
debut in the 1989 Royal meeting. At that point, at the end of the prize-award 
ceremony, Lanfranco finally let go with a big sigh: ‘It’s been a crazy week for me, 
I’ve enjoyed every moment of it and now I’m too tired to cry.... There won’t be 
another one, but that’s OK.” 

In this final year of racing, Dettori has also triumphed in England in the 2000 
Guineas at Newmarket with Chaldean and in the Oaks at Epsom with Soul Sister, 
but also in Italy in the Premio Parioli in Rome with Vero Atleta, the only Italian classic 
that was still missing from his ‘badges of honour’. And Italy will be back on the 
“Dettori Tour” in autumn, on October 15, at the Snai San Siro racecourse featuring 
the Jockey Club Grand Prix, already conquered by Lanfranco six times: in 1993 with 
Misil, in 1996 with Shantou, in 2001 with Kutub, in 2005 with Cherry Mix, in 2009 
with Schiaparelli and in 2011 with Campanologist.

4  I l  tradizionale salto da Gregory dopo il successo nelle King Edward VII 
Stakes
The traditional jump from Gregory after his success in the King Edward 
VII Stakes

5  In premiazione dopo la Gold Cup vinta con Courage Mon Ami
At the award ceremony after the Gold Cup won with Courage Mon Ami

6  A testa bassa su Gregory, negli ultimi metri delle King Edward VII 
Stakes
Head down on Gregory, in the final meters of the King Edward VII Stakes



1  Oro log io  da  tavo lo , Franc ia , epoca d i re t to r io
2  Gu idando a l  Bo is , G iuseppe De N i t t i s
3  Mus ic ien  voyageur, Marc  Chaga l l , 1971
4  I l  t r ion fo  de l le  amazzon i  e  l ’ucc is ione de l  da ino , G io  Pont i , 1928 c i rca
5  Tr i ton i  e  Nere id i , con sa t i r i  e  i t t iocentauro , P ie ro  d i  Cos imo, 1500-1505 c i rca

Cento  ann i  d i  Pando l f in i  Casa d ’Aste . A l  pres t ig ioso  t raguardo manca poco, per 
l ’a t t i v i tà  avv ia ta  ne l  1924 da l  cava l ie r  Lu ig i  Pando l f in i . 

Tut to  cominc iò  a  Fi renze, con mobi l i , a r red i  e  ogget t i  d ’ar te , per  passare  pres to  anche 
a  d ip in t i  ant ich i  e  quanto  d i  a l t ro  proven iente  da  d imore  e  v i l le  de l la  nob i l tà  c i t tad ina 
ma anche da grand i  a lbergh i  e  co l lez ion i  pr iva te  anche con vend i te  organ izza te  anche 
su i  luogh i  de i  commit tent i . Neg l i  ann i  ‘50 la  Pando l f in i  sce lse… a tempo p ieno i  sa lon i 
d i  Pa lazzo  Ramirez  Monta lvo , f ino  ad a l lo ra  u t i l i zza t i  so lo  sa l tuar ia lmente : una sede 
prest ig iosa  per  un’a t t i v i tà  sempre p iù  pres t ig iosa , a  l i ve l lo  anche europeo, con bas i 
anche a  Mi lano e  Roma.
A l la  sua d i rez ione s i  sono avv icenda t i  a l t r i  esponent i  de l la  famig l ia  Pando l f in i : da 
parecch i  ann i  l ’ incar ico  è  r icoper to  da  P ie t ro  De Bernard i , p ron ipote  de l  cava l ie r  Lu ig i . 

Le opere a  tema equestre  hanno ancora un segui to  importante sul  mercato 
del le  aste?
« I l  cava l lo  è  un sogget to  che r icor re  spesso ne l  mondo de l l ’a r te  f igura t iva , anche 
perché in  passa to  questo  an imale  era  i l  p r inc ipa le  mezzo d i  t raspor to , in  c i t tà  come 
in  guerra . L’ar te  de i  d ip in t i  ant ich i  e  de l l ’800, che ha un merca to  ancora  mol to  a t t i vo 
e  f lo r ido , è  in t r isa  de l la  f igura  equest re  s ia  per  i  d ip in t i  che per  le  scu l ture . I l  cava l lo 
e  la  sua rappresentaz ione ar t i s t ica  sono per  def in iz ione evoca t iv i  per  g l i  a r t i s t i 
f igura t iv i , da l l ’ant ich i tà  come f ino  a  gran par te  de l l ’a r te  de l  ‘900. Sono mol t i  i  nost r i 
d ipar t iment i , come que l lo  d i  D ip in t i  Ant ich i , In terna t iona l  Fine  Ar t  e  D ip in t i  e  Scu l ture 
de l  X IX  seco lo , che propongono a l l ’ in terno de i  lo ro  ca ta logh i  d iverse  opere  a  tema 
equest re , amate  da  una par te  r i levante  de l la  nost ra  cl iente la  d i  compra tor i  naz iona l i 
ed  in ternaz iona l i . »

Quale  è  l ’opera che nel le  vostre  aste  ha real izzato i l  maggior  prezzo di  sempre e 
che ne caratter izza la  stor ia  in  tema equestre?
«S i  t ra t ta  d i  un ’opera  su  car ta . I l  Mus ic ien  Voyageur  d i  Chaga l l  è  s ta ta  agg iud ica ta 
ne l  2019 per  593.100 euro . Una vend i ta  record  mai  eguag l ia ta  da  a l t re  opere  con 
r i fe r imento  equest re  messe a l l ’as ta  da  Pando l f in i . Questo  perché i l  pezzo  a l l ’as ta 
d i  per  sé  era  impor tante  anche per  d imens ione e  s tor ic i tà . Que l la  vend i ta , t ra 
l ’a l t ro , racconta  d i  uno deg l i  event i  s t raord inar i  che i l  nost ro  lavoro  c i  fa  incont rare 
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quot id ianamente . Appar tenuto  a l la  co l lez ione d i  Ca l is to  Tanz i , ex  pa t ron Parmala t , 
è  anda to  a l l ’as ta  a l l ’ in terno de l l ’evento  “Tesor i  r i t rova t i” che abb iamo organ izza to 
a  Mi lano per  la  vend i ta  d i  55 opere  con un va lore  compless ivo  che ha s f io ra to  i  13 
mi l ion i  d i  euro . L’opera  d i  Chaga l l  ha  rea l i zza to  p iù  de l  300% de l la  base d ’as ta  da  cu i 
par t iva .»

Arte  e  caval l i :  un panorama inf in i to . Volendo indicare a lcune icone di  questo 
mondo, qual i  scegl ierebbe?
« I l  cava l lo  è  pro tagon is ta  ind iscusso de l le  ar t i  f in  da i  tempi  p iù  ant ich i , s i  pens i  a l 
f rontone de l  Par tenone sco lp i to  da  Fid ia  ne l  445 a .C . o  a l la  r inasc imenta le  Ba t tag l ia 
d i  Scannaga l lo  de l  Vasar i  che por ta  con sé  tu t te  le  leggende Leonardesche su  que l la 
d i  Angh iar i , a l  potente  r i t ra t to  o t tocentesco d i  Napo leone che va l ica  le  A lp i  de l  grande 
Jacques-Lou is  Dav id . Poss iamo anche avv ic inarc i  a i  nost r i  g io rn i  e  t roveremo sempre 
i l  cava l lo  pro tagon is ta  de l la  nost ra  s tor ia : da i  cava l l i  cub is t i  de l la  Guern ica  d i  Pab lo 
P icasso a  que l l i  “archet ipo” d i  Mar ino  Mar in i  senza d iment icare  i  metaf is ic i  d i  G iorg io 
De Ch i r ico , d i  cu i  persona lmente  custod isco  una de l le  opere  p iù  rappresenta t ive .»

100 YEARS OF HISTORY OF ITALIAN COLLECTING

Pandolfini Casa d’Aste celebrates one hundred years, a prestigious milestone that is 
just a short time away for this company launched in 1924 by Cavalier Luigi Pandolfi-
ni. It all began in Florence with furniture, furnishings and artistic objects; and soon it 
moved to antique paintings and to whatever came from the residences and villas of 
the city’s nobles, but also from large hotels and private collections, even with sales 
organised on clients’ premises. 
In the 1950s, Pandolfini chose to use the halls of Palazzo Ramirez Montalvo on a 
regular basis and no longer occasionally: a prestigious location for an increasingly 

prestigious business, also at a European level, with offices in Milan and Rome.
Other members of the Pandolfini family took over its management over time: for several 
years, this role was played by Pietro De Bernardi, Cavalier Luigi’s great-grandson.   

Do equestrian-themed works still have a significant number of followers on the 
auction market?
«The horse often recurs in the world of figurative art, also because, in the past, it was 
the main means of transportation in the city as well as in war. The art of ancient and 
19th century paintings, which still features a very active and flourishing market, is 
awash with equestrian representations both in paintings and sculptures. Horses and 
their artistic representations are by definition evocative for figurative artists, from 
antiquity up to much of 20th century art. 
There are many of our departments, such as Antique Paintings, International Fine 
Art and 19th Century Paintings and Sculptures, that offer several equestrian-themed 
works in their catalogues, which are loved by a significant part of our national and 
international clients.»

What is the piece of work that obtained the highest price ever in your auctions 
with an equestrian theme?
«It is a work on paper. Chagall’s Musicien Voyageur sold for 593,100 euros in 2019. A 
record sale never equalled by other works with equestrian representations auctioned 
by Pandolfini. It was indeed a very relevant piece of work in terms of size and history. 
By the way, that sale is linked to one of the extraordinary events that our work brings 
us across on a daily basis. That piece belonged to the collection of Calisto Tanzi, the 
former head of Parmalat and was auctioned as part of the ‘Rediscovered Treasures’ 
event that we organised in Milan for the sale of 55 works with a total value of almost 
13 million euros. Chagall’s work obtained 300% more with respect to its initial price.»
 
Art and horses: an infinite panorama. If you had to point out some icons of this 
world, which ones would you choose?
«The horse has been an undisputed protagonist of the arts since the earliest times, 
think of the Parthenon pediment sculpted by Phidias in 445 B.C., or of Vasari’s 
Renaissance Battle of Scannagallo inspired by Leonardo’s legends about the Battle 
of Anghiari, or of the powerful 19th century portrait of Napoleon crossing the Alps 
by the great Jacques-Louis David. Even today it is possible to find the horse as a 
historical leading character: from the cubist horses of Pablo Picasso’s Guernica to 
the “archetypal” horses of Marino Marini without forgetting Giorgio De Chirico’s me-
taphysical horses, of which I personally keep one of the most representative works.»
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E U R O P E I  P O L O  F E M M I N I L E  2 0 2 3
A  P u n t a  A l a  l e  a z z u r r e  s a l d e  s u l  p o d i o

Pr ima, seconda, pr ima, seconda: cont inua l ’a l te rnanza, per  l ’ I ta l ia  femmin i le  de l  po lo , 
su l  pod io  deg l i  Europe i . Presenta tes i  a  Punta  A la  da  campionesse uscent i , dopo l ’o ro 
conqu is ta to  ne l  2021 a  Pog l iano Mi lanese, le  azzur re  d i re t te  da l  tecn ico  Franco P iazza 
anche s tavo l ta  (e ra  g ià  accaduto  ne l  2018, a  V i l la  a  Sesta )  hanno dovuto  cedere  lo 
scet t ro  cont inenta le  a l la  Germania , che ne l la  par t i ta  dec is iva  s i  è  imposta  net tamente 
per  6-2. I l  b ronzo è  anda to  a l la  Franc ia , che ha supera to  per  l ’ Ingh i l te r ra  per  5-2.
Poch i  r impiant i  azzur r i , qu ind i , per  l ’es i to  d i  una s f ida  che ha v is to  le  tedesche 
pro tagon is te  d i  una par tenza lanc ia ta  (2-0 dopo i  p r imi  due chukker )  e  po i  sempre in 
cont ro l lo , pronte  a  van i f icare  i  tenta t iv i  d i  r imonta  de l le  i ta l iane. 
Anche in  questa  c i rcostanza la  Germania  aveva come cap i tano l ’esper t iss ima Eva 
Bruh l : o rmai  over  50, pr ima tedesca che ha g ioca to  con g l i  uomin i  ne l l ’Europeo 
asso lu to , è  s ta ta  premia ta  le i  come mig l io r  g ioca t r ice  de l  to rneo. Tra  le  sue compagne, 
anche Mar ie-Lu ise  Haupt  e  Sven ja  Ho l ty  avevano cont r ibu i to  a l  t i to lo  conqu is ta to  da l la 
Germania  ne l  2018 a  V i l la  a  Sesta .

L’ I ta l ia  è  ar r iva ta  a l l ’Europeo con una formaz ione… essenz ia le , un  quar te t to  che 
a f f iancava le  or iunde Cami la  Ross i  e  Mai tana Marré  a  G inevra  V iscont i  e  A l ice  Cor ia , 
tu t te  quante  pro tagon is te , ins ieme a l le  sore l le  Costanza e  Mar ia  V i t to r ia  March iore l lo , 
de l  successo d i  due ann i  fa  a  Pog l iano Mi lanese. 
La  veterana V iscont i  è  s ta ta  inser i ta  in  squadra  in  ex t remis  per  l ’ in for tun io  de l la 
g iovane Lav in ia  E lser. Tra  le  azzur re , brav iss ime anche ne l la  s f ida  con la  Germania 
dopo i  due success i  per  7-6 o t tenut i  p r ima cont ro  l ’ Ingh i l te r ra  e  po i  cont ro  la  Franc ia , 
s i  è  messa in  grande ev idenza la  Ross i , che ha onora to  la  fasc ia  da  cap i tana f i rmando 
ben 9  go l  su i  16 rea l i zza t i  compless ivamente  da l l ’ I ta l ia  in  3  par t i te .

I l  to rneo europeo ha fa t to  reg is t rare  un be l  successo d i  pubb l ico , per  la  grande 
sodd is faz ione d i  Ga ia  Bu lgar i , p res idente  de l  Cent ro  Ipp ico  Punta  A la , e  de l la  F ISE: g l i 
o l t re  3 .000 spet ta tor i  ne l le  t re  g iorna te  d i  g ioco  hanno premia to  la  sce l ta  d i  assegnare 
questo  evento  a  una loca l i tà  dec isamente  g lamour  come que l la  toscana. «Tut to  mer i to 
d i  un  grande lavoro  d i  squadra» , i l  commento  de l la  Bu lgar i . «Sono s ta te  g iorna te 
esa l tant i » , que l lo  de l  pres idente  federa le  Marco D i  Pao la . 
Par t ico larmente  entus ias ta  lo  sv izzero  P iero  D i l l ie r, p res idente  de l la  Federaz ione 
In ternaz iona le  Po lo : «Avevo g ioca to  a  Punta  A la  quarant ’ann i  fa , è  fantas t ico  come 
i l  c i rco lo  s ia  to rna to  a l lo  sp lendore  d i  un  tempo. Abb iamo ass is t i to  a  un evento 
sp lend ido : spero  che ce  ne  saranno a l t r i , qu i . In tanto  per  i l  2024 sper iamo d i 
o rgan izzare  i l  Mondia le  femmin i le  sempre in  Toscana, a  V i l la  a  Sesta» .
L’Europeo femmin i le  a  Punta  A la  ha  forn i to  anche l ’occas ione per  un’ in iz ia t iva 

LADIES EUROPEAN POLO CHAMPIONSHIP 2023

First, second, first: the Italian women’s polo team continues to climb up and down 
the European Championship podium. After winning the gold medal in 2021 in Poglia-
no Milanese, in Punta Ala, the defending champions, the Italian women’s polo team 
again led by coach Franco Piazza (as already happened in 2018 in Villa a Sesta), 
had to hand over the European sceptre to Germany, which won 6-2 in the decisive 
match. The bronze went to France, who beat England 5-2.

Few regrets for the Italians for the outcome of this challenge in which Germany took 
off to a flying start (2-0 after the first two chukkers) and then remained always in 
control, ready to thwart the comeback attempts of the Italians. 
Once again, Germany had the very experienced Eva Bruhl as its captain: now over 
50, the first German to play with men in the absolute European Championships, she 
was awarded as the best player of the tournament. 
Her team also featured Marie-Luise Haupt and Svenja Holty who had also contribu-
ted to winning the title for Germany in 2018 in Villa a Sesta.

Italy arrived at the European Championships with an... essential line-up with four 
players, Camila Rossi and Maitana Marré, in addition to Ginevra Visconti and Alice 
Coria; the same players who, together with Costanza and Maria Vittoria Marchiorello 
sisters, managed to win two years ago in Pogliano Milanese. 
The veteran player Visconti was included in the team at the last moment due to 
young Lavinia Elser’s injury. The Italian team, that also very good in the match 
against Germany after the two 7-6 victories obtained first against England and then 
against France, was boosted by Rossi’s outstanding performance, who honoured her 
captain’s role by scoring nine goals out of the 16 scored by Italy in three matches.
The European tournament was a smashing success with the public, to the great 
satisfaction of Gaia Bulgari, president of the Punta Ala Equestrian Centre, and of FISE: 
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Successo di pubblico in Toscana.
Nel 2024 Mondiale a Villa a Sesta?

benef ica . Ne l la  g iorna ta  senza par t i te , in fa t t i , a l  Ga l l ia  on  the  Beach s i  è  tenuta  una 
cena Char i ty  per  raccog l ie re  fond i  a  favore  d i  Fondaz ione Opera t ion  Smi le  I ta l ia 
ETS, che suppor ta  l ’ impegno de l l ’o rgan izzaz ione in ternaz iona le  d i  cu i  fa  par te , 
promuovendo in iz ia t ive  d i  sens ib i l i zzaz ione, r icerca  e  racco l ta  fond i  per  garant i re 
i l  d i r i t to  d i  ogn i  bambino e  d i  ogn i  persona d i  accedere  a  cure  gra tu i te , s icure  e  d i 
qua l i tà , ovunque ne l  mondo.

POLO FOR THE CURE
I l  tema Char i ty  è  s ta to  l ’e lemento  che ha cont radd is t in to  l ’a l t ro  evento  d i  po lo 
femmin i le  che a  Roma ha preceduto  l ’Europeo d i  Punta  A la . In  co l laboraz ione con 
Komen I ta l ia  Founda t ion  a l  C i rco lo  Acquasanta  s i  è  d isputa ta  la  seconda ed iz ione 
d i  Po lo  fo r  the  Cure : i l  team Nicava ne l la  fo to  qu i  so t to  (con la  tedesca Kr is t ina 
Wiede lmann, la  sudaf r icana Jean ine  Hugo, l ’a rgent ina  Mi l l ie  Sanchez  e  la  nost ra 
Costanza March iore l lo )  l ’ha  spunta ta  per  12-2 su l  team USA (Ju l ia  K l ine , A l l i son 
Par t ice l la , Mal ic ia  von Fa lkenhausen e  Jane Waters ) .

more than 3,000 spectators over the three days of the tournament rewarded the 
decision to assign this event to a very glamorous location like Tuscany. “All thanks 
to great teamwork,” Bulgari commented. “Extremely exciting days,” stated the 
President of the Italian Federation, Marco Di Paola. The Swiss Piero Dillier, president 
of the International Polo Federation, was particularly enthusiastic: “I had played 
in Punta Ala forty years ago, it is fantastic how the club has returned to its former 
glory. We have witnessed a splendid event: I hope there will be more here. In the 
meantime, we hope to organise the 2024 Women’s World Championship always in 
Tuscany, at Villa a Sesta’.

The women’s European Championship in Punta Ala was also the occasion for a 
charity initiative. In fact, on the match-free day, a Charity dinner was held at the 
Gallia on the Beach to raise funds in favour of the Operation Smile Italia ETS Foun-
dation, which supports the commitment of the international organisation of which 
it is member, to promoting awareness-raising, research and fund-raising initiatives 
to ensure the right of every child and every person to have access to free, safe and 
quality care, anywhere in the world.

POLO FOR THE CURE
Charity was the theme of the other women’s polo event in Rome that preceded the 
European Championship in Punta Ala. In collaboration with the Komen Italia Founda-
tion, the second edition of Polo for the Cure was played at Circolo Acquasanta: the 
Nicava team (with Kristina Wiedelmann from Germany, Jeanine Hugo from South 
Africa, Millie Sanchez from Argentina and Costanza Marchiorello from Italy) won 
12-2 over the USA team (Julia Kline, Allison Particella, Malicia von Falkenhausen and 
Jane Waters).



L A  N U O V A  E L E G A N Z A 
N E L L ’ E Q U I T A Z I O N E .

C O L L E Z I O N E  A C C E S S O R I 

Abbinare  accessor i  che  espr imono crea t iv i tà  e  tendenze d i  moda ad e lement i  d i 
asso lu to  tecn ic ismo come le  s ta f fe  può sembrare  un’ impresa d i f f i c i le  da  rep l icare 
con cont inu i tà  ma c ’è  invece sempre  l ’eccez ione che conferma la  rego la .
Vanessa Barea , imprend i t r ice  e  appass iona ta  amazzone cu i  fa  capo i l  b rand Safe 
R id ing , ne  è  un  o t t imo esempio . Questo  t ipo  d i  impresa a  le i  r iesce  puntua lmente , 
e  con cadenza annua le , quando presenta  le  nuove co l lez ion i  accessor i  che  crea  a 
la tere  de l l ’a t t i v i tà  che è  i l  core  bus iness  de l la  sua  az ienda.

Le  s ta f fe  Safe  R id ing  sono s inon imo d i  s icurezza , comfor t  ed  e leganza e  sono 
u t i l i zza te  ed  apprezza te  da i  mig l io r i  cava l ie r i  de l  mondo. Neg l i  u l t imi  ann i  però 
anche i l  p iù  recente  ramo deg l i  accessor i  de l l ’az ienda ha  ormai  guadagna to  un 
pos iz ionamento  d i  r i l i evo  ne l  merca to  de l la  moda spor t i va . 
«L’equ i taz ione -  sp iega Vanessa Barea  -  è  uno spor t  dove  la  tecn ica  e  l ’e leganza 
vanno sempre  a  braccet to . Quest ’anno con i l  varo  de l la  nost ra  nuova co l lez ione le 
amazzon i  pot ranno sb izzar r i rs i  con fou lard  e  twi l l y  da  avvo lgere  a l  co l lo  o  a l  capo 
e  sac  a  pochet te  da  u t i l i zzare  come accessor io  fash ion  per  la  propr ia  borsa  e  come 
por tach iav i . Mi l le  modi  d ivers i  per  fa re  un  nodo e  dare  un tocco es t roso  a l l ’ou t f i t 
d i  ogn i  g io rno!  Abb iamo vo lu to  a l la rgare  la  cerch ia  de i  p rodot t i  confermat i  come le 
cover  e  le  cl ip  in tercambiab i l i  e  per  le  s ta f fe  che sono s ta te  un  grande successo 
e  che vengono prodot te  in  co l lez ion i  annua l i  e  produz ione l imi ta ta . Tut t i  i  nos t r i 
p rodot t i  sono persona l i zzab i l i  e  s t r i zzano l ’occh io  a l la  moda.»

Fou lards , tw i l l y  e  sac  a  pochet te  sono rea l i zza t i  a  Como in  preg ia ta  se ta  17 momi , 
100% made in  I ta ly, con des ign  isp i ra to  a l le  s ta f fe  e  ne i  co lor i  de l le  co l lez ion i  moda 
u l t ime usc i te . 
«Anche la  nuova l inea  è  pensa ta  per  persona l i zzare  con uno s t i le  un ico  i l  p ropr io 
look  s ia  in  manegg io  s ia  in  concorso , ma anche ne l la  v i ta  d i  tu t t i  i  g io rn i . Accanto 
a l le  s ta f fe  d i  s icurezza , le  amazzon i  d i  tu t te  le  e tà  possono u t i l i zzare  g l i  accessor i 
moda Safe  R id ing  per  agg iungere  un nuovo tocco d i  charme e  d i  s t i le .»

Nel  mondo del l ’equi taz ione Safe Rid ing è s inonimo di  s icurezza, comfort  ed e leganza. 
Accanto a l le  staf fe d i  s icurezza, le  amazzoni  d i  tut te le  età possono ut i l izzare g l i  accessor i  moda 
disegnat i  per  aggiungere a l  loro look un nuovo tocco di  charm e st i le .
Fou lard  e  twi l l y  da  avvo lgere  a l  co l lo  o  a l  capo e  sac  a  pochet te  da  u t i l i zzare  come accessor io 
fash ion  per  la  propr ia  borsa  e  come por tach iav i .

La  nuova l inea  è  pensa ta  per  persona l i zzare  con uno s t i le  un ico  i l  p ropr io  out f i t  s ia  in 
manegg io  s ia  in  concorso , ma anche ne l la  v i ta  d i  tu t t i  i  g io rn i . Tut t i  g l i  accessor i  sono 
rea l i zza t i  in  preg ia ta  se ta  100% made in  I ta ly  e  r ipor tano un des ign  isp i ra to  a l le  s ta f fe , core 
bus iness  d i  Safe  R id ing .

FOULARD IN SETA SAFE RIDING
Prezioso ed ampio foulard in seta 17 momi da avvolgere al collo oppure sul capo, 
disponibile in differenti combinazioni di colori.
Il disegno della stampa è ispirato alle staffe.
Dimensioni: 90 cm x 90 cm.
Seta: 17 momi 100% Made in Italy

SAFE RIDING SILK SCARF
Wide and precious silk scarf with stirrups  graphics design.
This essential accessory complements any outfit. It can be worn many ways : around 
your neck, as a top, at the waist or as a headscarf.
The Safe Riding scarf is an infinite source of creativity and storytelling that constantly 
evolves thanks to the new designs and color combinations offered.
Dimensions: 90 cm. x 90 cm.
Silk: 17 momme - 100% made in Italy

SAFE RIDING SAC A POCHETTE IN SETA
Sac a pochette realizzata in pregiata seta e disponibile in diverse nuances colore.
Può essere utilizzata come portachiavi o come accessorio prezioso su qualsiasi altro 
capo in abbinamento agli altri nuovi accessori fashion della linea Safe Riding.
Seta: 17 momi 100% Made in Italy

SAFE RIDING SILK SAC A POCHETTE 
Printed silk Sac a pochette with stirrups graph-ic design available in different colour 
nuances.
This products can be used for decorating your bag or as a key chain.
Sac a pochette complete the product range of this new fashion capsule since it can 
be match with scarf and twilly.
Silk: 17 momme – 100% made in Italy

SAFE RIDING TWILLY IN SETA
Twilly multicolor di pregiata seta.

Questo piccolo accessorio in seta si può annodare in mille 
modi diversi per dare un tocco estroso ai look di ogni giorno! 

Il disegno della stampa è ispirato alle staffe.
Dimensioni: 107 cm. x 8 cm.

Seta: 17 momi 100% Made in Italy

SAFE RIDING SILK TWILLY
Multicolored twilly of premium silk with stirrups  graphics 

design. 
This small silk accessory can be tied infinite ways, bringing a 

whimsical and elegant touch to your everyday look 
Dimensions: 107 cm x 8 cm.

Silk: 17 momme – 100% made in Italy

THE NEW ELEGANCE IN RIDING

Combining creative and fashionable accessories with high-tech elements such as stirrups may 
seem a difficult feat to replicate consistently, but there is always the exception to the rule.
Vanessa Barea, entrepreneur and passionate rider behind the Safe Riding brand, is a prime 
exam-ple. She manages to be successful year after year, when she presents the new accessory 
collec-tions that she creates alongside her company’s core business products.

Safe Riding stirrups are synonymous with safety, comfort and elegance and are used and 
appreci-ated by the best riders in the world.  However, in recent years, the company’s newest 
line of ac-cessories has also gained a prominent position in the sports fashion market. 
«“Riding,” explains Vanessa Barea, “is a sport where technique and elegance always go hand in 
hand. This year, with the launch of our new collection, riders will be able to indulge themselves 
with scarves and twillies to wrap around their necks or heads, and sac a pochettes to be used as 
fashion accessories for their handbags or as a key chain.
A thousand different ways to tie a knot and give a whimsical touch to your everyday outfit! We 
wanted to broaden the circle of our established products such as the interchangeable covers and 
clips and stirrups which have been a great success with their annual collections and limited pro-
duction. All our products are customisable and fashion oriented.»

Foulards, twillies and sac a pochettes are made in Como of fine 17 momme silk, 100% made in 
Italy, with stirrup-inspired designs and in the colours of the latest fashion collections. 
«The new line is also designed to customise one’s look with a unique style, both for riding at 
home and during competitions, but also in everyday life. Alongside the safety stirrups, women of 
all ages can use the Safe Riding fashion accessories to add a new touch of charm and style».

SILK FASHION CAPSULE

Combining creative and fashionable accessories with high-tech elements such as In 
the equestrian world Safe Riding is synonymous of safety, comfort and elegance. 
So, together with safety stirrups, all horse women can enrich their look with a new 
touch of charme and style using the new accessories collection.

The new product range includes scarf and twilly you can wrap around your neck or as 
an hairband and sac a pochette to be used for decorating your bag or as a key chain.

The aim of this new capsule is to personalize with an unique style your daily outfit 
both during the competitions both in stable. All products are manufactured with 
premium silk 100% made in Italy and their design drawn their inspiration from 
stirrups, core business of Safe Riding.
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Love Therapy : 
Love  Therapy  Funky  L iv ing
Una co l lez ione d i  tappet i  fa t t i  a  mano, 
c rea t i  da l le  mani  esper te  d i  Cande la 
Corchero  u t i l i zzando la  tecn ica  de l 
‘ tu f t ing ’ , che  cons is te  ne l l ’ inser i re 
f i l i  in  una base d i  tessuto . R ic reando 
a lcune de l le  icon iche gra f iche 
de l l ’ immaginar io  d i  Love  Therapy 
sono un per fe t to  accessor io  per  la 
camera , i l  bagno o  qua ls ias i  s tanza 
che necess i t i  un  po ’  d i  amore , 
g io ia  e  d iver t imento .
lovetherapy. i t

Ste l la  McCar tney :
Winter  2023 Co l lec t ion

Giacca in  den im con 
det tag l i  in  tessuto  d i 

co tone organ ico .
ste l lamccartney.com

MARVIS SENSIT IVE  GUMS GENTLE MINT 
con iuga per fe t tamente  la  per formance d i  una fo rmula  s tud ia ta 
ne i  labora tor i  Mar v is  per  prenders i  cura  de l le  geng ive  sens ib i l i 
con  i l  p iacere  de l  gusto  e  l ’ i con ico  s t i le  Marv is .
marvis .com

U.S.Po lo  Assn.
Magl ione g i roco l lo  mis to  lana  r ic icla ta 
con det tag l io  band iera  amer icana f ronta le 
accompagna ta  da  r icamo U. S . Po lo  Assn. 
Un capo che r ich iama l ’ ident i tà  de l  b rand. 
I l  pu l l  appar t iene  a l la  l inea  USPA L i fe , 
i sp i ra ta  a l lo  spor t  de l  po lo  per  un  minore 
impa t to  ambienta le .
uspoloassn.com

Max Mara . 
borsa  in  nabuk l i sc io 
su  v i te l lo  mano pesca.
maxmara.com

Cal iban 
Co l lez ione FW23-24. 

Ab i to  mid i  smanica to  verde 
sa lv ia  con pa i le t tes . 
cal ibancamicer ia . i t

Tay lor ’s  Bee: 
so t tose l la  e  cuf f ie t ta 
“Burber r y  S ty le” .
tay lorsbee. i t

La sneaker  SETH, una runn ing 
per  lu i  e  le i , r i ch iama la  tendenza 
outdoor  graz ie  a l l ’u t i l i zzo  d i  de t tag l i 
tecn ic i  t ip ic i  de l le  ca lza ture 
per  pro fess ion is t i .
uspoloassn.com

L’essenza d i  Moncler  Grenob le  è 
rad ica ta  ne l l ’ idea  d i  v ivere 
a l  megl io  un  in tero  anno 
d i  a t t i v i tà  a l l ’a r ia  aper ta ,
compres i  i  mes i  p iù  ca ld i . 
La  co l lez ione Pre-Fa l l  2023 lo 
rende poss ib i le  a t t raverso  cap i 
legger i  e  funz iona l i  ada t t i
s ia  a i  sent ie r i  d i  montagna s ia  a l la 
c i t tà . La  co l lez ione che sposa i l 
concet to  d i  buy-now-wear-now è 
s tud ia ta  per  v ivere  a l  megl io 
la  na tura  ne l  per iodo che precede 
le  pr ime nev ica te .
moncler.com

Safe  R id ing  S-L ight  Sunset  Go ld
Lucentezza  so lare  e  s icurezza  to ta le 

in  so l i  480 gr  d i  peso .
safer id ing. i t

Harr ison Horse  Care : 
PURIF ICATORE DEL F IENO

Ass icura  un f ieno  accura tamente  pur i f i ca to 
r iducendo la  minacc ia  d i  po lvere , 

spore  d i  muf fa  e  agent i  pa togen i  che  ag iscono 
nega t ivamente  su l la  sa lu te  resp i ra tor ia  de l  cava l lo . 

I l  t ra t tamento  d i  pur i f i caz ione permet te  d i 
conser vare  i l  va lo re  nut r i z iona le  de l  f ieno , 

r idur re  la  po lvere  resp i rab i le  f ino  a l  99% ed 
e l iminare  spore  fung ine  e  i  ba t te r i  a t t raverso 

i l  vapore  e  le  a l te  tempera ture  ragg iunte 
durante  i l  p rocesso.

harr isonhorsecare.com

Pa té  Monge Monoprote in  so lo  Maia le 
è  un  prodot to  100% i ta l iano , 
fo rmula to  con un’un ica  fonte  pro te ica . 
monge. i t

Vhern ier, b racc ia le 
Pa l lonc ino  in  oro  b ianco, d iamant i , 
g iada e  c r is ta l lo  d i  rocca.
vhernier.com

Bresch i  V iva i  Ar te  top iar ia : 
Cava l lo  rampante  s tandard 
(a l tezza  to ta le  con vaso  cm. 170 - 
lunghezza  cm. 120)  p ianta  ornamenta le 
da  es terno , mol to  rus t ica 
e  res is tente  a l le  basse  tempera ture , 
sempreverde, in  l igus t rum jonandrum.
breschiv ivaishop. i t

Mascheron i  Se l le r ia : se l la  Mascheron i  MA02 l ight  brown, la  dopp ia ta  d i  a l ta  gamma. 
La  se l la  Mascheron i  è  idea le  per  tu t t i  i  r ider  che pra t icano sa l to  os taco l i  a  l i ve l lo 

pro fess ion is t ico  o  amator ia le  e  des iderano un prodot to  d i  a l ta  qua l i tà  e  da l le  e leva te 
pres taz ion i  tecn iche. I  quar t ie r i  avanza t i  e  l ’ imbot t i tu ra  ne l la  zona de l  g inocch io 

ass icurano s tab i l i tà  sopra tu t to  durante  le  fas i  de l  sa l to  con for t i  so l lec i taz ion i .
mascheronisel ler ia .com

Cresp i  Bonsa i 
I l  bonsa i  è  un  p icco lo  capo lavoro  de l la  na tura , 

un  in tero  paesagg io  racch iuso  in  un  vaso . 
Tra  le  spec ie  p iù  icon iche de l l ’a r te  bonsa i  v i  è 

l ’Acer  pa lmatum: be l l i ss imo in  ogn i  s tag ione, 
anche in  inverno  quando s i  può ammirarne 

la  s t ru t tura , è  fac i le  da  co l t i vare . 
crespibonsai .com 

Oro log io  Ro lex  Perpetua l  1908 
cassa d i  39 mm d i  d iametro 

in  oro  g ia l lo  18 c t  con c in tur ino 
in  pe l le  d i  a l l iga tore

ro lex.com




