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Le belle storie che il mondo dei cavalli ci consente di raccontare sono tante e la 

scelta degli articoli che Equestrian Time propone a voi lettori lo dimostra chiara-

mente. Lo sport, quello di vertice con i suoi campioni cavalli e cavalieri, è il filo 

conduttore delle nostre pagine ma stando ai feedback che ci fate arrivare è pro-

prio lo spaziare su temi che toccano cultura, arte, costume, storia e non solo, che 

porta in alto l’indice di gradimento per il nostro magazine. Il sommario di questo 

numero, in tal senso, certamente non vi deluderà.

Partendo dalle finali della FEI World Cup, egregiamente ospitate in Svizzera nell’a-

rena coperta di St. Jakobshalle di Basilea, e dal quasi centenario (prima edizione 

1926) concorso ippico di Piazza di Siena con il suo Master Fratelli d’Inzeo, sul lato 

sport ci affacciamo sulla più dura e popolare corsa a ostacoli del mondo: il Grand 

National di Aintree che quest’anno ha vissuto una edizione del tutto particolare. 

Il portfolio fotografico, appuntamento fisso, è dedicato ad uno dei più celebri ritrat-

tisti di cavalli del panorama mondiale. Raphael Macek nella sua intervista ci rivela la 

sua filosofia di lavoro ed il perché del suo legame con i cavalli.

Ed eccoci alle storie… C’è quella di Antonio Marras, il più intellettuale degli stilisti 

italiani, che ha la Sardegna, terra di cavalli che lui stesso ama, al primo posto nel 

cuore. C’è quella della passione per il galoppo di Rita Hayworth e di altre dive del 

cinema e quella del britannico George Stubbs (1724), celebrato artista talmente 

legato ai suoi soggetti equestri da garantirsi il titolo di “pittore dei cavalli”. 

C’è infine la storia di Laghat, purosangue cieco che nonostante il suo handicap 

ha corso e vinto in disparati ippodromi. Il cavallo dagli occhi azzurri è diventato un 

personaggio pubblico attraverso il successo di un libro che, firmato dall’autore del 

nostro articolo, ha ispirato la realizzazione di un film che uscirà in autunno. 

Mettetevi pure comodi e buon Equestrian Time a tutti!

Paola De Vincentis
Fabio Petroni
Caterina Vagnozzi

The world of horses provides us with many wonderful stories, as in-

deed shown by the articles that Equestrian Time offers to its readers. 

Sport at the highest level, with its champion horses and riders, is the 

common thread through our pages; but according to the feedback 

we receive, it is the broad range of topics from culture, art, customs, 

to history and more that raises the approval rating of our magazine. 

In this connection, the contents of this issue will not disappoint you.

As far as sport is concerned, we start with the FEI World Cup finals, 

excellently hosted in Switzerland in the St. Jakobshalle indoor arena 

in Basel, and the almost century-old (first edition in 1926) Piazza di 

Siena horse show with its Master Fratelli d’Inzeo; then we look at the 

toughest and most popular jumping race in the world, the Grand 

National at Aintree, with its very special edition this year.

The photographic portfolio, a regular feature, is devoted to one of 

the most renowned horse portrait artists in the world. In his interview, 

Raphael Macek reveals his working philosophy and the reason for 

his connection with horses.

And then the stories… Antonio Marras, the most intellectual fashion 

designer in Italy, who cherishes Sardinia, the land of horses that he 

loves; the passion for horse racing with Rita Hayworth and other 

film stars; the British George Stubbs (1724), the celebrated artist 

who was so attached to his equestrian subjects to earn the “horse 

painter” title; finally, the story of Laghat, a blind thoroughbred that 

managed to race and win on many racetracks despite his handicap, 

the blue-eyed horse that has become a celebrity thanks to the 

successful book written by the author of our article, which has 

inspired a film to be released next autumn.

Sit back, relax and enjoy Equestrian Time!
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LEGGERA E SICURA

S-Light, la staffa Safe Riding punto d’incontro
fra bellezza del design e cura artigianale

in ogni singolo dettaglio.
Il sistema di apertura garantisce la massima 

sicurezza in caso di emergenza. Elevato 
comfort grazie alla pedana con sistema

di gripping innovativo. Innumerevoli clip per 
cambiare il proprio look a ogni cavalcata.

Scopri di più sul nostro sito saferiding.it
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Contr ibutors
Enr ico Querci  è  nato a L ivorno nel  1961. Laureato in Scienze Agrar ie ma poi  g iornal is ta ippico d i  professione, mest iere in iz ia to un po’  per 
caso ma che fa segui to a l la  sua grande passione: i  caval l i .
È  tornato a lavorare a l l ’ ippodromo “Feder ico Capr i l l i” dal  2021 dopo aver  lavora to per  26 anni  a l l ’ ippodromo San Rossore.
Lavora da o l t re 30 anni  per  la  te lev is ione ippica i ta l iana e per  la  web radio d i  Snai tech.
Ha col labora to per  g iornal i  e  magazine d i  set tore.
Nel  2014 è usci to i l  suo pr imo l ibro (del  quale c i  racconta in questo numero)  dei  c inque l ibr i  che ha pubbl ica to.  

Enrico Querci was born in Livorno in 1961. He graduated in Agricultural Sciences but then became a professional horse racing journalist, a job he started a bit by chance but 
which follows his great passion: horses. He returned to work at the “Federico Caprilli” racecourse in 2021 after having worked for 26 years at the San Rossore racecourse. 
He has worked for over 30 years for Italian horse racing television and for Snaitech’s web radio. He has collaborated with newspapers and magazines in the sector. 
His first book of the five books he has published was published in 2014 (which he tells us about in this issue).

Enr i c o  Q ue rc i

Romana, Cater ina Vagnozzi  dagl i  anni  ’70 è una giornal is ta f reelance specia l izza ta in sport  equestr i . Dal  1987 è membro del l ’ Internat ional 
A l l iance of  Equestr ian Journal is t  e  delegata nazionale per  l ’ I ta l ia  dal  2010. È  sempre sta ta legata a l  mondo equestre;  pr ima come amazzone 
poi  come al levatr ice. A l l ’ in iz io  degl i  anni  ’90 ha fondato Equi-Equipe, una società che fornisce serv iz i  edi tor ia l i  legat i  a i  p iù important i 
event i  equestr i . Dal la  f ine degl i  anni  ’70 ha dato i l  suo contr ibuto a l le  pr incipal i  testa te sport ive i ta l iane: Corr iere del lo  Sport , Gazzet ta del lo 
Sport  e anche a l  quot id iano I l  Messaggero.
Caval l i  e natura da sempre nel  cuore, Cater ina aff ianca al l ’a t t iv i tà di  giornal ista quel la di  imprenditr ice con la conduzione del l ’azienda agr icola 
b io logica d i  famigl ia , in  Sabina, a l le  porte d i  Roma.

Based in Rome, Caterina Vagnozzi has been a freelance journalist specializing in equestrian sports since the 1970s. She has been a member of the International Alliance of 
Equestrian Journalists since 1987 and national delegate for Italy since 2010.She has always been tied to equestrian world, originally as a horsewoman, then a breeder. At the 
beginning of the 1900s she founded Equi-Equipe, a company providing editorial services connected to big equestrian events. Since the late 1970s she has been a constant 
contributor to the main Italian sport tabloids. Corriere dello Sport and Gazzetta dello Sport, and also to the broadsheet Il Messaggero.
With horses and nature in her heart, Caterina is not only a journalist but also an agricoltural entrepreneur running the family biological farm in the Sabine Hills near Rome.

Ca t e r ina  Va gnoz z i

Raphael  Macek è un r inomato fotografo i l  cui  lavoro cat tura i l  profondo legame tra g l i  animal i , in  part ico lare i  caval l i  e  l ’esper ienza umana. 
Nato in Brasi le , v ive e lavora in F lor ida.
Dopo aver  consegui to un Master  of  Fine Arts  a New York nel  2007, Macek ha esposto le  sue opere a l ive l lo  internazionale, con pubbl icaz ioni 
in  paesi  come Germania, Francia, Giappone e Brasi le .
At tualmente, Macek s i  s ta concentrando su progett i  personal i  come “Equine Beauty”, dedicato a mettere in luce lo  splendore dei  caval l i .

Raphael Macek is a renowned photographer whose work captures the profound connection between animals, particularly horses and the human experience. 
Born in Brasil, he lives and works in Florida.
After earning a Master of Fine Arts in New York City in 2007, Macek has exhibited his work internationally, with publications spanning countries such as Germany, France, 
Japan, and Brazil. Currently, Macek is focusing on personal projects like “Equine Beauty,” dedicated to highlighting the splendor of horses.
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JUMPING -  JULIEN & DONATELLO, UN SUCCESSO MOLTO SPECIALE
Se è  vero  che ne l lo  spor t  c ’è  v i t to r ia  e  v i t to r ia , que l la  d i  Ju l ien  Epa i l la rd  ne l la  f ina le 
de l la  Coppa de l  Mondo d i  sa l to  os taco l i  a  Bas i lea  ha  un va lore  p iù  che par t ico lare . 
Un va lore  che va  o l t re  lo  spor t .
Per  i l  47enne cava l ie re  t ransa lp ino  non s i  t ra t ta  in fa t t i  so lo  d i  uno de i  success i  p iù 
impor tant i  de l la  sua  car r ie ra , ma de l  p iù  pres t ig ioso  o t tenuto  per  d i  p iù  con un cava l lo 
na to  e  c resc iu to  in  casa , i l  fenomenale  Dona te l lo  d ’Auge, un  ba io  d i  12 ann i  a l leva to 
da  sua mogl ie , la  spagno la  Susana Garc ia  Cereceda ne l la  lo ro  tenuta  in  Normandia , 
l ’Haras  de  la  Bosquet ter ie , a  Le  Pré-d ’Auge. 
Ne l le  45 ed iz ion i  de l la  FE I  Wor ld  Cup Fina l  è  la  pr ima vo l ta  che questo  accade e , s ta-
t i s t iche  a l la  mano, mol to  probab i lmente  è  anche la  pr ima vo l ta  ne l la  s tor ia , a lmeno d i 
que l la  recente , d i  campiona t i  europe i , mondia l i  ed  o l impiad i .
Ma c ’è  d i  p iù . Epa i l la rd  ha  r iconsegna to  a l la  Franc ia  lo  scet t ro  d i  campione in  una 
f ina le  d i  Coppa de l  Mondo e , ventuno ann i  dopo Bruno Broucqsau l t  a  segno a  Mi lano 
ne l  2004, è  d iventa to  i l  secondo f rancese ad  iscr ivere  i l  p ropr io  nome ne l l ’a lbo  d ’oro . 
Chapeau!

2024/25 FEI WORLD CUP FINALS 
GREAT SHOW IN BASEL

JUMPING - JULIEN & DONATELLO, A VERY SPECIAL SUCCESS STORY
If it is true that there are many victories in sport, Julien Epaillard’s victory in the 
jumping World Cup final in Basel has a very special value. A value that goes beyond 
sport. It is not only one of the most important achievements in the career of the 
47-year-old French rider; it also his most prestigious feat, plus achieved with a horse 
born at home, the phenomenal Donatello d’Auge, a 12-year-old bay bred by his wife, 
the Spanish Susana Garcia Cereceda in their Haras de la Bosquetterie estate at Le 
Pré-d’Auge, in Normandy.
It is the first time this has happened in the 45 editions of the FEI World Cup Final and, 
statistics in hand, it is very likely to be also the first time in the history, at least in the 
recent history, of the European, World and Olympic championships.
But there is more. Epaillard won back the World Cup Final championship title to 
France; and, twenty-one years after Bruno Broucqsault’s victory in Milan in 2004, he 
has become the second French rider to be inducted in the hall of fame. Chapeau!
«It was a dream victory»said Epaillard immediately after the award ceremony, where 
he could not hide his great happiness as he jumped up on the podium. 

B y  E q u i - E q u i p e

«È  s ta ta  una v i t to r ia  da  sogno»  ha  det to  Epa i l la rd  a  ca ldo  dopo la  cer imonia  d i  p remia-
z ione ne l la  qua le  non ha  nascosto  la  grande fe l ic i tà  sa lendo su l  pod io  con un ba lzo . 
«Dona te l lo  è  s ta to  fantas t ico  in  tu t ta  questa  se t t imana, ogg i  e ra  per  la  pr ima vo l ta  un 
po ’  s tanco anche se  g l i  ho  r i sparmia to  i l  bar rage ne l la  seconda prova , ma è  genero-
s iss imo e  vuo le  sempre  a iu tarmi . C i  vuo le  però  fo r tuna per  v incere  gare  come queste , 
e  devo r iconoscere  d i  aver  fa t ica to  a  concent rarmi  su l l ’u l t ima l inea  de l  percorso  dopo 
aver  commesso l ’e r rore . È  s ta ta  una grande sodd is faz ione anche per  tu t to  lo  s ta f f  che 
mi  ass is te  e  per  tu t ta  la  mia  famig l ia . Ogn i  g io rno  lavor iamo per  questo !» .

Bas i lea  rappresenta  per  Epa i l la rd  la  c i l ieg ina  su l la  to r ta  d i  una car r ie ra  che neg l i 
u l t imi  ann i  lo  ha  v is to  t ra  g l i  ind iscuss i  p ro tagon is t i  de l la  scena in ternaz iona le  de l 
jumping con un cur r icu lum che so lo  ne l le  u l t ime s tag ion i  conta  qu ind ic i  v i t to r ie  in  Gran 
Premi  a  c inque s te l le . Senza d iment icare  i l  secondo posto  ne l la  f ina le  d i  Coppa de l 
Mondo 2024 d i  R iyadh, i l  quar to  posto  ind iv idua le  e  la  medag l ia  d i  b ronzo  a  squadre  a i 
G ioch i  d i  Par ig i  2024 e  i l  b ronzo  ind iv idua le  ne l  Campiona to  d ’Europa 2023 d i  Mi lano 
San S i ro  ins ieme a  Duba i  du  Cedre , po i  venduta  dopo le  O l impiad i  a  Deborah Mayer, 
boss  de l  team I ron  Dames.
Un anno dopo R iyadh, Epa i l la rd  s i  è  qu ind i  r i sca t ta to  con g l i  in teress i  da l la  p iazza 
d ’onore  o t tenuta  in  se l la  a  Duba i  du  Cedre , det tando sub i to  i l  r i tmo ag l i  avversar i  d i 
Bas i lea  con la  v i t to r ia  ne l la  pr ima prova  e  mantenendo f ino  a l la  f ine  la  leadersh ip , per 
un  t r ion fo  senza se  e  senza ma.

A d i re  i l  vero  un  br iv ido  però  c ’è  s ta to . Sceso ne l l ’a rena de l la  S t . Jakobsha l le  come u l-
t imo b inomio  con ben set te  pena l i tà  d i  vantagg io  su i  d i re t t i  avversar i , Epa i l la rd  e  i l  suo 
ba io  sono in fa t t i  incappa t i  in  un  er rore , l ’un ico  de l la  lo ro  f ina le . La  bar r ie ra  abba t tu ta 
su l  p r imo sa l to  de l la  dopp ia  gabb ia , penu l t imo os taco lo  de l l ’u l t imo e  dec is ivo  percorso 
non g l i  lasc iava  in fa t t i  p iù  marg ine  d ’er rore  r i spet to  a  Ben Maher  e  Kev in  S taut , i l  tu t to 
in  un ’a tmosfera  d iventa ta  i r rea le  con i l  s i lenz io  asso lu to  deg l i  o l t re  se imi la  appass io-
na t i  su l le  t r ibune, f ino  a l l ’u r lo  l ibera tor io  de l  f rancese dopo l ’u l t imo sa l to  che g l i  ha 
consegna to  una v i t to r ia  che va le  una car r ie ra .
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«Donatello has been fantastic all week; today, he was a little tired for the first time, 
even though I spared him the jump-off in the second round, but he is very generous 
and always wants to help me. However, you have to be lucky to win competitions like 
these, and I have to admit that I found it hard to concentrate on the last line of the 
course after the fault. It was also a great satisfaction for all the staff who assist me 
and for my whole family. We work towards this every single day!».

Basel is the icing on the cake for Epaillard ‘s career that, in recent years, has led him 
to become one of the undisputed protagonists of the international jumping scene, 
with a curriculum that in the last few seasons alone includes fifteen victories in 
five-star Grand Prix. Not to mention his second place in the 2024 World Cup final 
in Riyadh, his fourth individual place and a team bronze medal at the 2024 Paris 
Games, and his individual bronze medal in the 2023 European Championship at San 
Siro in Milan with Dubai du Cedre, later sold after the Olympics to Deborah Mayer, 
boss of the Iron Dames team.
A year after Riyadh, Epaillard redeemed himself with glory from the second place 
obtained with Dubai du Cedre; he immediately set the pace to his opponents in 
Basel, conquered the first competition and managed to keep his leadership until the 
end; a triumph without ifs and buts.

To tell the truth, there was a spine-chilling moment. Entering the St Jakobshalle 
arena as the last pair with a full seven penalty advantage over their direct rivals, 
Epaillard and his bay horse incurred in one fault, the only one of their final. 
The pole fell on the first jump of the double combination; the penultimate obstacle of 
the last and decisive course, which left him no margin for error with respect to Ben 
Maher and Kevin Staut; the atmosphere was unreal with more than six thousand fans 
in absolute silence in the stands, until the liberating scream of the French rider after 
the last jump that gave him this career-defining victory.
Epaillard’s uncontainable happiness exploded when he jumped onto the top step of 
the podium at the award ceremony. He had with him two other jumping aces: the 
British rider Ben Maher, who placed second, and finally won a medal in a World Cup 
final with Point Break, something that was missing from his extraordinary trophy 
cabinet full of medals of the Olympics, World and European Championships; and the 
French rider Kevin Staut, who placed third with Visconti du Telman in his thirte-
enth final, and once again a medallist after winning the bronze medal in 2013 in 
Gothenburg with Silvana HDC.

The defending champion and world number 1, the Swedish rider Henrik von Ecker-
mann, did not conquer the podium with Iliana, but managed to remain among the 
top scorers; he saw a medal slip away due to one too many faults on the last day 
of the competition. The rest of the top ten in the ranking of this final featured many 
champions such as Sophie Hinners, Richard Vogel, Willem Greve, Martin Fuchs, Max 
Kühner, including the American rider Katherine A. 
Dinan, who finished eighth with Out of the Blue and the only double clear round in 
the third and final test in which she showed superb equestrian quality.

Epaillard è il secondo francese 
ad iscrivere il proprio nome 

nell’albo d’oro.

Show Jumping and dressage © Ph. FE I /Ben jamin  C lark             Vau l t ing  © Ph. L iz  Gregg



Tut ta  l ’ inconten ib i le  fe l ic i tà  d i  Epa i l la rd  s i  è  mani fes ta ta  con un ba lzo  con i l  qua le  è 
sa l i to  su l  g rad ino  p iù  a l to  de l  pod io  in  premiaz ione. Con lu i  a l t r i  due  ass i  de l  jumping 
come i l  b r i tann ico  Ben Maher, secondo class i f ica to , che  con Po in t  Break ha  f ina lmente 
v in to  una medag l ia  in  una f ina le  d i  Coppa de l  Mondo che mancava a l la  sua  s t raord ina-
r ia  bacheca r icca  d i  a l lo r i  t ra  O l impiad i , Mondia l i  ed  Europe i , e  i l  f rancese Kev in  S taut , 
te rzo  in  se l la  a  V iscont i  du  Te lman e , a l la  sua  t red ices ima f ina le , nuovamente  a  meda-
g l ia  dopo i l  b ronzo  v in to  ne l  2013 a  Goteborg  con S i l vana HDC.

Fuor i  da  pod io , ma comunque t ra  i  p ro tagon is t i , i l  campione uscente  e  numero  1  a l 
mondo, lo  svedese Henr ik  von Eckermann con I l i ana  che ha  v is to  s fumare  una meda-
g l ia  per  un  er rore  d i  t roppo ne l l ’u l t imo g iorno  d i  gara , ment re  i l  res to  de l la  top  ten 
de l la  class i f ica  f ina le  d i  questa  f ina le  è  un  concent ra to  d i  campion i  che  r i spondono a i 
nomi  d i  Soph ie  H inners , R ichard  Voge l , Wi l lem Greve , Mar t in  Fuchs , Max Kühner. 
Tra  quest i  c ’è  però  la  s ta tun i tense Ka ther ine  A . D inan, o t tava  in  class i f ica  con Out  o f 
the  B lue  e  capace de l l ’un ico  dopp io  percorso  net to  de l la  te rza  ed  u l t ima prova  ne l la 
qua le  ha  da to  s fogg io  d i  una equ i taz ione superba.

DRESSAGE – SPLENDE LA STELLA DI  CHARLOTTE FRY E  GLAMOURDALE
Nessuna a t tesa  d is i l lusa  ne l la  f ina le  de l la  Coppa de l  Mondo d i  Dressage FE I  che  ha 
sanc i to  in  ent rambe le  prove  in  programma l ’a t tua le  sp lend ido  s ta to  d i  fo rma de l la 
vent inovenne br i tann ica  Char lo t te  Fr y. La  sua in terpre taz ione d i  G lamourda le , i l  ma-
gn i f ico  s ta l lone  more l lo  suo  compagno d i  gara , è  s ta ta  esa l tante  s ia  ne l  Grand Pr ix 
che ne l  Freesty le .
Ha v in to  con un ev idente  marg ine  d i  vantagg io  e  la  sua  per formance ne l la  prova  con 
mus ica , dove  tu t t i  e  c inque g iud ic i  l ’hanno qua l i f i ca ta  a l  p r imo posto  (88,195%) , ha 
le t te ra lmente  incanta to  i l  pubb l ico  de l la  S t . Jakobsha l le . 

Che i l  b inomio  fosse  in  grande forma lo  avevano d imost ra to  recentemente  anche le 
v i t to r ie  o t tenute  in  tu t te  le  tappe d i  qua l i f i caz ione de l la  Wor ld  Cup, d isputa te  a  Londra , 
Amsterdam e  ‘s-Her togenbosch. 
La  campionessa de l  mondo in  car ica , che  a i  G ioch i  O l impic i  d i  Par ig i  ha  guadagna to 
due medag l ie  d i  b ronzo  (ne l  Freesty le  e  ne l la  prova  a  squadre )  ha  agg iunto  la  sua  pr i -
ma v i t to r ia  ne l la  f ina le  de l la  Coppa de l  Mondo d i  Dressage FE I  a l la  sua  crescente  l i s ta 
d i  success i .
La  fo rmaz ione de l  pod io  ne l  Freesty le  è  r imasta  invar ia ta  r i spet to  a  que l la  de l  Grand 
Pr ix , con Isabe l l  Wer th  (GER)  e  DSP Quantaz  a l  secondo posto  e  I sabe l  Freese (NOR)  e 
Tota l  Hope OLD a  comple tare  le  pr ime t re  pos iz ion i . I sabe l l  Wer th  e  DSP Quantaz  han-
no rea l i zza to  una per formance magis t ra le  con un puntegg io  de l l ’84 ,365%, guadagnan-
dos i  i l  16°  pod io  de l la  lo ro  car r ie ra  in  una f ina le  d i  Coppa de l  Mondo. 

Dopo aver  conqu is ta to  i l  te rzo  posto  s ia  ne l la  f ina le  d i  Omaha (USA, 2023)  che in  que l-
la  d i  R iyadh (KSA, 2024) , la  leggendar ia  amazzone tedesca, a r r i vando seconda, questa 
vo l ta  ha  guadagna to  una pos iz ione.
In  se l la  a l  car ismat ico  s ta l lone  more l lo  Tota l  Hope OLD, I sabe l  Freese ha  r ipe tu to  i l 
suo  r i su l ta to  de l  Gran Premio , ass icurandos i  i l  te rzo  posto  con l ’81 ,850%. 
Cos ì  facendo, ha  fa t to  guadagnare  a l la  Nor veg ia  i l  suo  pr imo pod io  in  asso lu to  in  una 
f ina le  d i  Coppa de l  Mondo d i  Dressage FE I .

VOLTEGGIO – UNA BELLA ITALIA CON GREGGIO E  ZANELLA
Nessun cava l ie re  i ta l iano  ha  preso  par te  a l le  f ina l i  d i  sa l to  os taco l i  e  dressage de l la 
FE I  Wor ld  Cup ma i  co lor i  azzur r i  sono s ta t i  rappresenta t i , e  mol to  bene, ne l  vo l tegg io . 
Rebecca Gregg io  e  Dav ide  Zane l la  per  i l  secondo anno consecut ivo  hanno in fa t t i  v in to 
la  f ina le  ne l  Pas-de-Deux, agg iungendo cos ì  un ’a l t ra  medag l ia  a l  lo ro  cur r icu lum e  a 
que l lo  azzur ro , g ià  r icco , de l la  d isc ip l ina .

I  due vo l tegg ia tor i , en t rambi  venet i  de l la  prov inc ia  d i  Padova, sono s ta t i  i  mig l io r i 
ne l le  due prove  prev is te , mig l io rando i  puntegg i  ne l  tes t  d i  ch iusura . Questa  sp lend i-
da  conferma l ’hanno o t tenuta  con C laud ia  Petersohn ne l  ruo lo  d i  longeur  d i  Or lando 
Tancred i , i l  g r ig io  14enne a l leva to  in  I ta l ia  e  g ià  confermato  compagno d i  tant i  o t t imi 
r i su l ta t i  per  la  copp ia . C laud ia  Petersohn è  l ’an ima de l  Cent ro  Vo l tegg io  I  P ra t i  Asd d i 
V igonza (PD) , dove  i  due g iovan i  azzur r i  ( vent ise i  ann i  Dav ide  e  ventuno Rebecca)  s i 
a l lenano e  dove hanno in iz ia to  l ’a t t i v i tà  ne l la  d isc ip l ina . 

A l la  S t . Jakobsha l le  d i  Bas i lea , Dav ide  Zane l la  ha  garegg ia to  anche ne l la  f ina le  d i 
Coppa de l  Mondo ind iv idua le  masch i le  (Or lando Tancred i  a l la  long ia  d i  C laud ia  Peter-
sohn)  dove  ha  ch iuso  a l  quar to  posto , mancando per  un  so f f io  i l  te rzo  grad ino  de l  po-
d io . Per  i  co lo r i  azzur r i  la  medag l ia  de l la  FE I  Vau l t ing  Wor ld  Cup Fina l  2025 è  la  nume-
ro 10. Nel le 13 edizioni f in qui disputate (dal 2011 per l ’ individuale maschi le e femmini le, 
e dal 2014 per i l  Pas-de-Deux) l ’ I tal ia ha infatt i  v into 7 ori , 1 argento e 2 bronzi.

Una coppia d’oro italiana.
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DRESSAGE – THE SHINING STAR; CHARLOTTE FRY AND GLAMOURDALE 
There were no disappointed expectations in the final of the FEI Dressage World Cup, 
which confirmed the current level of performance of the 29-year-old British rider 
Charlotte Fry in both scheduled tests. Her interpretation of Glamourdale, her magnifi-
cent black stallion, was thrilling in the Grand Prix and the Freestyle.
She won by a clear margin; all five judges ranked her first (88.195%) for her dres-
sage to music test performance, which literally enchanted the audience in the St. 
Jakobshalle arena.

This combination is indeed in great shape, as recently shown by their victories in all 
the World Cup qualifying rounds, held in London, Amsterdam and ‘s-Hertogenbosch.
The reigning world champion, who won two bronze medals (in the Freestyle and the 
team event) at the Olympic Games in Paris, added her first victory in the final of the 
FEI Dressage World Cup to her growing list of achievements.
The Grand Prix Freestyle podium remained unchanged with respect to the Grand Prix, 
with Isabell Werth (GER) and DSP Quantaz in second place and Isabel Freese (NOR) 
and Total Hope OLD in third. Isabell Werth and DSP Quantaz delivered a masterful 
performance with a score of 84.365%, earning the 16th podium of their career in a 
World Cup Final. After finishing third in both the Omaha (USA, 2023) and Riyadh (KSA, 
2024) finals, this time, the legendary German rider moved up to a second place.
Riding the charismatic black stallion, Total Hope OLD, Isabel Freese repeated her 
Grand Prix result, securing a third place with 81.850%. Her result gave Norway its 
first podium in an FEI Dressage World Cup Final.

VAULTING - ITALY EXCELS WITH GREGGIO AND ZANELLA
No Italian riders took part in the jumping and dressage finals of the FEI World Cup, 
but the Italian colours were very well represented in vaulting. For the second conse-
cutive year, Rebecca Greggio and Davide Zanella won the Pas-de-Deux final, adding 
another medal to their curriculum and to the already rich Italian record in this disci-
pline. The two vaulters, both from the province of Padua in the Veneto region, were 
the best in the two scheduled tests, improving their score in the final competition. 
They repeated this wonderful result together with Claudia Petersohn, the longeur 
of Orlando Tancredi, the 14-year-old grey horse bred in Italy and a longstanding 
successful partner for the pair. 
Claudia Petersohn is the heart and soul of Centro Volteggio I Prati Asd in Vigonza (PD), 
where the two young Italian athletes (Davide, 26, and Rebecca, 21) train and where 
they started out in this discipline.
Davide Zanella also competed in the men’s individual World Cup final in the St. 
Jakobshalle arena in Basel (with Orlando Tancredi lounged by Claudia Petersohn), 
where he finished fourth, narrowly missing the third step of the podium.
This medal in the FEI Vaulting World Cup Final 2025 is number 10 for the Italian 
team. Italy has won 7 golds, 1 silver and 2 bronzes in the 13 editions held so far (as 
of 2011 for the men’s and women’s individual competitions, and as of 2014 for the 
Pas-de-Deux).



Ogni  evento  spor t i vo  d iventa  grande, e  ta lvo l ta  immenso, graz ie  a l le  imprese deg l i 
a t le t i  che  ne  scr ivono la  s tor ia . P iazza  d i  S iena non fa  eccez ione: le  pag ine  p iù  be l le 
d i  un  lungo percorso  che dura  da  o l t re  novant ’ann i  por tano la  f i rma de i  p iù  t i to la t i 
cava l ie r i  de l  mondo.
I  f ra te l l i  P ie ro  e  Ra imondo d ’ Inzeo sono t ra  quest i  con uno s ta tus  par t ico lare : que l lo 
d i  leggende. Ed  è  per  questo  che da l  2005 i l  concorso  è  a  lo ro  in t i to la to : CS IO Roma 
P iazza  d i  S iena –  Master  f ra te l l i  d ’ Inzeo . Due fenomeni , due facce de l la  s tessa 
equ i taz ione, due in terpre taz ion i  d i  g rand i  a t to r i  per  lo  s tesso  cop ione: l ’equ i taz ione 
na tura le  Capr i l l i ana .

L’e l l i sse  d i  V i l la  Borghese per  lo ro , che  come per  tu t t i  i  p iù  impor tant i  a t le t i  in  se l la 
hanno avuto  una v i ta  spor t i va  dura ta  decenn i , è  s ta to  un  pa lcoscen ico  pr iv i leg ia to  t ra 
la  f ine  deg l i  ann i  quaranta  e  que l la  deg l i  ann i  se t tanta . 
Nessuno de i  lo ro  r i va l i  ha  neanche avv ic ina to  i l  numero  de l le  v i t to r ie  e  de i 
p iazzament i  mess i  a  segno ne l le  gare  d i  maggiore  pres t ig io  d i  quest i  due s t raord inar i 
in terpre t i  de l la  scuo la  i ta l iana  d i  equ i taz ione. Per  renders i  conto  d i  c iò  basta  dare 
un’occh ia ta  a l la  “mappa tura” de i  r i su l ta t i : P ie ro  è  i l  cava l ie re  che ha  o t tenuto  i l 
maggior  numero  d i  v i t to r ie : 64 ne l  to ta le  cu i  agg iungere  30 second i  e  23 terz i  pos t i . 
Ra imondo lo  segue a  ruota  con 54 v i t to r ie , 39 second i  e  30 terz i  pos t i . 
I l  p iù  g iovane t ra  i  due  f ra te l l i  ha  però  un record  a l t re t tanto  impor tante : i l  suo  Merano, 
ba io  i ta l iano  a l leva to  ne l  sa lern i tano da i  f ra te l l i  Morese , è  s ta to  i l  cava l lo  che a  P iazza 
d i  S iena ha  o t tenuto  i l  maggior  numero  d i  a f fe rmaz ion i , ben 22.  

Ma la  pres taz ione che ha  reso  a i  f ra te l l i  i l  p iù  impor tante  t r ibuto  non è  s ta ta  ne l le 
t rad iz iona l i  g io rna te  de l  concorso  bens ì  a i  G ioch i  O l impic i  d i  Roma ’60. La  prova 
ind iv idua le  fu  svo l ta  a  P iazza  d i  S iena e  su l  pod io  per  r icevere  le  due p iù  prez iose 
medag l ie  sa l i rono lo ro : Ra imondo, o ro  in  se l la  a  Pos i l l ipo , e  P iero  argento  in  se l la 
a  The Rock. Due g iorn i  p r ima ne l la  prova  a  squadre  d isputa ta  a l lo  S tad io  O l impico 
avevano g ià  guadagna to  ins ieme ad Anton io  Oppes, la  medag l ia  d i  b ronzo . 
Cosa a l t ro  d i re  se  non leggendar i…  L’eco  de i  media  fu  immenso e  ne l l ’occas ione fu 
emesso anche un annu l lo  posta le  che r i t raeva  i  due f ra te l l i  ins ieme propr io  a i  bord i 
de l  campo d i  gara  pa lcoscen ico  de l  successo. 
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THE D’INZEO BROTHERS, TIMELESS CHAMPIONS
PIAZZA DI SIENA, STAGE OF LEGENDS

Every sporting event becomes great, and sometimes immense, thanks to the 
achievements of the athletes who make history. Piazza di Siena is no exception: the 
most wonderful pages of an over ninety-year long journey were written by the most 
titled riders in the world. 
The brothers, Piero and Raimondo d’Inzeo, feature among them with a special 
standing: that of legends. And that is why the Rome CSIO has been named after them 
since 2005: CSIO Roma Piazza di Siena - Master Fratelli d’Inzeo. 
Two phenomenal riders, two sides of the same equestrian sport, two great actors 
with a different approach to the same script: natural horsemanship according to 
Caprilli.
The Villa Borghese oval-shaped arena was a privileged stage for them between the 
end of the forties and the seventies, as well as for all the most important athletes 
in the saddle with decade-long careers. None of their rivals even came close to the 
number of victories and placings achieved in the most prestigious competitions by 
these two extraordinary representatives of the Italian school of riding. 
It will suffice to take a look at the “map” of their results: Piero is the rider who 
achieved the highest number of victories: 64 in total, plus 30 second and 23 third 
places. Raimondo follows close behind with 54 victories, 39 second and 30 third 
places. But, the younger of the two brothers obtained an equally important record: 
his horse Merano, an Italian bay bred in the Salerno area by the Morese brothers, 
achieved the highest number of victories in the Piazza di Siena show jumping, 22. 
But the performance that brought the greatest honour to the two brothers was not 

Con il 2025 ricorre il centenario della 
nascita di Raimondo d’Inzeo e tra le 

iniziative che lo ricorderanno c’è anche 
un nuovo francobollo ordinario 

a lui dedicato.

I  D ’ I N Z E O  C A M P I O N I  S E N Z A  T E M P O
P i a z z a  d i  S i e n a ,  p a l c o s c e n i c o  d i  l e g g e n d e

1 2

B y  E q u i - E q u i p e

1 Raimondo d ’ Inzeo con Pos i l l ipo , O l impiad i  Roma 1960
Raimondo d ’ Inzeo r id ing  Pos i l l ipo , Rome Olympics  1960

2 Premiaz ione ind iv idua le  a l le  O l impiad i  Roma 1960
Ind iv idua l  Pr i ze  G iv ing , Rome Olympics  1960

3 Piero  d ’ Inzeo, The Rock

4 Raimondo d ’ Inzeo con Champion
Raimondo d ’ Inzeo r id ing  Champion

5 I  f ra te l l i  d ’ Inzeo  con i l  Genera le  Gut ie r rez
D’ Inzeo bro thers  and Genera l  Gut ie r rez

6 Raimondo d ’ Inzeo fes tegg ia  una de l le  v i t to r ie 
de l  Gran Premio  Roma
Raimondo d ’ Inzeo ce lebra te  one o f  h is  Rome Grand Pr ix  v ic tor y

7 Presentaz ione u f f ic ia le  de l  f rancobo l lo
Of f ic ia l  p resenta t ion  o f  the  Ra imondo d ’ Inzeo s tamp

8 Susanna d ’ Inzeo

3 4

5 6

7 8



Con i l  2025 r icor re  i l  centenar io  de l la  nasc i ta  d i  Ra imondo d ’ Inzeo e  t ra  le  in iz ia t i ve 
che lo  r icorderanno c ’è  anche un nuovo f rancobo l lo  o rd inar io  a  lu i  ded ica to . Lo  ha 
emesso i l  Min is tero  de l le  Imprese e  de l  Made in  I ta ly  e  appar t iene  a l la  ser ie  temat ica 
“ I  Va lor i  Soc ia l i ” . Sono s ta t i  mess i  in  c i rco laz ione 250.000 esemplar i  s tampa t i 
da l l ’ I s t i tu to  Po l ig ra f ico  e  Zecca de l lo  S ta to . 
È  s ta ta  ino l t re  rea l i zza ta  una car te l la  f i l a te l ica  contenente  i l  f rancobo l lo , la  quar t ina , 
la  car to l ina  a f f ranca ta  ed  annu l la ta , la  busta  pr imo g iorno  d i  emiss ione, la  tessera 
f i la te l ica  e  i l  bo l le t t ino  i l lus t ra t i vo , tu t t i  acqu is tab i l i  p resso  g l i  spor te l l i  f i l a te l ic i  d i 
Pos te  I ta l iane . Un ennes imo t r ibuto  per  r innovarne la  memor ia .

Da l  2005 con i l  Master  è  s ta to  i s t i tu i to  da l la  famig l ia  anche un premio  d ’onore  che 
è  dest ina to  a l  cava l ie re  che maggiormente  s i  s ia  d is t in to  ne l le  due prove  ind iv idua l i 
p iù  impor tant i : i l  Tro feo  Loro  P iana e  i l  Ro lex  Gran Premio  Roma. Ne l l ’a lbo  d ’oro  g ià 
s i  susseguono tu t t i  cava l ie r i  che  s tanno scr ivendo la  s tor ia  de l l ’equ i taz ione de i  nos t r i 
tempi , cont inuando a  ce lebrare  i  d ’ Inzeo , campion i  senza  tempo.

during the traditional days of this show jumping, but at the 1960 Olympic Games 
in Rome. The individual competitions were held in Piazza di Siena, where they 
conquered the podium and received the two most precious medals, the gold medal 
for Raimondo on Posillipo, and the silver medal for Piero, on The Rock. 

Two days earlier, in the team competition held at the Olympic Stadium, they had 
already won the bronze medal together with Antonio Oppes. 
What else can we say but that they were indeed legendary... The media coverage 
was immense and a postage stamp was issued on the occasion featuring the two 
brothers together at the edge of the competition arena, the stage of their success. 

The year 2025 is Raimondo d’Inzeo’s birth centenary. Many initiatives have been 
planned to commemorate him, including a new ordinary stamp dedicated to him. 
It was issued by the Ministry of Enterprise and Made in Italy and belongs to the 
thematic series “Social Values”. I
stituto Poligrafico e Zecca dello Stato (the Italian Mint) printed and issued 250,000 
copies of this stamp. 
A philately album was also produced featuring a block of four stamps, a stamped 
and cancelled postcard, a first-day-of-issue dated envelope, a philatelic card and an 
illustrated bulletin, which can be acquired at the Italian Post Office philately counters. 
Yet another tribute to renew their memory.
As of 2005, with the Master, the family has also created an award of honour for 
the rider who has best distinguished himself or herself in the two most important 
individual competitions: the Trofeo Loro Piana and the Rolex Gran Premio Roma. 
The list of winners already includes all the riders who are making history in the 
current equestrian sports scene, as did the timeless champion d’Inzeo brothers.
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Nessuno dei loro rivali ha neanche 
avvicinato il numero delle vittorie e dei 

piazzamenti.

12

9

9 Susanna e  Gu ido  d ’ Inzeo con i l  Comandante  genera le  de l l ’Arma 
de i  Carab in ie r i , Sa lva tore  Luongo
Susanna and Gu ido  d ’ Inzeo wi th  Sa lva tore  Luongo, Comandante 
genera le  de l l ’Arma de i  Carab in ie r i

10-11 Immagin i  de l la  cer imonia
Images about  the  presenta t ion

12 Marco d i  Pao la , p res idente  F ISE, con Ste fano Brecc iaro l i

13 Raimondo e  P iero  d ’ Inzeo neg l i  ann i  ‘90
Raimondo and P iero  d ’ Inzeo in  the  n inet ies

13

10

11



La s tor ia  de i  p iù  impor tant i  appuntament i  de l  panorama in ternaz iona le  ha  come paro la 
ch iave  i l  nome de i  v inc i to r i  de l  p res t ig ioso  tes t  d i  ch iusura  e  que l la  de l lo  CS IO d i 
Roma è  scr i t ta  con le t te re  d ’oro  da  cava l ie r i  e  cava l l i  che  non è  esagera to  def in i re 
leggende v ivent i  de l  sa l to  os taco l i  mondia le . 

L’a lbo  d ’oro  d i  P iazza  d i  S iena, che quest ’anno aspet ta  la  f i rma numero  92, è 
aper to  da  cava l ie re  po lacco, Adam Kro l ik iewicz  con P icador  ne l  1926, e  ch iuso 
da l lo  s ta tun i tense Kar l  Cook con Caraco le  de  La  Roque. L’ I ta l ia , che  ne l le  pr ime 
sed ic i  ann i  ed iz ion i  de l  concorso  ( ‘26/ ’47)  ha  v iagg ia to  ne l  Gran Premio  Roma con 
i l  vento  in  poppa e  coper to  a l  c inquanta  per  cento  le  v i t to r ie  (G iu l io  Borsare l l i  ‘27 , 
Francesco Formig l i  ’28 , A lessandro  Bet ton i  ’29  e  ’47, Fernando Fi l ippon i  ’35  e  39, 

PIAZZA  D I  S IENA , I L  GRAN  PREMIO
La prova regina, il traguardo di sogno di tutti i cavalieri
B y  C a t e r i n a  V a g n o z z i

Raimondo d’Inzeo e Franke Sloothaak 
sono gli unici cavalieri ad aver vinto due 
edizioni consecutive con lo stesso cavallo.
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© Ph. M. Pro l i  -  S . Fer raro
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Flambeau C 
montato da Frédéric Cottier 

è l’unico cavallo 
con tre successi 

nel Gran Premio Roma.

Gerardo Confor t i  ’36 , A lessandro  Per rone ’40)  ha  le t te ra lmente  domina to  la  scena ne l 
ventenn io  ’56/ ’76. A i  success i  de i  f ra te l l i  d ’ Inzeo  a l  cu lmine de l la  car r ie ra  (Ra imondo 
4  con d i f fe rent i  cava l l i  e  P ie ro  7  con 6  cava l l i )  s i  sono agg iunt i  in fa t t i  que l l i  d i 
Graz iano Manc ine l l i  e  da l l ’ou ts ider  Sa lva tore  Danno con un’a f fe rmaz ione a  tes ta .   

Da l  ‘77  a l  ’93  la  lupa cap i to l ina , t rad iz iona le  premio  per  i l  v inc i to re , ha  sempre  
varca to  i l  conf ine . Ad ar res tare  i l  domin io  de i  cava l ie r i  s t ran ier i , ne l  ’94 , è  s ta to 
f ina lmente  Arna ldo  Bo logn i  che  ha  por ta to  a l  successo May Day. 
La  sua è  r imasta  un’ impresa ineguag l iab i le  f ino  a l l ’ed iz ione 2018 de l lo  CS IO quando 
Lorenzo De Luca in  se l la  Scuder ia  1918 Ha l i fax  Van Het  K lu izebos , a  due g iorn i  da l la 
v i t to r ia  con la  squadra  de l la  Coppa de l le  Naz ion i  e  con i l  pubb l ico  in  es tas i , ha  fa t to 
nuovamente  suonare  in  premiaz ione l ’ inno  d i  Mamel i . 

L’e legante  sauro  che tanto  ha  cont r ibu i to  ne l  fa r  ragg iungere  a l  cava l ie re  i ta l iano  i 
ver t ic i  de l la  Rank ing L is t  FE I  mondia le , a l l ’e tà  d i  16 ann i  ha  da to  l ’add io  a l le  gare 
propr io  a  P iazza  d i  S iena ne l  2022.

THE GRAND PRIX: THE FLAGSHIP COMPETITION, 
THE COVETED DREAM OF ALL RIDERS

The history of the most important international events is mainly associated to 
the names of the winners of the prestigious closing competition; the final test 
of the Rome CSIO has been written in gold letters by riders and horses that can 
unmistakably be defined as living legends on the global jumping scene. 

The roll of honour of Piazza di Siena, now in its 92th edition, opens with a Polish 
rider, Adam Krolikiewicz with Picador in 1926, and closes with the US rider Karl 
Cook riding the amazing mare Caracole de La Roque.

In the first sixteen editions of the Rome Gran Prix (1926/1947), Italy had the wind 
in its sails and obtained fifty per cent of the victories (Giulio Borsarelli in 1927, 
Francesco Formigli in 1928, Alessandro Bettoni in 1929 and in 1947, Fernando 
Filipponi in 1935 and in 1939, Gerardo Conforti in 1936, Alessandro Perrone in 
1940), and literally dominated the scene in the twenty years between 1956 and 
1976. In addition to the victories of the d’Inzeo brothers at the peak of their careers 
(Raimondo with 4 on different horses and Piero with 7 on 6 horses), there are 
the ones obtained by Graziano Mancinelli and the outsider Salvatore Danno with 
one victory each. 
  
From 1977 to 1993 the Lupa Capitolina, the traditional prize for the winner, 
always crossed the border. Al last, in 1994, Arnaldo Bologni brought a halt to the 
domination of foreign riders with May Day; his unparalleled feat was not replicated 
until the CSIO 2018 edition when Lorenzo De Luca on Scuderia 1918 Halifax Van 
Het Kluizebos had the Mameli anthem played again at the prize-giving ceremony, 
cheered by an ecstatic crowd, two days after his team victory in the Nations Cup. 

The elegant chestnut, which has significantly helped this Italian rider reach the 
top of the FEI World Ranking List, at the age of 16 years has did farewell to the 
competitions in Piazza di Siena in 2022.

2024 K. COOK - CARACOLE DE LA ROQUE

PRIZE GIVING 2024

2023 A. THIEME - DSP CHAKARIA
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• Ra imondo d ’ Inzeo e  i l  tedesco Franke S loothaak sono g l i  un ic i  cava l ie r i  ad  aver  v in to  due ed iz ion i  d i 

f i l a  de l  Gran Premio  Roma con lo  s tesso  cava l lo  ( r i spet t i vamente  1956 e  1957 con Merano, 1995 e  1996 

con San Pa t r ignano Jo ly  Coeur ) . A l t r i  hanno cent ra to  la  dopp ie t ta  consecut iva  ma con cava l l i  d ivers i : 

P ie ro  d ’ Inzeo (1967 e  1968, Navare t te  e  Fidux ) , i  f rances i  Henr y  Pernot  du  Breu i l  (1930 e  1931, Vermouth 

e  Welcome) , P ie r re  Jonqueres  d ’Or io la  (1954 e  1955, Ar lequ in  e  Char les ton )  e  Her ve  God ignon (1991 e 

1992, Aka i  Pr ince  d ’ Inconv i l le  e  Qu idam de Reve l ) . Que l la  d i  S loo thaak è  anche in  asso lu to  l ’u l t ima dop-

p ie t ta  in  ord ine  d i  tempo.

• Vermouth  è  l ’un ico  cava l lo  ad  aver  v in to  i l  Gran Premio  Roma con due d ivers i  cava l ie r i : ne l  1930 con 

Henr y  Pernot  du  Breu i l  e  ne l  1932 con Maur ice  Gud in  du Va l le r in , ent rambi  f rances i .

•  Sono qua t t ro  i  b inomi  che in  car r ie ra  sono r iusc i t i  a  v incere  i l  Gran Premio  Roma e  l ’o ro  ind iv idua le 

a l le  O l impiad i : so lo  Graz iano Manc ine l l i  ce  l ’ha  fa t ta  ne l lo  s tesso  anno (1972) , in  se l la  a  Ambassador ;  t re 

invece in  ann i  d ivers i , e  c ioé  i l  tedesco Hans Gunther  Wink ler  con Ha l la  (Melbourne 1956 e  Roma 1959) , 

i l  f rancese P ier re  Durand con Jappe loup (Seu l  1988 e  Roma 1990)  e  i l  b r i tann ico  N ick  Ske l ton  con B ig 

S tar  (Roma 2013 e  R io  de  Jane i ro  2016) .

•  A lessandro  Bet ton i  conte  d i  Cazzago, v inc i to re  de l  Gran Premio  Roma con A lad in  ne l  1929 e  con Uran io 

ne l  1947, è  passa to  a l la  s tor ia  per  aver  gu ida to  la  Car ica  d i  I sbuscensk i j  cont ro  i  repar t i  d i  fan ter ia  so-

v ie t ic i  ne l  1942 durante  la  Seconda Guerra  Mondia le .

•  I l  cava l lo  che ha  conqu is ta to  i l  magg ior  numero  d i  success i  è  f rancese, s i  t ra t ta  d i  F lambeau C che, 

so t to  la  se l la  d i  Frédér ic  Cot t ie r, s i  è  imposto  per  ben t re  vo l te  in  se i  ann i : ’80 ,82,84.

• Ra imondo d ’ Inzeo and Franke S loothaak f rom Germany are  the  on ly  r iders  to  have won two ed i t ions 
in  a  row of  the  Rome Grand Pr ix  wi th  the  same horse  ( in  1956 and 1957 wi th  Merano and in  1995 and 
1996 wi th  San Pa t r ignano Jo ly  Coeur  respect ive ly ) . O thers  ach ieved two consecut ive  v ic tor ies  but  wi th 
d i f fe rent  horses : P ie ro  d ’ Inzeo ( in  1967 and in  1968, wi th  Navare t te  and Fidux ) , the  French r iders  Henr y 
Pernot  du  Breu i l  ( in  1930 and in  1931, wi th  Vermouth  and Welcome) , P ie r re  Jonqueres  d ’Or io la  ( in  1954 
and in  1955, wi th  Ar lequ in  and Char les ton )  and Her ve  God ignon ( in  1991 and in  1992, wi th  Aka i  Pr ince 
d ’ Inconv i l le  and Qu idam de Reve l ) . S loo thaak was a lso  the  las t  r ider  to  win  the  Grand Pr ix  tw ice . 

•  Vermouth  is  the  on ly  horse  to  have won the  Rome Grand Pr ix  wi th  two d i f fe rent  r iders : in  1930 r idden 
by  Henr y  Pernot  du  Breu i l  and in  1932 by  Maur ice  Gud in  du Va l le r in , bo th  f rom France.

•  Four  combina t ions  managed to  win  both  the  Rome Grand Pr ix  and the  ind iv idua l  go ld  meda l  a t  the 
O lympic  Games: Graz iano Manc ine l l i  was  the  on ly  one to  do  i t  in  the  same year  (1972)  wi th  Ambassador ; 
th ree  in  d i f fe rent  years , namely  the  German r ider  Hans Gunther  Wink ler  wi th  Ha l la  ( in  Melbourne in  1956 
and in  Rome in  1959) , the  French r ider  P ie r re  Durand wi th  Jappe loup ( in  Seou l  in  1988 and in  Rome in 
1990)  and the  Br i t i sh  r ider  N ick  Ske l ton  wi th  B ig  S tar  ( in  Rome in  2013 and in  R io  de  Jane i ro  in  2016) .

•  A lessandro  Bet ton i  Count  o f  Cazzago, winner  o f  the  Rome Grand Pr ix  wi th  A lad in  in  1929 and wi th 
Uran io  in  1947, went  down in  h is tor y  fo r  hav ing  led  the  Isbuscensky  Charge aga ins t  Sov ie t  in fant r y  un i ts 
in  1942 dur ing  Wor ld  War  I I .

•  The horse  wi th  the  h ighest  number  o f  v ic tor ies  i s  French, F lambeau C, who won three  t imes in  s ix 
years : in  1980, in  1982 and in  1984, under  the  sadd le  o f  Frédér ic  Cot t ie r.

The Pil l s
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2021 D. WILL - C VIER 2

2019 D. BLUMAN - LANDRIANO Z

Nel ‘94 Arnaldo Bologni 
con May Day

interrompe il ciclo di vittorie 
dei cavalieri stranieri.

2004 E. ANGOT - CIGALE DU TALLIS 2005 C. AHLMANN - COSTER 2006 N. SKELTON - ARKO III

2009 R. PESSOA - LET’S FLY

2010 M. WARD - SAPPHIRE 2011 E. LAMAZE - HICKSTEAD 2012 L. BEERMAUM - GOTHA FRH

2013 N. SKELTON - BIG STAR 2014 E. LAMAZE - ZIGALI PS 2015 E. VON ECKERMANN - CANTINERO

2016 M. WARD - HH AZUR 2017 J. VRIELING - VLD GLASGOW VH MERELNEST 2018 L. DE LUCA - HALIFAX VH KLUIZEBOS

2007 J. WHITAKER - PEPPERMILL 2008 D. LYNCH - LANTINUS

2022 D. LYNCH - BROOKLYN HEIGHTS



THE HORSE PAINTER

If we had to give the crown of “horse painter” to a single artist, that artist would only 
be George Stubbs.
The right man at the right time. The Liverpool-born Stubbs arrived in London at the 
end of the 1750s, carrying under his arm a bunch of drawings he made during the 
eighteen months he spent in Horkstow, a remote village in Lincolnshire, studying and 
meticulously reproducing equine anatomy.

The second half of the 18th century was the heyday for the thoroughbred with the 
arrival of the three founding sires of the breed (Byerley Turk, Darley Arabian and 
Godolphin Barb) to England from North Africa and the Middle East, the foundation of 
the Jockey Club in 1750, and the launch of the first great classics in the late 1770s: 
the St. Leger (1776), the Oaks (1779) and the Derby (1780).
The English noble competed to get their hands on the most beautiful and fastest 
thoroughbreds. At the same time, Stubbs’ portraits were becoming increasingly 
popular for the pride of ownership, in memory of a winning horse and even to 
advertise its future activity as a stallion.
One of Stubbs’ main clients was Charles Watson Wentworth, Marquis of 
Rockingham, a politician (twice prime minister) and a great racehorse owner. The 
Marquis commissioned several horse portraits to Stubbs; in 1762, he asked him 
to portray Whistlejacket, destined to become the most famous painting of a horse. 
Whistlejacket was born in 1749 and was the grandson of Godolphin Barb, one of the 
breed progenitors; in 1756, he placed second in the prestigious Jockey Club Plate 
and won a race against Brutus at Newmarket in 1759 for the Marquis before being 
retired to stud. His name apparently came from a kind of syrup made with gin and 
molasses, whose colour was similar to his coat.

This painting was almost three meters in height and showed a life-size horse. There 
are various legends about it. According to one of them, it was originally meant to be a 
multi-hand portrait of King George III on horseback; Stubbs would paint the horse, a 
portrait painter would portray the sovereign, while a landscape painter would create 
the background. The “levade” pose, identical to Whistejacket’s, is found in many 
equestrian portraits; placing a monarch on a beautiful prancing horse reportedly 
emphasised his power and nobility.
According to Ozias Humphry, Stubbs’ first biographer, an accident changed the 
Marquis of Rockingham’s mind. Stubbs was painting outdoors so as to reproduce 
the horse’s features with the utmost precision and had practically finished his work. 
In order to observe the painting in full light, and possibly apply the very last touches, 
he leaned the canvas against a stable wall; Whistlejacket was just passing by and, 
believing there was a real horse in front of him, he tried to jump on the painting to 
bite and kick his supposed rival. When the Marquis was informed about this, he 
decided not to add anything to this piece of work, since it was so perfect as to even 
fool a horse. However, according to Horace Walpole, the Marquis changed his mind 
simply for political reasons, as he had become the leader of the opposition against 
the royal policy. In any case, it was a bold and enlightened decision, destined to 
change the role of the horse in art. Before, the horse only served to highlight the 
power, authority and skill of its rider; then, it became the absolute protagonist of 
the work. It did not rear up at the king’s orders, but freely, without the constraint of 
bridles, bits or spurs. The horse became the only monumental figure in the painting, 
the emblem of a noble and independent being.

Se s i  dovesse a t t r ibu i re  a  un  un ico  ar t i s ta  i l  t i to lo  d i  “p i t to re  d i  cava l l i ” , que l l ’a r t i s ta 
non pot rebbe che essere  George Stubbs.
È  l ’uomo g ius to  a l  momento  g ius to . Na to  a  L iverpoo l , a r r i va  a  Londra  a l la  f ine  deg l i 
ann i  C inquanta  de l  D ic io t tes imo seco lo , por tandos i  so t to  i l  b racc io  un  fasc io  d i  d isegn i 
che  ha  rea l i zza to  ne i  d ic io t to  mes i  t rascors i  a  Horks tow, uno sperduto  v i l lagg io  de l 
L inco lnsh i re , s tud iando e  r ip roducendo minuz iosamente  l ’ana tomia  equ ina . 

Ne l la  seconda metà  de l  D ic io t tes imo seco lo  s iamo in  p iena e tà  de l l ’o ro  de l 
purosangue. In  Ingh i l te r ra  sono ar r iva t i  da l  Nord  Af r ica  e  da l  Medio  Or iente  i  t re 
capost ip i t i  de l la  razza  (Byer ley  Turk , Dar ley  Arab ian  e  Godo lph in  Barb ) , ne l  1750 v iene 
fonda to  i l  Jockey  C lub , verso  la  f ine  deg l i  ann i  Set tanta  nascono le  pr ime grand i 
class iche: S t . Leger  (1776) , Oaks  (1779)  e  Derby  (1780) .
La  nob i l tà  ing lese  fa  a  gara  per  accapar rars i  i  purosangue p iù  be l l i  e  p iù  ve loc i . 
E , ne l lo  s tesso  tempo, i  r i t ra t t i  d i  S tubbs  d iventano sempre  p iù  r ich ies t i : per  l ’o rgog l io 
d i  essere  propr ie tar i , per  possedere  i l  r i cordo  d i  un  cava l lo  v incente  e  pers ino  per 
pubb l ic i zzarne  la  fu tura  a t t i v i tà  come s ta l lone .
Uno de i  p r inc ipa l i  commit tent i  d i  S tubbs  è  Char les  Watson Wentwor th , marchese d i 

G E O R G E  S T U B B S
I l  p i t t o r e  d i  c a v a l l i

B y  D a r i o  M a s t r i a

Rock ingham, uomo po l i t i co  (sarà  per  due vo l te  pr imo min is t ro )  e  grande propr ie tar io  d i 
cava l l i  da  corsa . Tra  g l i  a l t r i  r i t ra t t i  d i  cava l l i  che  i l  marchese commiss iona a  S tubbs 
ne l  1762, c ’è  que l lo  d i  Whis t le jacket , des t ina to  a  d iventare  i l  p iù  ce lebre  d ip in to 
ded ica to  a  un  cava l lo . Na to  ne l  1749, Whis t le jacket  è  n ipote  de l  capost ip i te  Godo lph in 
Barb  e  ne l  1756 è  ar r iva to  secondo ne l  p res t ig ioso  Jockey  C lub  P la te ;  per  i l  marchese 
d i  Rock ingham v ince  a  Newmarket  ne l  1759 un match cont ro  Brutus  pr ima d i  essere 
r i t i ra to  in  razza . I l  nome pare  che der iv i  da  una spec ie  d i  sc i roppo a  base d i  g in  e 
melassa , i l  cu i  co lore  r icordava que l lo  de l  suo  mante l lo .

I l  quadro  è  a l to  quas i  t re  met r i  e  most ra  i l  cava l lo  a  grandezza  na tura le . Su  d i  esso 
c i rco lano var ie  leggende. S i  d ice  che or ig inar iamente  dovesse essere  un r i t ra t to  a  p iù 
mani  d i  re  G iorg io  I I I  a  cava l lo . S tubbs  avrebbe d ip in to  i l  cava l lo , un  r i t ra t t i s ta  avrebbe 
ra f f igura to  i l  sovrano, ment re  a  un  paesagg is ta  sarebbe s ta to  a f f ida to  i l  compi to  d i 
rea l i zzare  lo  s fondo. La  posa in  “ levade” , ident ica  a  que l la  d i  Whis te jacket , s i  r i t rova , 
in fa t t i , in  mol t i ss imi  r i t ra t t i  equest r i ;  s i  pensava, in fa t t i , che  met tere  un  monarca  in 
se l la  a  un  be l  cava l lo  rampante  ne  facesse r i sa l ta re  in  maniera  par t ico lare  i l  po tere  e 
la  nob i l tà . 
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Mentre prima il cavallo serviva soltanto 
a far risaltare il potere, l’autorità 

e l’abilità del suo cavaliere, ora diventa 
protagonista assoluto dell’opera.

1 "Whistlejacket" esposto alla National Gallery di Londra 
“Whistlejacket” exhibited at the National Gallery in London

2 “Whistlejacket”, 1762

3 "The Third Duke of Dorset’s Hunter with a groom and a dog”, 1768

4 “Lion attacking a horse”, 1770

1

2

3

4



A quanto  racconta  Oz ias  Humphry, i l  p r imo b iogra fo  d i  S tubbs , a  fa r  cambiare  op in ione 
a l  marchese d i  Rock ingham sarebbe s ta to  un  inc idente . S tubbs  s ta  d ip ingendo 
a l l ’aper to  per  poter  r ip rodur re  con la  mass ima prec is ione le  fa t tezze  de l  cava l lo  ed 
ha  pra t icamente  concluso  i l  suo  lavoro . Per  osser var lo  in  p iena luce , cos ì  da  poter 
appor tare  g l i  u l t imiss imi  r i tocch i , fa  appogg iare  la  te la  cont ro  un  muro  de l la  scuder ia , 
p ropr io  ment re  Whis t le jacket  g l i  passa  davant i . 

Conv in to  d i  vedere  davant i  a  sé  un cava l lo  vero , Whis t le jacket  cerca  d i  sa l ta re 
addosso a l  quadro , con l ’ in tenz ione d i  mordere  e  sca lc ia re  i l  p resunto  r i va le . 
In formato  de l  fa t to , i l  marchese d i  Rock ingham avrebbe dec iso  d i  non agg iungere 
nu l la  a  un  quadro  cos ì  per fe t to  da  ingannare  add i r i t tu ra  un  cava l lo . Secondo Horace 
Walpo le , invece, i l  marchese avrebbe cambia to  idea  sempl icemente  per  rag ion i 
po l i t i che , in  quanto  d ivenuto  capo de l l ’oppos iz ione a l la  po l i t i ca  rea le . In  ogn i  caso , fu 
una dec is ione audace e  i l lumina ta , des t ina ta  a  cambiare  i l  ruo lo  de l  cava l lo  ne l l ’a r te . 
Ment re  pr ima i l  cava l lo  ser v iva  so l tanto  a  fa r  r i sa l ta re  i l  po tere , l ’au tor i tà  e  l ’ab i l i tà 
de l  suo  cava l ie re , o ra  d iventa  pro tagon is ta  asso lu to  de l l ’opera . Non s ’ impenna per 
ord ine  de l  re , lo  fa  l iberamente , senza  cost r i z ione  d i  b r ig l ie , d i  morso  o  d i  speron i . 
Un ica , monumenta le  f igura  presente  ne l  quadro , d iv iene l ’emblema de l l ’an imale  qua le 
essere  nob i le  e  ind ipendente .      
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Giunge a Londra alla fine del Settecento 
con una raccolta di disegni 

sull’anatomia equina, frutto di diciotto 
mesi di studio a Horkstow, 

nel Lincolnshire.

5 "Hero of the turf", 1724-1806

6 "Mares and foals in river landscape" 1763-1768

7 Ritratto di George Stubbs, 1777
Portrait of George Stubbs, 1777

8 Studi di anatomia equina, 1766
Equine anatomy studies, 1766

5

6

7

8
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A N T O N I O  M A R R A S
I  c a v a l l i ,  “ f a m i l y  a f f a i r ”

Per  Anton io  Marras , per  def in iz ione ‘ i l  p iù  in te l le t tua le  deg l i  s t i l i s t i  i ta l ian i ’ , la  moda è 
l ’ane l lo  d i  cong iunz ione d i  un  un iverso  crea t ivo  dove s i  combinano senza bar r ie re  ar te , 
des ign , mus ica , poes ia , tea t ro , c inema e  non so lo .
La  na t ia  Sardegna è  a l  p r imo posto  ne l  suo  cuore . I l  paesagg io  d i  A lghero , dove  in  una 
v i l la-a te l ie r  che  spaz ia  su l  go l fo  d i  Por to  Conte  lavora  con la  sua  famig l ia , e  le  t rad i -
z ion i  loca l i  in f luenzano da  sempre  i l  suo  s t i le . Trad iz ion i  che  r i ser vano un ruo lo  mol to 
impor tante  a l  mondo de i  cava l l i .
Anche in  casa  Marras  i  cava l l i  sono a f fa re  d i  famig l ia . Lo  sono d iventa t i  per  ‘co lpa ’ 
d i  Pa t r i z ia , mogl ie  de l lo  s t i l i s ta  e  mamma d i  E f i s io  e  Leo, che ne  è  s ta ta  a t t ra t ta  s in 
da  quando era  ragazz ina : «Avevo ch ies to  a i  mie i  gen i to r i  d i  i scr ivermi  a  un  corso  d i 
equ i taz ione senza successo -  r icorda . -  Quando hanno dec iso  che mia  sore l la , che  g ià 
sognava un fu turo  d i  ve ter inar ia , avrebbe potu to  fa r lo  e  che per  me invece sarebbe 
s ta to  megl io  i l  tenn is , ho  avuto  una grand iss ima de lus ione. 
La  nost ra  v i ta  con i  cava l l i  -  p rosegue Pa t r i z ia , un  vero  p i las t ro  de l la  maison -  è  in i -
z ia ta  ne l la  nost ra  casa  d i  A lghero , che  conf ina  con un manegg io . 
S iamo cos ì  v ic in i  che  poss iamo add i r i t tu ra  sent i re  i l  p ro fumo de i  cava l l i  ne i  paddock. 
Non ho  perso  l ’occas ione e  ho  in iz ia to  con immensa g io ia  a  f requentare  la  scuder ia , 
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«In tutte le sfilate ci sono spesso 
richiami ai cavalli».

B y  C a t e r i n a  V a g n o z z i

pr ima so lo  per  accompagnare  i  mie i  f ig l i  ma po i , f ina lmente  per  montare  anche io . 
E f i s io  s i  è  ded ica to  s in  da  ragazz ino  e  s i  ded ica  tu t to ra  tant iss imo a l  sa l to  os taco l i  e 
la  sua  f requentaz ione d i  manegg i  e  gare  mi  ha  consent i to  d i  cont inuare  a  co l t i vare  la 
mia  grande pass ione. L’ho  segu i to  e  lo  seguo quando g l i  impegn i  d i  lavoro  lo  permet-
tono s ia  neg l i  a l lenament i  che  in  concorso . 
I  moment i  t rascors i  in  scuder ia  per  accud i re  i  cava l l i  e  que l l i  in  se l la  mi  hanno sempre 
crea to  seren i tà  e  sono s ta t i  una impor tante  va lvo la  d i  scar ico  da i  p rob lemi  de l  lavoro . 
La  sensaz ione d i  l iber tà  è  fantas t ica» .

La  pass ione per  i  cava l l i  è  ne l la  maggior  par te  de i  cas i  to ta l i ta r ia  e  co invo lgente  a 
l i ve l lo  fami l ia re  e  cos ì  è  s ta to  anche per  lo  s t i l i s ta . 
« I l  mio  rappor to  co l  cava l lo  è  in iz ia to  in  modo s t rano -  racconta . -  A t t raz ione ma an-
che t imoroso r i spet to . Non cap isc i  quanto  s ia  grande, maestoso  e  possente  s in  tanto 
che non lo  avv ic in i . Mi  s tup iva  vedere  come mia  mogl ie  e  mio  f ig l io  non avessero  nes-
sun t imore  ad  accud i r lo  e  montar lo . 
Per  fa re  questo  dev i  in  rea l tà  essere  tu  a  gu idar lo  in  que l  che  deve fa re . 
Questo , la  mia  na tura  dec isamente  anarch ica , me lo  ha  imped i to . La  mia  esper ienza 
in  se l la  s i  è  ch iusa  in  breve  ma non i l  mio  p iacere  d i  cond iv idere  la  pass ione d i  mia 
mogl ie  e  mio  f ig l io  e  l ’a t t raz ione per  questo  merav ig l ioso  an imale» . 

I l  tema cava l lo  ha  p iù  vo l te  i sp i ra to  l ’a t t i v i tà  pro fess iona le  d i  Anton io  Marras  che o l t re 
ad  essere  s t i l i s ta  d i  moda ha  uno spet t ro  d i  a t t i v i tà  a r t i s t iche  che lu i  s tesso  def in isce 

HORSES, “FAMILY AFFAIR”

For Antonio Marras, by definition “the most intellectual Italian stylist”, fashion is the 
link in a creative universe where art, design, music, poetry, theatre, cinema and 
much more combine without barriers. His homeland Sardinia is close to his heart. 
His style has always been influenced by the landscape of Alghero, where he works 
with his family in a villa-atelier that overlooks the Porto Conte Gulf, and by the local 
traditions. Traditions where the horse world plays a very important role. 

Horses are a family affair for the Marras’. It was Patrizia’s “fault”, the designer’s 
wife and mother of Efisio and Leo; she has been attracted by horses since she was 
a young girl. «I had asked my parents to let me have horse-riding lessons, but to 
no avail», she recalls. «When they decided that my sister would have them, as she 
was already dreaming of a future as a vet, and that tennis would be better for me, I 
was very disappointed». «Our life with horses,» continues Patrizia, a real pillar of the 
maison, «began in our house in Alghero, which borders on a riding school. 

We are so close that we can even smell the horses in the paddocks. 
I didn’t miss the opportunity and I started going to the stables with immense joy, first 
just to accompany my children but then, finally, to ride. 
Efisio has been competing in show jumping since he was a boy and is still competing 
a lot to this day. 
Going with him to the riding school and to horse shows has allowed me to carry on 
my great passion. I have followed him and continue to follow him during his training 
sessions and his competitions when my work commitments allow me to do so. 
The time spent in the stables looking after the horses and in the saddle has always 
given me peace of mind and has been an important way out from the problems I 
have at work. The feeling of freedom is fantastic». 
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Photo  by  Fab io  Pet ron i

1 Antonio e Patrizia Marras con i f igli Leo ed Efisio 
ed i loro cani Antine, Itocor, Adelasia
Antonio and Patrizia Marras with their children Leo and Efisio 
and their dogs Antine, Itocor, Adelasia

2-3 Nel loro showroom di Milano
In their showroom in Milan

4-10 Efisio Marras con Kyrioso
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«Marras è stato l’autore di uno 
dei cavalli del Leonardo Horse Project, 

commissionati da Snaitech ».
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«In casa Marras i cavalli 
sono affare di famiglia».
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mol to  ampio . I l  des ign  e  i l  tea t ro  sono t ra  queste : «R icordo  ad  esempio  d i  aver  racco l-
to  una gran quant i tà  d i  pezz i  d i  tes t ie re  e  se l le  in  d isuso , e lement i  d i  meta l lo  e  cuo io , 
che  abb iamo ut i l i zza to  come una grande re te  che è  ser v i ta  per  coreogra f ia  ad  una 
per formance d i  tea t ro  danza. I l  tema r icor reva  anche ne l la  pr ima co l lez ione che ho 
f i rma to  per  Kenzo (n .d . r. : l ’ incar ico  d i  d i re t to re  c rea t ivo  de l l ’ impor tante  brand che ha 
pro ie t ta to  Marras  ne l  mondo in ternaz iona le  è  ar r i va to  ne l  2003) . 
In  un  v iagg io  in  Turch ia  compra i  una vecch ia  tes t ie ra  con grand i  medag l ion i  e  da  l ì 
par t immo per  fa re  tu t te  le  t raco l le  per  le  borse  de l la  co l lez ione. In  tu t te  le  s f i la te 
quando dobb iamo ambientare  una s tor ia  sarda  c i  sono spesso r ich iami  a i  cava l l i  anche 
perché le  s tor ie  sono sempre  ambienta te  o  in  Barbag ia  o  ne l  S in is , a ree  dove quest i 
merav ig l ios i  an imal i  sono veramente  d i  casa» . 

The passion for horses is practically all-encompassing for the family as a whole, and 
for the designer too. «My relationship with horses began in a strange way,» he says. 
«I was both attracted to them and afraid of them. You don’t realise how big, majestic 
and powerful they are until you get close to them. 
I was amazed to see how my wife and son had no fear of looking after them and 
riding them. In order to do this, you really have to lead the horse in what it has to do. 
My decidedly anarchic nature did not allow me to have this approach. 
So, my experience in the saddle was short lived but not the pleasure of sharing my 
wife’s and son’s passion and the attraction I feel to this marvellous animal». 

Horses have often inspired Antonio Marras’ professional activity. In addition to being 
a fashion designer, he engages in a range of artistic activities that he himself defines 
as very broad. Design and theatre are among these. «I remember, for example, col-
lecting a large quantity of pieces of discarded bridles and saddles, metal and leather 
items to create a large net that was used in the choreography for a dance theatre 
performance. 
The theme also appeared in the first collection I designed for Kenzo (editor’s note: in 
2003, Marras obtained his position as creative director of this important brand, which 
propelled him onto the international scene). 

During a trip to Turkey, I bought an old bridle with large medallions and we started 
from there to make the shoulder straps for our collection of bags. 
In all the fashion shows set within a Sardinian story, there are often references to 

horses, also because the stories always take place either in Barbagia or in Sinis, 
areas where these wonderful animals are truly at home». 
Marras created one of the horses for the Leonardo Horse Project, commissioned by 
Snaitech to thirteen design artists who created small-scale interpretations of the 
monumental bronze horse at the San Siro racecourse, based on Leonardo da Vinci’s 
drawings. «The horses were presented at the 2019 Fashion Week and were then 
exhibited in different locations in Milan. Mine was literally studded with vintage blan-
ket pieces, embroidered and sewn one by one. In order to make it, I asked the tailors 
at the Piccolo Teatro in Milan to collaborate with me. 
The effect was magnificent. Unfortunately, while on display in the Gallery, it was 
vandalised and the damage required a significant amount of restoration work». 
Another testimony of the visionary world of the international designer and of his life 
of infinite creativity.

Marras  è  s ta to  l ’au tore  d i  uno de i  cava l l i  de l  Leonardo Horse  Pro jec t , commiss iona t i 
da  Sna i tech a  t red ic i  a r t i s t i  d i  des ign  che hanno in terpre ta to  su  mode l l i  r ido t t i  i l  mo-
numenta le  cava l lo  bronzeo de l l ’ ippodromo d i  San S i ro  rea l i zza to  su i  d isegn i  d i  Leo-
nardo da  V inc i . « I  cava l l i  sono s ta t i  p resenta t i  a l la  Set t imana de l la  Moda 2019 e  po i 
espost i  in  d i f fe rent i  s i t i  d i  Mi lano. 
I l  mio  era  le t te ra lmente  coste l la to  d i  pezz i  d i  coper te  v in tage tu t t i  r i camat i  e  cuc i-
t i  uno  per  uno. Per  fa r lo  ch ies i  la  co l laboraz ione de l la  sar tor ia  de l  P icco lo  Tea t ro  d i 
Mi lano. L’e f fe t to  era  magni f ico . Esposto  in  Ga l le r ia  fu  pur t roppo ogget to  d i  un  a t to 
vanda l ico  e  i  dann i  sub i t i  r i ch iesero  un impor tante  in ter vento  d i  res tauro» . Un’a l t ra 
tes t imonianza  che racconta  i l  mondo v is ionar io  de l lo  s t i l i s ta  in ternaz iona le  ne l la  sua 
v i ta  d i  c rea t iv i tà  in f in i ta . 
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5-7 Collezione “La Bella d’Alghero” F/2025

6-8 Antonio Marras con le sue ceramiche
Antonio Marras with his ceramics

9 2019 Leonardo Horse Project

11-12 Storie di cavall i e di uomini - Cavallo innamorato
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R A P H A E L  M A C E K
L a  b e l l e z z a  l i b e r a  d e i  c a v a l l i

M A S T E R S  O F  P H OTO G R A P H Y M A S T E R S  O F  P H OTO G R A P H Y

Nato  in  Bras i le  e  c resc iu to  c i rconda to  dag l i  an imal i  de l la  fa t to r ia  de l  padre , Raphae l 
Macek è  un  fo togra fo  mol to  noto  che ne l  suo  lavoro  ca t tura  con grande pass ione la 
pro fonda conness ione t ra  g l i  an imal i , in  par t ico lare  i  cava l l i , e  l ’esper ienza  umana.

Come hai  deciso d i  scegl iere  questa professione?
«Sono f ig l io  d i  un  ve ter inar io  e  a l leva tore  e  ho  sv i luppa to  un pro fondo legame con 
i  cava l l i  f in  da  p icco lo . La  pass ione e  la  lo ro  be l lezza  la  r icordo  da  sempre , ma è 
s ta to  so lo  p iù  avant i  ne l la  v i ta  che ho  cap i to  quanto  mi  in teressasse ca t turare  la  lo ro 
essenza a t t raverso  la  fo togra f ia . Sono sempre  s ta to  a t t ra t to  da l le  a r t i  v is ive  e , ment re 
lavoravo  con i  cava l l i , ho  in iz ia to  a  sper imentare  la  fo togra f ia  come un modo per 
documentare  la  persona l i tà  e  i  mov iment i  un ic i  d i  quest i  maestos i  an imal i . I l  modo in 
cu i  la  luce  in terag isce  con la  fo rma d i  un  cava l lo  e  l ’emoz ione che puo i  t rasmet tere 
a t t raverso  una s ingo la  fo togra f ia  mi  hanno a f fasc ina to . È  s ta ta  una progress ione 
na tura le  da l la  mia  educaz ione ne l  mondo de l  cava l lo  a l  des ider io  d i  raccontare  le  lo ro 
s tor ie  a t t raverso  i l  mio  ob ie t t i vo . La  fo togra f ia  è  d iventa ta  i l  mio  modo d i  combinare  i l 
mio  legame dura turo  con lo ro  e  i l  mio  amore  per  l ’espress ione ar t i s t ica . Ne l  tempo, s i 
è  evo lu ta  in  una car r ie ra  a  tempo p ieno» .

Dove v iv i  e  lavor i  at tualmente?
«Oggi  v ivo  e  ho  la  mia  sede in  F lo r ida , S ta t i  Un i t i , mol to  v ic ino  a  Wel l ing ton . 
Questa  loca l i tà  è  r inomata  per  la  sua  r icca  cu l tura  equest re , i l  che  la  rende una 
loca t ion  idea le  per  la  fo togra f ia  de i  cava l l i . I  be l l i ss imi  paesagg i  de l lo  s ta to  e  la 
f io rente  indust r ia  equest re  fo rn iscono uno s fondo per fe t to  per  i l  mio  lavoro , dove 
posso met tere  in  most ra  l ’e leganza e  la  potenza  de i  cava l l i  in  contes t i  na tura l i , in 
s tud io  e  durante  le  gare» . 

Cosa t i  ha fat to  scegl iere  i l  caval lo  come soggetto  del  tuo lavoro?
«La mia  a t tenz ione su i  cava l l i  è  un ’es tens ione na tura le  de l  mio  background e  de l la 
mia  pass ione, che mi  consente  d i  fondere  i l  l egame persona le  con g l i  an imal i  con la 
visione art ist ica. La sf ida di catturare i l  loro spir i to e la loro essenza nel le fotografie è 
qualcosa che mi st imola e mi piace profondamente, e rende i l  mio lavoro emozionante ».
 

THE FREE BEAUTY OF HORSES

Raphael Macek is a well-known photographer who passionately captures the deep 
connection between animals, especially horses, and the human experience in his 
work.

Son a veterinarian and breeder and born in Brasil. How did you decide to dedi-
cate yourself to photography?
«Growing up in Brazil, surrounded by animals at my father farm, I developed a deep 
connection with horses from a very young age. My passion for horses and their 
beauty was always there, but it wasn’t until later in life that I realized my love for 
capturing their essence through photography. 
I had always been drawn to the visual arts, and while working with horses, I started 
to experiment with photography as a way to document the unique personalities and 
movements of these majestic animals. The way light interacts with a horse’s form 
and the emotion you can convey through a single photograph fascinated me. 
It was a natural progression from my upbringing in the equine world to wanting to 
tell their stories through my lens. Photography became my way of combining my 
lifelong connection with horses and my love for artistic expression. 
Over time, it evolved into a full-time career». 

Why did you choose horses as the subject of your work?
«I chose horses as the subject because of my deep, lifelong connection to them. 
My focus on horses is a natural extension of my background and passion, allowing to 
blend personal connection to the animals with artistic vision. 

B y  C a t e r i n a  V a g n o z z i

«Interazione senza interferenze: 
questo è il mio motto».

1
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Hai  fotografato  razze d i f ferent i  d i  caval l i  in  tut to  i l  mondo. Ce n’è  una che in 
part icolare  t i  ha af fascinato?
«S ì , ho  avuto  i l  p r iv i leg io  d i  fo togra fare  mol te  razze  d iverse  d i  cava l l i  in  tu t to  i l 
mondo, ognuna con le  sue  cara t te r is t iche  un iche e  i l  suo  fasc ino . Amo tu t te  le  razze  d i 
cava l l i  per  la  lo ro  be l lezza , graz ia  e  presenza potente . 
C iò  che rende cos ì  emoz ionante  per  me fo togra fare  tu t t i  i  t ip i  d i  cava l l i  è  i l  modo in 
cu i  t rasudano una cer ta  ca lma e  fo rza . 
Spesso sento  che quando sono d ie t ro  la  macch ina  fo togra f ica , mi  permet tono d i 
ca t turare  una vu lnerab i l i tà  e  in t imi tà . 
C ’è  una conness ione cruda che s i  c rea , un  senso d i  f iduc ia  che s i  cos t ru isce  ne i 
moment i  che  precedono lo  sca t to , ed  è  que l  legame che t rovo  cos ì  po tente  da 
documentare» .

C’è qualcosa in  part icolare  che t i  ha insegnato a  lavorare  in  questo mondo?
« I  cava l l i  mi  hanno insegna to  mol te  lez ion i  p rez iose , ma se  dovess i  ev idenz iare  que l le 
p iù  s ign i f ica t ive , d i re i  paz ienza , r i spet to  e  presenza. Innanz i tu t to , la  paz ienza  è  s ta ta 
una de l le  lez ion i  p iù  impor tant i . I  cava l l i  sono an imal i  incred ib i lmente  in tu i t i v i  e 
lavorare  con lo ro  r ich iede una pro fonda comprens ione de l  lo ro  l inguagg io  de l  corpo  e 
de l la  lo ro  energ ia . Non s i  p rec ip i tano ne l le  cose  e  r i spondono a l  tuo  umore  e  a l le  tue 
in tenz ion i . In  fo togra f ia , questo  s ign i f ica  aspet tare  i l  momento  g ius to , comprendere 
i l  r i tmo de l l ’an imale  ed  essere  in  s in ton ia . In  secondo luogo, i l  r i spet to  è  un ’a l t ra 
lez ione che i  cava l l i  mi  r icordano cont inuamente . 

Sono crea ture  fo r t i  e  ind ipendent i  e  la  lo ro  f iduc ia  deve essere  guadagna ta . 
Ho  impara to  che cost ru i re  un  rappor to  con un cava l lo , che  s ia  per  una fo togra f ia  o 
sempl icemente  come par tner  ne l la  comunicaz ione, r ich iede un genu ino  r i spet to  per  i l 
suo  spaz io , i  suo i  i s t in t i  e  le  sue  emoz ion i . 
Non danno f iduc ia  a l la  leggera , ma quando lo  fanno, è  un ’esper ienza  incred ib i lmente 
gra t i f i cante . In f ine , la  presenza è  qua lcosa  che i  cava l l i  mi  insegnano costantemente . 
V ivono p ienamente  i l  momento  e  non por tano i l  peso  de l le  esper ienze  passa te  né  s i 
p reoccupano de l  fu turo . 
Quando sono con un cava l lo , mi  v iene r icorda to  d i  essere  presente , d i  immergermi  ne l 
qu i  e  ora  e  d i  apprezzare  veramente  la  be l lezza  de l  momento . I  cava l l i  sono insegnant i 
incred ib i l i  in  questo  senso perché t i  cos t r ingono a  concent rar t i , a  essere  consapevo le 
e  a  ignorare  le  d is t raz ion i . 
Ne l  complesso , lavorare  con i  cava l l i  ha  appro fond i to  i l  mio  legame con la  na tura , con 
me s tesso  e  con g l i  a l t r i » .

The challenge of capturing their spirit and essence in photographs is something 
who challenges me and I deeply enjoys, and it keeps my work both exciting and 
meaningful».

You have photographed many breeds of horses around the world. Is there one 
that has given you more emotion? 
«Yes, I’ve had the privilege of photographing many different breeds of horses around 
the world, each with its unique characteristics and charm. I love all the Horse breeds 
for their beauty, grace, and powerful presence. 
What makes photographing all kinds of horses so emotional for me is the way they 
exude a certain calm and strength. 
I often feel that when I’m behind the camera, they allow me to capture a vulnerability 
and intimacy. There’s a raw connection that happens, a sense of trust that’s built 
in the moments leading up to the shot, and it’s that bond that I find so powerful to 
document». 

What have horses taught you the most?
«Horses have taught me many invaluable lessons, but if I had to highlight the most 
significant ones, it would be patience, respect, and presence. Firstly, patience has 
been one of the most important lessons. Horses are incredibly intuitive animals, 
and working with them requires a deep understanding of their body language and 
energy. They don’t rush into things, and they respond to your mood and intentions. 
In photography, this means waiting for the right moment, understanding the animal’s 
rhythm, and being attuned to the subtle details. Secondly, respect is another lesson 
horses continually remind me of. 
They are strong, independent creatures, and their trust must be earned. I’ve learned 
that building a relationship with a horse—whether for a photograph or simply as a 
partner in communication—requires genuine respect for their space, instincts, and 
emotions. They don’t give trust lightly, but when they do, it’s an incredibly rewarding 
experience. 
Lastly, presence is something horses constantly teach me. They live fully in the mo-
ment, and they don’t carry the weight of past experiences or worry about the future. 
When I’m with a horse, I am reminded to be present—to immerse myself in the here 
and now and truly appreciate the beauty of the moment. 
Horses are incredible teachers in this way because they force you to focus, to be 

Interaz ione senza inter ferenze è  i l  tuo motto?
«Asso lu tamente !  I l  mot to  in te raz ione senza in ter ferenze  r i f le t te  i l  mio  approcc io  s ia  a l 
lavoro  con i  cava l l i  s ia  a l la  ca t tura  de l la  lo ro  essenza a t t raverso  la  fo togra f ia . 
S i  t ra t ta  d i  essere  present i  e  d i  in terag i re  con i l  sogget to  in  un  modo che s ia 
r i spet toso  e  autent ico , senza  imporre  o  in ter rompere  i l  l o ro  s ta to  na tura le . 
Quando lavoro  con i  cava l l i , i l  mio  ob ie t t i vo  è  c reare  una conness ione con lo ro , ma che 
non forz i  nu l la . I  cava l l i , come tu t t i  g l i  an imal i , comunicano a t t raverso  i l  l inguagg io 
de l  corpo  ed  è  fondamenta le  per  me osser vare  e  comprendere  i  lo ro  segna l i  senza 
cercare  d i  cont ro l la r l i . 
Creando un ambiente  d i  f iduc ia  e  ca lma, posso  in terag i re  con lo ro  in  un  modo che mi 
sembra  na tura le , lasc iando t raspar i re  la  lo ro  vera  persona l i tà  e  i l  l o ro  sp i r i to . 
È  un  modo per  most rare  r i spet to  per  i  cava l l i  e  l ’a r te  de l la  fo togra f ia , dove  l ’ob ie t t i vo 
è  most rare  la  lo ro  be l lezza  senza cercare  d i  cont ro l la r la  o  a l te rar la .» . 

mindful, and to tune out distractions. Overall, working with horses has deepened my 
connection to nature, to myself, and to others». 

Your motto is “interaction without interference”. Can you explain this concept?
«Absolutely! The motto “interaction without interference” reflects my approach to 
both working with horses and capturing their essence through photography. 
It’s about being present and engaging with the subject in a way that’s respectful and 
authentic, without imposing or disrupting their natural state. 
When I work with horses, my goal is to create a connection with them, but one 
that doesn’t force anything. Horses, like all animals, communicate through body 
language, and it’s crucial for me to observe and understand their cues without trying 
to control them. 
By creating an environment of trust and calm, I can interact with them in a way that 
feels natural, letting their true personality and spirit shine through. 
Is a way of showing respect to the horses and the art of photography, where the goal 
is to showcase their beauty without trying to control or alter it».

I cavalli mi hanno insegnato molte 
lezioni preziose, ma se dovessi 

evidenziare quelle più significative, direi 
pazienza, rispetto e presenza.



FILM STARS AND THOROUGHBREDS

The love affair (metaphorically) took off at a gallop at a ball, organised especially 
for the occasion on a spring evening: it was 1948. It also (literally) galloped on a 
thoroughbred’s legs, called hooves by people with a limited passion for horses. And 
shortly afterwards it stopped, lame, filed away by a quick American divorce. Sic 
transit gloria mundi (So passes worldly glory) is recited when igniting a stubble in 
the papal coronation ceremony immediately after Habemus Papam. 
And so transeunt (pass) love stories, more fleeting than flames and thoroughbreds.
The affair involved a prince, a diva and a horse. Princes are congenial to horse

racing, which is called “the sport of kings”; therefore, they often devote themselves 
to it while waiting for an upgrade (racing programs are full of crowns, royal 
highnesses, sheiks and other noble titles). Every now and then, divas reveal to 
the world their passion for “noble animals”, the ones with four legs, and to be 
honest also male celebrities like Bing Crosby for example, the crooner of “White 
Christmas”, who was so passionate about it that he bought the Santa Anita 
racecourse in California, like railway enthusiasts buy a toy train, tracks included. 

Maria Felix was a legend; a Mexican beauty who worked as a secretary for a plastic 
surgeon as a young woman. The surgeon would introduce her to his clients saying 
“see how beautiful I’ve made her” to deceive the ladies and convince them to 
have surgery; however, Maria was completely natural, “Maria Bonita” as her first 
husband sang in a hit song. Instead, her fourth husband left her early and made her 
a very rich widow: he was the French billionaire banker Alex Berger. Maria left the 
film industry in mourning and took up horse racing. 
She chose her stable colours: a pink jacket with pearl grey collar, cuffs and cap, a 
colour pattern almost suitable for underwear garments; among her performers, she 
had Nonoalco, who was the best two-year-old in France at the time. 
Sighing, Maria Bonita caressed him on the white star he had on his forehead after 
each victory and whispered to him «C’est fini, mon amour».
Other film stars were seen at the racecourse: the Italian Silvana Mangano, the 
unforgettable rice field worker in “Bitter Rice”, who hid her fame behind her real 
name, Silvana De Laurentiis, when her horse, Diciassette, was racing at Capannelle, 
trained by Vittorio di San Marzano, who was her brother-in-law. 
Or Liz Hurley, who is a regular at Royal Ascot and challenges Camilla with her hats 

L’amore  par t ì  d i  g ran  ga loppo (meta for icamente )  a  un  ba l lo , o rgan izza to  ad  hoc , de l 
res to , una sera  d i  p r imavera : e ra  i l  1948. Ga loppò anche ( le t te ra lmente )  su l le  gambe, 
che i  p iù  res t i i  a l la  pass ione equ ina  ch iamano zampe, d i  una purosangue. 
E  poco dopo s i  fe rmò, azzoppa to , su l le  car te  d i  un  rap ido  d ivorz io  amer icano. 
S ic  t rans i t  g lo r ia  mundi , d icono bruc iando una s topp ia , ne l la  cer imonia  papa le  sub i to 
dopo l ’habemus papam. Cos ì , e  p iù  rap idamente  de l la  s topp ia  e  de i  purosangue, 
t ranseunt  g l i  amor i .
La  faccenda, dunque, r iguardò un pr inc ipe , una d iva  e  una cava l la . 
I  p r inc ip i  sono congen ia l i  a l l ’ ipp ica , che  è  ch iamata  “ lo  spor t  de i  re” e  dunque spesso 
v i  s i  ded icano in  a t tesa  de l l ’upgrade ( i  p rogrammi  d i  corse  pu l lu lano d i  corone, a l tezze 
rea l i , sce icch i  e  v ia  t i to lando) . Le  d ive , e  per  la  ver i tà  anche i  d iv i  se  uno pensa a  B ing 
Crosby, i l  c rooner  d i  “Whi te  Chr is tmas” , che era  ta lmente  appass iona to  da  comprars i 
un  ippodromo, que l lo  d i  Santa  An i ta , Ca l i fo rn ia  come i  pa t i t i  de l le  fe r rov ie  s i  comprano 
i l  t ren ino  g ioca t to lo , b inar i  compres i , ogn i  tanto  sve lano a l  mondo la  lo ro  pass ione per 
i  “nob i l i  an imal i” , que l l i  a  qua t t ro  gambe.

S T A R  D E L  C I N E M A  E  P U R O S A N G U E
U n  p r i n c i p e ,  u n a  d i v a  e  u n a  c a v a l l a
B y  P i e r o  M e i
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«Lui, come suo padre e poi suo figlio, 
gli Aga Khan III e IV, adorava i 

purosangue e ne capiva».

È da  leggenda Mar ia  Fe l i x , la  be l lezza  mess icana che da  ragazza  lavorava  come 
segre tar ia  per  un  ch i rurgo  p las t ico  e  quest i  la  presentava  a l la  cl ien te la  d ich iarando 
“v is to  come l ’ho  fa t ta  be l la?” per  ingannare  le  dame e  conv incer le  a l l ’ in ter vento : 
Mar ia , però , e ra  tu t ta  na tura le , “Mar ia  Bon i ta” come la  cantò  in  una h i t  i l  suo  pr imo 
mar i to . I l  quar to , invece, la  lasc iò  pres to  e  r icch iss ima vedova: e ra  i l  mi l ia rdar io 
banch iere  f rancese A lex  Berger. Mar ia  in  lu t to  lasc iò  i l  c inema e  s i  de t te  a l l ’ ipp ica . 
D ich iarò  i  co lor i  d i  scuder ia , g iubba rosa , co l lo , po ls i  e  ber re t to  gr ig io  per la , una 
cromat ica  quas i  da  in t imo, ed  ebbe f ra  i  suo i  per former  Nonoa lco , che  fu  i l  mig l io r  due 
ann i  d i  Franc ia  a i  tempi  suo i . Sosp i rosa , Mar ia  Bon i ta  lo  carezzava su l la  s te l la  b ianca 
che aveva in  f ronte  ad  ogn i  v i t to r ia  e  g l i  sussur rava  «C’es t  f in i , mon amour» .

A l t re  d ive  da  c inema s i  r icordano sug l i  ippodromi : la  nost ra  S i l vana Mangano, 
l ’ ind iment icab i le  mondina  d i  “R iso  Amaro” , nascondeva la  sua  fama d ie t ro  i l  nome vero 
d i  S i l vana De Laurent i i s  quando la  sua  cava l la , D ic iasset te , cor reva  a l le  Capanne l le , 
a l lena ta  da  V i t to r io  d i  San Marzano, che era  suo cogna to . Oppure  L iz  Hur ley, che  è 
f requenta t r ice  ab i tua le  de l  Roya l  Ascot  e  s f ida  a  suon d i  cappe l l i  e  cava l l i  Cami l la ;  o 
Jud i  Dench, la  qua le  è  s ta ta  add i r i t tu ra  osp i te  seduta  in  una de l le  car rozze  che fanno 
la  Roya l  Process ion , l ’a r r i vo  d i  var i  Windsor, ne l le  g io rna te  de l  meet ing  rea le .
La  d iva  de l la  nost ra  s tor ia  non era  par t ico larmente  appass iona ta  d i  cava l l i , anz i  d iceva 
che per  le i  e rano tu t t i  ugua l i : te r ror i zzant i , quando doveva cava lcar l i  per  qua lche 
cop ione western , per  i  qua l i  non fu  mai  ce lebre . Lo  fu  perché era  “G i lda” . S ì , p ropr io 
le i , R i ta  Haywor th , che  su i  document i  s i  ch iamava Margar i ta  Carmen Cans ino , e ra  una 
be l l i ss ima bruna spagno la , ma le  cambiarono nome e  co lore  d i  ch ioma, facendone 
una rossa  f iammante  (Fer rar i -s ty le )  e  le  a l la rgarono la  f ronte  in ter venendo con l ’ago 
e le t t ro l i t i co . Ne fecero  cos ì  que l la  nuvo la  d i  cape l l i  che  “G i lda” get tava  a l l ’ ind ie t ro  in 
mossa rap ida , scoprendo i l  magni f ico  vo l to . I l  lungo bracc io  dest ro , invece, lo  scopr iva 
s f i lando langu ida  un max i  guanto  d i  se ta  nera , f ingendo d i  cantare  “Put  the  B lame on 
Mame” (e ra  dopp ia ta ) : d icono g l i  esper t i  d i  c inema che s ia  una de l le  scene p iù  sexy 
su l lo  schermo, uno “spog l ia re l lo  ideo log ico” da  fa r  scompar i re  a l l ’educanda to  Ke l l y 
LeBrock, la  “S ignora  in  rosso” , o  l ’accava l lamento  d i  gambe d i  Sharon Stone in  “Bas ic 
Ins t inc t , o  le  “9  se t t imane e  mezzo” d i  K im Bas inger  o  Soph ia  davant i  a l l ’u lu lante 
Mast ro iann i  (che  i ron ia  i l  remake vent ’ann i  dopo! ) . 
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1-6  Bing Crosby all’ ippodromo di Santa Anita in California
Bin  Crosby  a t  Santa  An i ta  racecourse  in  Ca l i fo rn ia

2  Rita Hayworth e Aly Khan il giorno del loro matrimonio
Rita Hayworth and Aly Khan on their wedding day

3  Santa Anita racecourse

4  Silvana Mangano nel fi lm “Riso Amaro”
Silvana Mangano in the movie “Riso Amaro”

5  “Gilda”

7  Judi Dench al Royal Ascot 2023

8  Maria Felix e Lester Piggott

9  Liz Hurley

E PA G E  3 4E Q U E S T R I A N  T I M E  O N  S TO R I E S

5

and horses; or Judi Dench, who was even hosted in one of the Royal Procession 
carriages that carry various members of the Windsor family, during the days of the 
royal meeting. The star of our story was not particularly fond of horses; in fact, she 
said that, for her, they were all the same: terrifying, when she had to ride one for 
some western movies for which she was never celebrated. 
She was famous because she was “Gilda”. Yes, that’s right, Rita Hayworth, whose 
real name was Margarita Carmen Cansino, a smashing Spanish brunette beauty; but 
her name was changed and so was her hair that became flaming red (Ferrari-style), 
in addition to her forehead that was enlarged with an electrolytic needle. 

So, she ended up with a cloud of hair that “Gilda” threw back in a quick movement, 
revealing her magnificent face. Instead, she revealed her long right arm, by 
languidly slipping off a maxi black silk glove, pretending to sing “Put the Blame on 
Mame” (she was dubbed); film experts say it is one of the sexiest scenes on screen, 
an “ideological striptease” that would reduce to boarding school girls: Kelly LeBrock, 
in “Lady in Red”, or Sharon Stone crossing her legs in “Basic Instinct”, or Kim 
Basinger’s in “9 1/2 Weeks”, or Sophia before a howling Mastroianni (what an irony 
the remake twenty years later!). 
Millions of men fell victim to her (referred to as “atomic” like the test bomb that 
had just gone off on the Bikini Atoll); and she later confessed, sighing «ah, men... 
they sleep with Gilda and then wake up with me...», which was the reason why she 
went through so many marriages and divorces or love affairs not legalised by the 
bureaucracy.

The prince charming was Aly Khan, one of the most famous playboys of the time, 
someone who did not need to read the famous magazine with that name, because 
the beauties featured there were “tableaux vivants” for him.
They met at a ball, she was in Cannes for a sabbatical year, he was in the French 
Riviera on a sabbatical life. 
Like his father and later his son, Aga Khan III and IV, he adored thoroughbreds and 
understood them (his father said: «If Aly could only choose women as he chooses 
horses ...»). 
They loved each other from the start and her sabbatical year turned into a whirlwind 
of racecourses, balls and stamps to put on their respective divorce papers, she from 
Orson Welles («I was tired of his genius», she sarcastically commented), he from an 
English baroness; she immediately joined the Del Mar Racetrack Club in California. 

When they got married in the spring of 1949, with a pool party where 52 litres 
of cologne were thrown in to stun bathers and lifeguards, Aly’s gifts included a 
jewel: the mare Double Rose. On Sunday October 9, she ran the Arc de Triomphe at 
Longchamp, with 27 other starters. 
An absent-minded spectator read on the program, “Princess Aly Khan” in the 
owners’ column. 
The, looking at that lady with a wide-brimmed hat in the parade ring who was 
kissing the cheek of jockey Bill Rickaby, brought over from England, he realised that 
she was “Gilda” and that this was a kiss that everyone would have liked to receive. 
The people of Longchamp only had eyes for Gilda. Double Rose found far fewer 
admirers: the betting office gave her 60 to 1 odds. 
But she did get some satisfaction when she finished second, beaten only by 
Coronation. 
Then, once divorced, Rita returned to movies, Aly to victories. 
And life trotted along in a routine.

Ne r imasero  v i t t ime uomin i  a  mi l ion i  ( la  ch iamarono “a tomica” come la  bomba che 
era  appena scopp ia ta  per  prova  su l l ’a to l lo  d i  B ik in i )  e  le i  s tessa  che confessava 
po i , sosp i rando «ah, g l i  uomin i… vanno a  le t to  con G i lda  e  po i  s i  r i sveg l iano  con 
me…», che era  la  rag ione d i  tant i  ma t r imoni  e  d ivorz i  o  d i  amor i  non lega l i zza t i  da l la 
burocraz ia .

I l  p r inc ipe  sedut tore  era  A ly  Khan, uno de i  p layboy  p iù  famos i  d i  queg l i  ann i , uno che 
non aveva b isogno d i  leggere  la  ce lebre  r i v is ta  cos ì  in t i to la ta , perché le  be l lezze  che 
v i  compar ivano ra f f igura te  su l la  car ta  erano per  lu i  de i  “ tab leaux  v ivants” .
S i  conobbero  a l  ba l lo , le i  a  Cannes in  anno sabba t ico , lu i  in  Costa  Azzur ra  in  v i ta 
sabba t ica . Lu i , come suo padre  e  po i  suo  f ig l io , g l i  Aga Khan I I I  e  IV, adorava  i 
purosangue e  ne  cap iva  (d iceva  i l  padre : «Se A ly  sceg l iesse  le  donne come sceg l ie  i 
cava l l i…») . 

S i  amarono da  sub i to  e  l ’anno sabba t ico  d i  le i  s i  t ras formò in  un  tourb i l lon  d i 
ippodromi , ba l l i  e  bo l l i  da  met tere  su l le  car te  de l  d i  le i  e  d i  lu i  r i spet t i v i  d ivorz i , 
le i  da  Orson Wel les  ( «ero  s tanca de l  suo  gen io» , commentò  sarcast ica ) , lu i  da  una 
baronessa ing lese ;  le i  s i  i scr isse  immedia tamente  a l  club  de l l ’ ippodromo d i  De l  Mar, 
in  Ca l i fo rn ia . Quando s i  sposarono, pr imavera  1949, con fes ta  in  p isc ina  dove furono 
get ta t i  52  l i t r i  d i  acqua d i  co lon ia  perché bagnant i  e  bagn in i  fossero  s tord i t i , t ra  i 
don i  d i  A ly  c ’era  un  g io ie l lo : la  cava l la  Doub le  Rose. Domenica  9  o t tobre  a  Longchamp 
corse , con a l t r i  27  par tent i , l ’A rc  de  Tr iomphe. 
Lo  spet ta tore  d is t ra t to  lesse  su l  p rogramma, a l la  co lonna de i  p ropr ie tar i , “Pr incesse 
A ly  Khan”. Guardando que l la  s ignora  con cappe l lo  a  la rga  fa lda  che ne l  tond ino  d i 
p resentaz ione bac iava  su l la  guanc ia  i l  fan t ino  B i l l  R ickaby  fa t to  ven i re  da l l ’ Ingh i l te r ra , 
s i  accorse  che que l la  e ra  “G i lda” e  que l lo  un  bac io  che tu t t i  avrebbero  vo lu to . 
Non aveva occh i  che  per  G i lda  i l  popo lo  d i  Longchamp. 
Doub le  Rose t rovò  assa i  meno ammira tor i : a l  be t t ing  par t ì  a l la  quota  d i  60 cont ro  1 . 
Però  un po ’  d i  sodd is faz ione la  prese  quando, a l  t raguardo, fu  seconda, sconf i t ta  so lo 
da  Corona t ion . 
Po i , d ivorz ia t i , R i ta  to rnò  a l  c inema, A ly  a l la  v i t to r ia . 
E  la  v i ta  t ro t te re l lò  ne l la  rout ine .
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N A S C E  L ’ A P P  C H A N G E T H E G A M E
La prima App in Italia dedicata alla prevenzione 
di abusi e violenze nello sport

Fondazione Snaitech, Changethegame 
e Vero Volley insieme 

per uno sport più sicuro: 
nasce l’App Changethegame.

A f ine marzo è sta ta presenta ta negl i  iconic i  spazi  del la  Palazz ina del  Peso 
del l ’ Ippodromo Snai  San Siro d i  Mi lano l ’App ChangeTheGame, nata dal la  col laboraz ione 
t ra Fondazione Snai tech, l ’associaz ione ChangeTheGame e i l  consorz io Vero Vol ley, 
real tà d i  r i fer imento nel la  pal lavolo i ta l iana. Le t re real tà hanno scel to d i  unire le  forze 
per  costru i re un futuro in cui  lo  sport  s ia  per  tut t i  e  tut te s inonimo di  r ispet to, s icurezza 
e condiv is ione. 
Svi luppata da TXT Group, l ’App è la  pr ima in I ta l ia  interamente dedicata a l la 
prevenzione, a l  r iconoscimento e a l  contrasto d i  s i tuazioni  d i  abuso e v io lenza in ambito 
sport ivo. Uno strumento concreto che s i  inser isce in un percorso p iù ampio avvia to 
g ià lo  scorso set temebre da Fondazione Snai tech e ChangeTheGame con l ’apertura 
del  pr imo sporte l lo  gra tu i to d i  supporto psicologico per  v i t t ime di  v io lenza nel lo  sport 
presso l ’Univers i tà  La Sapienza di  Roma. 

Al la  base di  quest i  progett i  c ’è una v is ione condiv isa: promuovere lo  sport  come 
strumento d i  cresci ta, r ispet to e inclus ione. Ed è propr io per  rest i tu i re centra l i tà  a i 
va lor i  autent ic i  del lo  sport  che nasce questo innovat ivo strumento. 

Ma come funziona l ’App ChangeTheGame? Con un’ inter faccia intu i t iva e contenut i 
d ivertent i  pensat i  da professionist i  espert i , l ’App a iuta i  g iovani  a t let i , a t t raverso 
g iochi  e mater ia le informat ivo, ad ident i f icare s i tuazioni  d i  d isagio, comportament i 
inappropr ia t i  e  a conoscere i  propr i  d i r i t t i . A queste sez ioni  educat ive e ludiche, 
s i  af f ianca poi  un’u l ter iore funzione dedicata a l la  segnalaz ione di  comportament i 
inadeguat i . Ident i f ica ta con i l  pulsante HELP, rappresenta uno strumento d i  emergenza 
che consente d i  inol t rare una r ichiesta d i  a iuto immedia ta. Per  g l i  Under 14, la 

HERE COMES THE CHANGETHEGAME APP 
THE FIRST APP IN ITALY DESIGNED TO PREVENT ABUSE AND VIOLENCE IN SPORT

At the end of March, the ChangeTheGame app was presented in the Palazzina del 
Peso iconic premises at the Snai San Siro racecourse in Milan. The app derives from 
a partnership between Fondazione Snaitech, the ChangeTheGame association and 
the Vero Volley consortium, a leading Italian volleyball organisation. 
The three organisations have chosen to join their forces to build a future in which 
sport is synonymous with respect, safety and sharing for everyone. It was developed 
by the TXT Group, and it is the first app in Italy to be entirely devoted to the preven-
tion, identification and fight against abuse and violence in sport. 
A concrete tool that is part of a broader initiative launched last September by Fon-
dazione Snaitech and ChangeTheGame with the opening of the first free of charge 
psychological support centre for victims of violence in sport at La Sapienza University 
in Rome. These projects are based on a shared vision: to promote sport as an instru-
ment for growth, respect and inclusion. It is an innovative tool specifically developed 
to restore the authentic values of sport.

But how does the ChangeTheGame app work? Through an intuitive interface and 
entertaining content designed by experienced professionals, the app features games 
and information material to help young athletes to identify situations of distress and 
inappropriate behaviour and to learn about their rights. 
These educational and recreational sections are complemented by an additional 
feature to report inappropriate behaviour: a “HELP” button, an emergency function 
tool to send an immediate request for help. For the athletes under14 years of age, 
the report is sent directly to their parents, while for those over14 and adults, up to 
five trusted contacts can be selected.
A number of updates are planned for the coming months, to enable additional 
sections and content.
Violence and abuse in youth sport is a real problem that should not be underestima-
ted. According to a survey conducted by ChangeTheGame, with the support of the 
Sport Department of the Presidency of the Council of Ministers, 4 out of 10 minors 
are victims of various forms of violence in sport: psychological in 30% of cases, 
physical in 19%, neglect in 15% and sexual in 14%. 
Minors exposed to physical or sexual abuse and also psychological violence account 
for 7%. The research also shows that abuse often begins before the age of 14 
(psychological, physical, neglect) or before the age of 16 (sexual) and is prolonged.

Photo  © Arch iv io  Sna i tech

More about
I l  56% de i  minor i  che  sono v i t t ime d i  v io lenze  ed  abus i  ne l lo  spor t  non cerca  a iu to . 

Le  rag ion i  p r inc ipa l i  includono:

∙  47% percez ione de l l ’abuso come to l le rab i le ;

∙  30% paura  d i  sembrare  debo l i ;

∙  17% t imore  de l le  conseguenze;

∙  Mancanza d i  r i fe r iment i  a  cu i  r i vo lgers i .

L’App ChangeTheGame nasce per  o f f r i re  ag l i  a t le t i  e  a l le  a t le te  uno s t rumento  per  ch iedere  a iu to  in  caso 

d i  abuso o  v io lenza  ed  espr imere  dubb i  e  d i f f i co l tà  in  modo s icuro  e  d iscre to . I l  pu lsante  HELP è  una 

funz ione ch iave  de l l ’App ChangeTheGame, pensa ta  per  r i spondere  a  due es igenze fondamenta l i : permet te 

in fa t t i  d i  r ich iedere  a iu to  anche senza denunc ia  immedia ta  e  fac i l i ta  i l  co invo lg imento  de l la  famig l ia 

garantendo un in ter vento  tempest ivo .

In  56% of  cases , young v ic t ims o f  v io lence and abuse in  spor t  do  not  seek he lp . 
The main  reasons  include:
∙  47% perce ive  abuse as  to le rab le ;
·  30% fear  appear ing  weak;
·  17% fear  the  consequences ;
·  lack  o f  peop le  to  turn  to .
The ChangeTheGame App was crea ted to  o f fe r  a th le tes  a  too l  to  ask  fo r  he lp  in  cases  o f  abuse or 
v io lence and to  express  the i r  doubts  and d i f f i cu l t ies  in  a  sa fe  and conf ident ia l  manner. The HELP but ton 
is  a  key  fea ture  o f  the  ChangeTheGame App, des igned to  meet  two fundamenta l  needs : i t  a l lows users 
to  ask  fo r  he lp  even wi thout  immedia te ly  repor t ing  the  inc ident  and fac i l i ta tes  the  invo lvement  o f  the 
fami ly, thus  ensur ing  a  t imely  in ter vent ion .

segnalaz ione v iene inv ia ta d i ret tamente a i  geni tor i , mentre per  i  ragazzi  sopra i  14 anni 
e g l i  adul t i  è  possib i le  scegl iere f ino a c inque conta t t i  d i  f iducia. 
Nei  prossimi  mesi  sono poi  previst i  a lcuni  aggiornament i  che permetteranno 
l ’ implementazione di  u l ter ior i  sez ioni  e  contenut i .

I l  fenomeno del le  v io lenze e degl i  abusi  nel  mondo del lo  sport  g iovani le  è un problema 
reale e da non sot tovalutare. Secondo la  r icerca condotta da ChangeTheGame, con i l 
supporto del  Dipart imento per  lo  Sport  del la  Presidenza del  Consig l io , 4 minor i  su 10 
sono v i t t ime di  v io lenza nel lo  sport  in  d iverse forme: ps icologica nel  30% dei  casi , f is ica 
nel  19%, per  negl igenza nel  15% e sessuale per  i l  14%. 
I l  7% dei  minor i , v i t t ime di  v io lenza f is ica o sessuale, hanno subi to anche v io lenza 
psicologica. Sempre dal la  r icerca emerge che gl i  abusi  in iz iano spesso pr ima dei  14 
anni  (ps icologica, f is ica, negl igenza)  o pr ima dei  16 anni  (sessuale)  e  hanno una dura ta 
pro lungata.



E PA G E  3 8E Q U E S T R I A N  T I M E  O N  N E W S

Per la  pr ima vol ta, la  GAMI, Gal ler ia  Archiv io Mult imedia le Ippodromo, è entra ta a far 
parte del  c i rcui to d i  Mi lano MuseoCity, l ’ in iz ia t iva promossa dal  Comune di  Mi lano 
ins ieme al l ’Associaz ione MuseoCity  ETS che ogni  anno t rasforma la c i t tà  in  un grande 
palcoscenico cul tura le. In  occasione del la  nona ediz ione, svol tas i  dal  3 a l l ’8 marzo 
2025, anche l ’ Ippodromo Snai  San Siro ha partecipato a l la  mani festaz ione con i l  suo 
spazio esposi t ivo, s i tua to in p iazzale del lo  Sport  6, accanto a l la  nuova Tr ibuna del  Trot to 
e a l l ’ombra del l ’ iconico Caval lo  d i  Leonardo. 
La GAMI ha proposto a i  v is i ta tor i  un percorso intera t t ivo e mult isensor ia le che r ipercorre 
la  stor ia  del l ’ ippica i ta l iana e degl i  Ippodromi d i  propr ietà d i  Snai tech, fondendo 
e lement i  d ig i ta l i  e  f is ic i  in  un’esper ienza immersiva adatta a tut te le  età. 
Lo spazio s i  ar t ico la in  quatt ro sez ioni  temat iche, ognuna del le  qual i  of f re un punto d i 
v is ta unico sul  mondo del  caval lo . 

S i  parte dal  genia le archi tet to Paolo V iet t i  V io l i  che ha progetta to e v into i l  concorso 
indetto nel  1911 per i  lavor i  d i  real izzaz ione del l ’ Ippodromo Snai  San Siro. 
Fotograf ie , schizz i  e  document i  d’epoca, raccontano i l  contr ibuto fondamentale d i 
questo p ioniere del l ’archi tet tura sport iva, mentre nel la  seconda sezione sono espost i 
l ibr i  e  le  r iv is te anche del la  f ine del l ’Ot tocento. Un patr imonio documentale con volumi, 
registr i , bol let t in i  e  studbook che r ipercorrono l ’evoluz ione del l ’ ippica t ra i  qual i  i 
prez ios i  contr ibut i  d i  Feder ico Tesio e del  conte Paolo Ors i  Mangel l i , f igure chiave nel la 
stor ia  dei  caval l i  purosangue e del le  corse ippiche. 

Una successiva sezione è dedicata a l  Caval lo  d i  Leonardo, sta tua in bronzo a l ta p iù d i  7 
metr i  e  pesante 10 tonnel la te i l  cui  progetto, in iz ia to dal  genio d i  V inci  o l t re 500 anni  fa 
per  volere d i  Ludovico Sforza, ha t rovato nuova v i ta  a Mi lano nel  1999 graz ie a l l ’ar t is ta 
Nina Akamu. I  v is i ta tor i  possono ammirare uno dei  calchi  or ig inal i  scoprendo la  stor ia  e 
i l  fascino d i  questa monumento equestre. 
La quarta ed ul t ima sezione del la  GAMI è dedicata a l le  fotograf ie , a i  quadr i , a i 
v ideo e a l le  opere d’ar te af f inché i l  v is i ta tore possa r iv ivere i  moment i  s tor ic i , 
dal l ’ inaugurazione del l ’ Ippodromo Snai  San Siro nel  1920 al la  nasci ta del  Gran Premio 
d i  Mi lano nel  1924, ma anche una carre l la ta dei  caval l i  p iù famosi  d i  galoppo e t rot to 
che hanno calca to le  p ista e a Mi lano a i  personaggi  iconic i  come Ernest  Hemingway e 
Luchino V iscont i  che hanno f requenta to l ’ impianto in o l t re un secolo d i  s tor ia .

RACECOURSE MULTIMEDIA ARCHIVE GALLERY

For the first time, GAMI, the Multimedia Archive Gallery of Racecourses, has joined 
the Milan Museum City circuit. It is an initiative promoted by the Municipality of 
Milan together with the MuseoCity ETS Association, which every year transforms the 
city into a huge cultural stage. On the occasion of the ninth edition held from March 
3 to 8, 2025, the Snai San Siro Racecourse took part in the event with its exhibition 
space, located in Piazzale dello Sport 6, next to the new Tribuna del Trotto, overlo-
oked by Leonardo’s iconic horse.
GAMI offered visitors an interactive and multi-sensory journey through the history of 
Italian horse racing and the racecourses owned by Snaitech, combining digital and 
physical elements to offer an immersive experience suitable for all age groups.
The space is divided into four thematic sections, each offering a unique perspective 
on the world of horses. It starts with the brilliant architect Paolo Vietti Violi, who won 
the competition held in 1911 to design and build the Snai San Siro Racecourse. Pho-
tographs, sketches and period documents testify to the fundamental contribution of 
this pioneer of sports architecture. A second section displays books and magazines 
dating back to the late 19th century, a documentary heritage of volumes, registers, 
bulletins and studbooks tracing the evolution of horse racing, including the valuable 
contributions of Federico Tesio and Count Paolo Orsi Mangelli, key figures in the 
history of thoroughbred horses and horse racing. The third is devoted to Leonardo’s 
Horse, a bronze statue with a height of over 7 metres and a weight of 10 tonnes, 
which was initially drawn by the ingenious Da Vinci over 500 years ago at the behest 
of Ludovico Sforza; it then came to a new life in Milan in 1999, thanks to the artist 
Nina Akamu. Visitors can admire one of the original casts to discover the history and 
charm of this equestrian monument. The fourth and final section exhibits photo-
graphs, paintings, videos and works of art, and allows visitors to relive historical 
moments, from the inauguration of the Snai San Siro Racecourse in 1920 to the 
birth of the Milan Grand Prix in 1924, as well as an overview of the most famous 
thoroughbreds and trotters that raced on the Milan tracks and iconic figures such as 
Ernest Hemingway and Luchino Visconti who visited this racecourse over the course 
of more than a century.

L A  G A M I  P E R  L A 
P R I M A  V O L T A  N E L 
C I R C U I T O  M I L A N O 
M U S E O C I T Y 

More about
GAMI  IPPODROMO SNAI  SAN S IRO

∙  Ippodromo Sna i  San S i ro  d i  Mi lano;

∙  Ind i r i zzo : P iazza le  de l lo  Spor t  6 ;

∙  Ingresso : l ibero  a  tu t te  le  fasce  d ’e tà ;

∙  Aper tura  e  orar i : tu t t i  i  g io rn i  da l le  o re  10 a l le  o re  19;

∙  Escluso : 15 agosto  e  25 d icembre .

GAMI  SNAI  SAN S IRO RACETRACK
·  Sna i  San S i ro  Racet rack  in  Mi lan ;
·  Address : P iazza le  de l lo  Spor t  6 ;
·  Admiss ion : f ree  fo r  a l l  age  groups ;
·  Open ing hours : ever y  day  f rom 10 a .m. to  7  p .m. ;
·  C losed: August  15 and December  25.

La Galleria Archivio Multimediale 
Ippodromo entra a far parte                                               

dei luoghi della cultura del capoluogo 
lombardo 

G R A N D  N A T I O N A L  D I  A I N T R E E
L a  f a m i g l i a  W i l l i s  n e l l a  l e g g e n d a

B y  P i e r o  M e i
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C’era  la  guer ra  de i  mondi  i l  p r imo saba to  d i  apr i le  2025: i  mondi  ipp ic i . C ’era  anche 
la  guer ra  de i  daz i , ma questa  è  un ’a l t ra  s tor ia , una bru t ta  s tor ia : sapessero  leggere  o 
guardare  la  te lev is ione (povere t t i…) i  p ingu in i  de l le  i so le  Heard  e  McDona ld , che  po i 
sono i  so l i  ab i tant i  d i  que l  lon tano ter r i to r io  antar t ico , avrebbero  d i  che  preoccupars i , 
essendo anche que i  gh iacc i  senza  persone co lp i t i  da l  d ik ta t  ta r i f fa r io , che  c i  s i  ch iede 
che impor t-expor t  c i  sarà  mai  t ra  i  p ingu in i  e  i  neo-sudd i t i  d i  Trump. 
La  guer ra  de i  mondi  ipp ic i , invece, i l  5  apr i le , vedeva i  due eserc i t i  (che  megl io 
sarebbe ch iamar l i  le  due comuni tà )  sch iera t i  a  quas i  6000 ch i lometr i  d i  d is tanza , 
quant i  separano lo  s tor ico  e  r imoderna to  ippodromo d i  A in t ree , L iverpoo l , Ingh i l te r ra , 
dove  s i  cor re  da l la  pr ima metà  de l l ’O t tocento , e  que l lo  d i  Meydan, Duba i , che  invece è 
s ta to  appena cost ru i to  ne l  p r imo decenn io  de l  Terzo  Mi l lenn io .

La  O ld  Eng land s ’era  raduna ta  ad  A in t ree  per  i l  Grand Na t iona l , che  da l  1839, con i 
suo i  6 .907 metr i  d i  percorso  ed  i  suo i  30 os taco l i , è  la  p iù  dura  (massacrante  d icono 
g l i  an imal is t i  che  ogn i  anno cercano d i  contes tar la , e  g l i  o rgan izza tor i  cercano d i 
cont ras tare  lo ro  sempl i f i cando i  sa l t i )  corsa  ad  os taco l i  de l  mondo. 
Era  p ieno d i  cava l l i  i r landes i , a  rappresentare  la  t rad iz ione ne l la  t rad iz ione. 
I l  magna te  John Pa t r ick  McManus, che una vo l ta  era  az ion is ta  d i  maggioranza  de l 

«Dare un cavallo da montare 
a un fantino che è tuo figlio è un sogno; 
dargliene uno che vince ancora di più».

1



1-3-4-5-6  Momenti di gara
Racing moments

2  Patrick Mullins riceve il trofeo da suo padre, l’allenatore Willie Mullins
Patrick Mullins receives the trophy from his father, coach Will ie Mullins

There was the war of the worlds on the first Saturday of April 2025, of the horse ra-
cing worlds. There was also the tariff war, but that is another story, a bad one: if only 
the penguins of the Heard and McDonald Islands, the only inhabitants of that distant 
Antarctic territory, could read or watch television (poor things...)! 
They would have something to worry about, since even this uninhabited icy area is 
hit by the tariff diktat, even though nobody knows what kind of trade actually takes 
place there between penguins and Trump’s neo-subjects. 
Instead on April 5, the war of the racing worlds saw the two armies (or rather, the 
two communities) lined up almost 6000 kilometres apart, the distance between the 
historical and modernised racecourse of Aintree, in Liverpool, England, which has 
hosted races since the first half of the 19th century, and that of Meydan, in Dubai, 
which was built in the first decade of the 21st century.

Old England gathered at Aintree for the Grand National: a l 6,907 metre race with 
30 fences, launched in 1839, considered the toughest jumping race in the world 
(gruelling according to animal rights activists who try to fight against it every year, 
counteracted by the organisers who try to trim the hedge branches to make the 
jumps less challenging). 
This race was full of Irish horses, a tradition within the tradition. 
The magnate John Patrick McManus, once the majority shareholder of Manchester 
United and now devoted to horse racing, had six jumpers to defend his yellow and 
green colours. A trainer had brought 6 horses from his stable in Ireland (out of 34 
starters). There were also 7 grey horses, thus increasing the chances to win a bet on 
a grey horse. There was Hewick, the most popular thoroughbred, whose odds plum-
meted from 60 to 14 to 1 (one in four British people bet on the Grand National ac-
cording to a market survey); Hewick is famous not only because he cost 800 pounds 
and has won a thousand times more than that amount, but also because, when he 
wins, he goes to “The Pint Depot”, the pub near his home (in County Carlow, Ireland) 
and drinks beer with his friend and trainer, John “Shark” Hanlon. 
The British ladies were dressed in flamboyant spring clothes, and many completed 
their outfit with bizarre hats in the “I want to stand out at Ascot” style. The gentlemen 
guzzled pints of beer, a round of four cost 31.60 pounds, but they were not the only 
ones. 

Instead, Horse racing 2.0 had gathered at Meydan for a day of racing with over 30 
million pounds’ worth of prize money. In those parts of the world and in these times, 
there are no limits to expenses, whether on Cristiano Ronaldo or Tiger Woods, Janni-
ck Sinner or Armand Duplantis, as long as they help in terms of “sportwashing”, i.e. 
the old and always good practice that controversial governments use to throw dust in 
the eyes of public opinion (in this case sand). 
The Saudi neighbours know this all too well: if there are no mountains they build 
them, if it does not snow, they spray it and dream of a future edition of the Winter 
Olympic Games; the desert there has now a carpet, turf or dirt surface. 
The starting list featured 94 horses and jockeys coming from all over the world, 
especially from the Far East, from Hong Kong and Japan, places where thorough-
bred champions have become more familiar than samurais, bows and sushi, where 
they bloom more than cherry trees and are more popular than Akita dogs, including 
Hachiko. 
The Emirates’ gentlemen were dressed in white, almost all of them wore kandura, 
the white ankle-length robe, with the ghutra on their heads tied with an agal, a 
braided cord.
The Maktoums, led by Sheikh Mohammed, the landlord and owner of Godolphin, 
were down there to host horseracing 2.0. The Mullins, led by Willie, were up there 
to enjoy traditional horseracing. Here we are talking about the second (who were 
actually the first, as in the Gospel). In fact, William Peter Mullins, with his brown, 
wide-brimmed Borsalino Fedora hat, is the trainer who saddled Nick Rockett and 
I Am Maximus, which placed first and second in the Grand National, even if he 
reportedly did not realise it because he was only following the furious fight between 
the two of them; but he has also trained Grangeclare West, that placed third, 
Meetingofthewaters, fifth, and Minella Cocooner, seventh. 
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Il Grand National nasce nel 1839, 
ha un percorso di 6.907 metri 

e 30 ostacoli. 

Manchester  Un i ted  ma adesso s ’è  da to  a l l ’ ipp ica , faceva d i fendere  i  suo i  co lor i 
g ia l loverd i  da  ben se i  sa l ta tor i . Un  a l lena tore  ne  aveva por ta t i  da l la  sua  scuder ia  in 
I r landa ben 6  (su  34 che cor revano) . 
C ’erano anche 7  cava l l i  da l  mante l lo  gr ig io : s i  po teva  scommet tere  su  un v inc i to re 
con que l  mante l lo . C ’era  Hewick , i l  purosangue p iù  amato  da l  popo lo  che ne  faceva 
prec ip i ta re  la  quota  da  60 a  14 cont ro  1  (un  ing lese  su  qua t t ro , d icono le  r icerche d i 
merca to , scommet te  su l  Grand Na t iona l ) : Hewick  è  famoso non so lo  perché è  cos ta to 
800 s ter l ine  e  ne  ha  v in te  mi l le  vo l te  tanto , ma anche perché quando v ince  f requenta 
“The P in t  Depot” , i l  pub v ic ino  casa  ( la  contea  d i  Car low, in  I r landa)  e  beve b i r ra  con i l 
suo  amico  che lo  a l lena , John “Shark” Han lon . 

Le  s ignore  br i tann iche ves t ivano pr imaver i l i  e  sgarg iant i , e  mol te  comple tavano la 
mise  con s t rampala t i  cappe l l i  in  s t i le  “mi  vog l io  fa r  notare  come ad Ascot” . I  s ignor i , 
ma non so lo  lo ro  a  d i re  i l  vero , t racannavano p in te  d i  b i r ra , un  g i ro  d i  qua t t ro  cos tava 
31,60 s ter l ine .
L’ ipp ica  2 .0  s ’era , invece, raduna ta  a  Meydan per  una g iorna ta  d i  corse  che d is t r ibu iva 
o l t re  30 mi l ion i  d i  s te r l ine  in  premi , tanto  da  que l le  par t i  e  d i  quest i  tempi  non s i  bada 
a  spese, che s i  t ra t t i  d i  Cr is t iano  Rona ldo  o  d i  Tiger  Woods, d i  Jann ick  S inner  o  d i 
Armand Dup lant is , purché a iu t ino  lo  “spor twash ing” che è  la  pra t ica  ant ica  e  sempre 
buona che govern i  cont rovers i  u t i l i zzano per  get tare  fumo neg l i  occh i  de l l ’op in ione 
pubb l ica  (ne l  caso  sabb ia ) . Lo  sanno i  v ic in i  d i  casa  saud i t i : se  non c i  sono montagne 
s i  cos t ru iscono, se  la  neve  non cade s i  spara  e  s i  sogna un domani  d i  O l impiad i 
inverna l i . Là  dove c ’era  i l  deser to  ora  c ’è  un  tappeto , tu r f  o  d i r t . 

C ’erano cava l l i  e  fant in i , f ra  i  94  par tent i , a r r i va t i  da  tu t to  i l  mondo, spec ie 
da l l ’Es t remo Or iente , da  Hong Kong e  da l  G iappone, luogh i  dove  i  campion i  purosangue 
sono d iventa t i  p iù  d i  casa  de i  samura i , deg l i  inch in i  e  de l  sush i , f io r iscono p iù  de i 
c i l i eg i  e  sopp iantano in  popo lar i tà  i  can i  Ak i ta , Hach iko  compreso. I  s ignor i  emira t in i 
ves t ivano d i  b ianco, quas i  tu t t i  in  kandura , la  tun ica  b ianca che ar r iva  a l le  cav ig l ie , in 
tes ta  i l  ghut ra  lega to  da l l ’aga l , i l  nas t ro  in t recc ia to .
C ’erano, lagg iù  ne l l ’ ipp ica  2 .0 , i  Maktoum, gu ida t i  da  She ikh  Mohammed, i l  padrone d i 
casa  e  d i  Godo lph in ;  c ’e rano, lassù ne l l ’ ipp ica  d i  sempre , i  Mul l ins , gu ida t i  da  Wi l l ie . 
È  d i  quest i  u l t imi  (che  però , come ne l  Vange lo , fu rono i  p r imi )  che  qu i  s i  par la . 
Perché Wi l l iam Peter  Mul l ins , cappe l lo  Borsa l ino  Fedora  a  fa lda  la rga , d i  co lore 
marrone, è  l ’a l lena tore  che ha  se l la to  N ick  Rocket t  e  I  Am Max imus, i  cava l l i  p r imo 
e  secondo ar r iva to  ne l  Grand Na t iona l , e , pure  se  ha  det to  d i  non essersene accor to 

His other runner, Appreciate It, had finished his race at the 21st fence.
In the almost two-hundred-year long history of the Grand National, never had a trai-
ner managed to have three of his protégés in the first three places (an extraordinary 
trio); a couple of trainers, a couple of times, had “only” managed to have a winning 
combination. Willie watched these two horses wrestle: I Am Maximus, the winner of 
the 2024 edition, was the people’s favourite, at 7 to 1 odds; Nick Rockett was his 
favourite: raced by Patrick, an amateur jockey whose surname is Mullins. 
He is 35 years old, and he is his son. Willie was also a successful amateur jockey 
back in his day (six times Irish champion). 
As a trainer, a job he learnt from his father Paddy, he did even better: he was the 
most successful trainer of the Irish season 17 times, with 105 victories in the various 
editions of the Cheltenham Festival, the Royal Ascot of jumping races (the Grand 
National is the Epsom Derby or the King George).
Patrick smiled: «Now I’ll be able to be on an equal footing with my cousins David and 
Emmet, who had already won the National as jockeys or trainers and who used to 
make fun of me: don’t show off, now it’s Danny’s turn». 
Danny is another Mullins, the youngest at the moment. At home, only one of his 
uncles (out of four) does not work directly with horses, but he is close to them: he 
has a horse transport business.
Willie burst into tears live on TV: «Giving a horse to ride to a jockey who is your son is 
a dream; giving him a winner is even better». 
And what a horse! Nick Rockett too has a moving story. The horse belongs to Stewart 
& Sadie Andrew, as written in his papers. Sadie is no longer with us, she died of 
cancer in December 2022. She never saw Nick Rockett compete in jumping races: 
she passed away a few days before his debut. But she had insisted that Stewart and 
his friend Willie find her a jumping race horse. 
That horse is now a jumping race legend: “She too had a toast up there” said Willie. 
Instead Hewick, the drunkard horse, ran short of booze this time. 

perché segu iva  so l tanto  la  fu r ibonda lo t ta  f ra  que i  due, anche Grangeclare  West , 
i l  te rzo , Meet ingof thewaters , i l  qu in to , e  Mine l la  Cocooner, i l  se t t imo. I l  suo  a l t ro 
par tente , Apprec ia te  I t , aveva  te rmina to  la  sua  gara  a l  21es imo os taco lo .

Mai , ne l la  s tor ia  quas i  b icentenar ia  de l  Grand Na t iona l , un  a l lena tore  aveva v is to 
t re  suo i  pup i l l i  a i  p r imi  t re  post i  ( t r i s  s t raord inar ia ! ) , un  pa io  d i  t ra iners , un  pa io  d i 
vo l te , e rano r iusc i to  “so l tanto” ne l l ’accopp ia ta . Wi l l i e  guardava que i  due lo t ta tor i : I 
Am Max imus, i l  v inc i to re  de l la  corsa  ne l  2024, e ra  i l  favor i to  de l la  gente , 7  cont ro  1 
a l  be t t ing ;  N ick  Rocket t  e ra  i l  favor i to  de l  suo  cuore : in  se l la  c ’era  Pa t r ick , cava l ie re 
d i le t tante  che d i  cognome fa  Mul l ins . Ha  35 ann i , è  suo  f ig l io . Anche Wi l l ie  a i  suo i 
tempi  è  s ta to  un  d i le t tante  v incente  (se i  vo l te  campione d ’ I r landa) . Da a l lena tore , che 
imparò  i l  mest ie re  da  suo padre  Paddy, ha  fa t to  anche megl io : 17 vo l te  i l  p iù  v incente 
ne l l ’anna ta  i r landese, 105 success i  ne l le  var ie  ed iz ion i  de l  Che l tenham Fest iva l , che  è 
i l  Roya l  Ascot  deg l i  os taco l i  ( i l  Grand Na t iona l  è  i l  Derby  d ’Epsom o  le  K ing  George) .
Pa t r ick  sor r ideva : «Adesso pot rò  -  d iceva  -  t ra t ta re  a l la  par i  i  mie i  cug in i  Dav id 
e  Emmet  che i l  Na t iona l  avevano g ià  v in to  come fant ino  o  a l lena tore  e  che mi 
prendevano in  g i ro : g iù  la  c res ta . Ora  tocca a  Danny» . Danny è  un  a l t ro  Mul l ins , i l  p iù 
g iovane a l  momento . In  casa  uno so lo  deg l i  z i i  (qua t t ro )  non s i  occupa d i re t tamente  d i 
cava l l i , ma s ta  lo ro  v ic ino : ha  un’ impresa d i  t raspor t i  equ in i .

Wi l l i e  è  scopp ia to  in  lacr ime in  d i re t ta  tv : «Dare  un cava l lo  da  montare  a  un  fant ino 
che è  tuo  f ig l io  è  un  sogno;  darg l iene  uno che v ince  ancora  d i  p iù» . E  po i , che  cava l lo ! 
Anche N ick  Rocket t  ha  una sua s tor ia  che emoz iona. I l  cava l lo  appar t iene , come 
r isu l ta  da l le  car te , a  S tewar t  &  Sad ie  Andrew. Sad ie  non c ’è  p iù , ucc isa  da  un cancro 
ne l  2022, a  d icembre . Non ha  mai  v is to  N ick  Rocket t  cor rere  in  os taco l i : se  ne  andò 
qua lche g iorno  pr ima de l  debut to . Però  fu  le i  a  ins is tere  con Stewar t  ed  i l  suo  amico 
Wi l l ie  perché le  cercassero  un cava l lo  da  os taco l i . Que l  cava l lo  è  ora  ne l la  leggenda 
deg l i  os taco l i : «Lassù dov ’è  avrà  br inda to  anche le i»  ha  det to  Wi l l ie . E  invece Hewick , 
i l  cava l lo  ubr iacone, s tavo l ta  è  r imasto  a  secco.
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L A G H A T
I l  c a v a l l o  n o r m a l m e n t e  d i v e r s o

I l  15  marzo  2025 Lagha t  ha  compiuto  22 ann i , 21  de i  qua l i  t rascors i  a l  bu io  quas i  to-
ta le , que l lo  che da  pu ledro  g l i  fu  causa to  da  una micos i  che  co lp ì  ent rambi  g l i  occh i .
Lagha t  è  un  purosangue Ing lese  d i  o t t ima genea log ia  a l leva to  da  G iuseppe Rosa t i 
Co lar ie t i  su i  p ra t i  d i  Grecc io , in  prov inc ia  d i  R ie t i : genea log ia  e  mor fo log ia  lo  fanno 
s t imare  come un poss ib i le  campione che neg l i  ann i  a  segu i re  avrebbe ca lca to  le  p is te 
deg l i  ippodromi .
I l  des t ino , invece, ha  dec iso  a l t ro  per  lu i . Un ’ in fez ione micot ica  g l i  co lp isce  ent rambi 
g l i  occh i . A  n iente  ser vono le  a t tente  cure : i l  cava l lo  d iventa  c ieco . 
I  ve ter inar i  d issero  che da  un occh io  lo  e ra  comple tamente  ment re  da l l ’a l t ro  r iusc iva  a 
percep i re  i l  cambiamento  de l la  luce  da l  g io rno  a l la  not te  e  le  ombre .
Qua le  avrebbe potu to  essere  i l  suo  dest ino  p iù  probab i le  se  fosse  venuto  a l  mondo 
ne l le  mani  d i  una persona senza scrupo l i?  Beh, è  fac i le  immaginar lo .
G iuseppe Rosa t i  Co lar ie t i , però , non appar t iene  a  questa  ca tegor ia  d i  persone ed è 
graz ie  a  lu i  che  s t iamo raccontando questa  s tor ia . L’a l leva tore , uomo esper to  d i  cava l-
l i , osser vando i l  compor tamento  de l  suo  pu ledro  c ieco  in  paddock, ch iamò i l  suo  amico 
f ra terno , l ’a l lena tore  Emi l io  Bor romeo (Mi l  per  tu t t i )  che  aveva scuder ia  a  San Rossore 
e  g l i  p ropose d i  p rovare  a  domare  e  a l lenare  Lagha t  per  la  car r ie ra  agon is t ica .

E Q U E S T R I A N  T I M E  O N  S TO R I E SE Q U E S T R I A N  T I M E  O N  S TO R I E S

B y  E n r i c o  Q u e r c i

L’ impresa non era  sempl ice  ma Mi l  accet tò  la  s f ida  e  por tò  i l  pu ledro  a  P isa .
Dopo a lcun i  mes i , s iamo ne l  genna io  de l  2005, a l  tond ino  d i  p resentaz ione de l l ’ ippo-
dromo d i  San Rossore  ar r iva  questo  ba io  oscuro  con un’ampia  l i s ta  b ianca in  f ronte  e 
con g l i  occh i  azzur r i  come que l  c ie lo  che non può vedere . G ià , perché la  micos i  aveva 
t ras formato  i  suo i  occh i  in  due macch ie  ce les t i .
Lagha t  cor re  e  v ince , rep l icando i l  successo dopo 15 g iorn i . La  car r ie ra  de l  cava l lo 
prosegue per  10 ann i , scendendo in  p is ta  104 vo l te  e  tag l iando i l  t raguardo per  pr imo 
in  ben 26 occas ion i  e  co l lez ionando a l t r i  numeros i  p iazzament i . 
Ma i  una vo l ta  che abb ia  avuto  un ’ incer tezza  in  corsa , che  abb ia  dannegg ia to  un  a l t ro 
cava l lo  o  messo in  per ico lo  i l  p ropr io  fant ino . Incred ib i le , se  non fosse  tu t to  vero .
A l la  f ine  de l  2005, Lagha t  v iene acqu is ta to  da  un v ic ino  d i  scuder ia  d i  Mi l  Bor romeo, 
Feder ico  De Pao la  che monta  ne l le  corse  come gent leman, la  ca tegor ia  de i  non pro-
fess ion is t i . Feder ico  ha  v in to  con i l  suo  pup i l lo  innumerevo l i  vo l te , è  spesso anda to  a 
segno monta to  anche da  fant in i .

La  v i ta  d i  Lagha t  ha  avuto  so lo  un  neo, da to  da l  fa t to  che quando ca lava  i l  so le  e 
ar r i vava  i l  bu io , i l  cava l lo  aveva paura  e  la  mani fes tava  g i rando ne l  box . La  so luz ione 
a l  p rob lema fu  sugger i ta  propr io  da  Feder ico  che mise  ne l lo  s tesso  box  d i  Lagha t , che 
detes tava  i  p icco l i  an imal i , un  a l t ro  cava l lo . La  compagnia  lo  t ranqu i l l i zzò  e  da  que l 
g io rno  non ha  p iù  avuto  paura . Na tan, i l  suo  pr imo compagno, un  anz iano cava l lo  da 
concorso , mor ì  e  fu  sos t i tu i to  da  Ce lece , una cava l l ina  d i  razza  F jo rd  sa lva ta  da l  ma-
ce l lo  da  Feder ico . I  due  sono ancora  ins ieme ogg i , sempre  ne l la  scuder ia  d i  Feder ico 
dove cond iv idono un’ampia  capanna dota ta  d i  un  p icco lo  paddock.

Questo  fenomenale  purosangue è  d iventa to  ne l  corso  de l la  sua  car r ie ra  anche un feno-
meno media t ico  quando, in  v is ta  de l la  sua  ventes ima v i t to r ia , g io rna l i  e  te lev is ion i  d i 
tu t to  i l  mondo lo  scopr i rono graz ie  a  una not i z ia  lanc ia ta  da l l ’Ansa. 
Era  propr io  i l  caso  che qua lcuno raccontasse  la  sua  s tor ia  e , qu ind i , ne l  2014 dec is i  d i 
p rovarc i . Lo  conoscevo f in  da l  suo  ar r ivo  a  P isa  e  avevo segu i to  la  sua  car r ie ra  f in  da i 
p r imi  pass i . Non avevo mai  scr i t to  un  l ib ro  e  questa  era  l ’occas ione g ius ta .

LAGHAT, THE NORMALLY DIFFERENT HORSE

On March 15, 2025 Laghat turned 22. For 21 years, he has lived in almost total 
darkness, because of a fungal infection that affected both his eyes as a foal.
Laghat is a thoroughbred with excellent genealogy. He was bred by Giuseppe Rosati 
Colarieti in the fields of Greccio, in the province of Rieti and, according to his lineage 
and conformation, he could become a racetrack champion in the years to come.
However, fate had other plans for him. A fungal infection affected both his eyes and 
the careful treatments were to no vail, he lost his sight. 
The vets said that he was completely blind in one eye, while the other could perceive 
the change in light from day to night and shadows.

What would have been his most likely fate if he had been born into this world in the 
hands of an unscrupulous person? Well, it is easy to imagine.
But Giuseppe Rosati Colarieti is not that kind of person and, thanks to him, we are 
telling this story. He is a horse breeder and expert and, in observing the behaviour of 
his blind foal in the paddock, he called his close friend, the trainer Emilio Borromeo 
(nicknamed Mil), who had a stable in San Rossore, and proposed to him to try to start 
and train Laghat for a competitive career.
It would not be an easy undertaking, but Mil accepted the challenge and took the foal 
to Pisa.

A few months later, in January 2005, this dark bay horse with a long white marking 
on his forehead arrived in the parade ring of the San Rossore racecourse; his eyes 
were blue like the sky he could not see, because the fungal infection had turned his 
eyes into two light blue spots.
Laghat raced and won, conquering another race 15 days later. 
His career continued for 10 years, racing 104 times and crossing the finish line first 
on 26 occasions, with many other placings. Never once did he have any uncertainty 
in the race, damage another horse or endanger his own jockey. Incredible, but it is 
absolutely true.
At the end of 2005, Laghat was bought by Federico De Paola, a neighbour of Mil 
Borromeo’s stables, who raced as a gentleman in the non-professional category. 
Federico won countless times with his protégé, whose other victories were obtained 
with professional jockeys.

There was only one problem with Laghat: when the sun went down and it got dark, 
he became frightful and showed it by turning around in his stall. 
The solution to the problem was suggested by Federico himself, who put a horse as 
big as him in his stall, since Laghat hated small animals. 
This company calmed him down and, from that day on, he was no longer afraid. 
Natan was his first companion, an elderly sport horse; when he died, he was repla-
ced by Celece, a Fjord horse saved from the slaughterhouse by Federico. 
The two are still together today, still in Federico’s stable where they share a large 
shelter with a small paddock.

1

2

Photo  © Arch iv io  Querc i

1-4 Laghat in gara
Laghat on the race

2 Nel suo box con Celece
In his box with Celece

3 Backstage del fi lm che uscirà in autunno
Backstage of the fi lm that will be released in autumn

5 Uno sguardo “normalmente diverso”
A normally different look

La horse master del film è stata 
Jaqueline Freda.
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I l  l ib ro  “Lagha t  i l  cava l lo  normalmente  d iverso” fu  pubb l ica to  da  Pac in i  Ed i to re  d i  P isa 
ne l  novembre  de l  2014 e  ne l  g i ro  d i  poche set t imane andò esaur i to . 
A  ogg i  c i  sono s ta te  c inque u l te r io r i  r i s tampe e  cont inua a  essere  r ich ies to .
Ma non è  tu t to , perché ne l  2018 ho  ada t ta to  questa  s tor ia  per  un  l ib ro  i l lus t ra to  per 
bambin i  “Lagha t  un  cava l lo  spec ia le” cor reda to  da i  magni f ic i  d isegn i  d i  V incenzo Bas i-
r icò .
Quest i  l ib r i  sono s ta t i  per  me un v iagg io  merav ig l ioso  che mi  ha  permesso d i  incon-
t rare  mig l ia ia  d i  persone a f fasc ina te  da  questa  s tor ia  che è  sempl ice  ma, a l  tempo 
s tesso , complessa . Non è  so lo  la  v icenda d i  un  cava l lo  c ieco  che v ince  le  corse  ma 
rappresenta  mol to  d i  p iù : è  espress ione de l la  rec iproca  f iduc ia  t ra  uomo e  cava l lo , 
d i  come con l ’amore  e  la  comprens ione s i  possano superare  os taco l i  apparentemente 
inva l icab i l i , è  la  res i l ienza  fa t ta  cava l lo .

I  bambin i  adorano questo  cava l lo  e  i l  l ib ro  è  s ta to  spesso u t i l i zza to  ne l le  scuo le  come 
tes to  da  leggere  in  classe  e  prendere  come base per  svo lgere  una ser ie  d i  lavor i  che 
par lano de l la  d ivers i tà , de l l ’accet taz ione d i  ch i  non è  “normale” . Lagha t  è  un  supere-
roe  che non so lo  è  pro tagon is ta  su l le  pag ine  d i  un  l ib ro  ma è  un cava l lo  vero , che  può 
essere  accarezza to  e  che è  gh io t to  d i  caro te  e  mele . Mol te  sono s ta te  le  sco laresche 
g iunte  in  v is i ta  a l la  scuder ia  d i  Feder ico  De Pao la  per  conoscere  Lagha t  e , ancora  a 
d is tanza  d i  11 ann i , cont inuano ad u t i l i zzare  i l  l ib ro  in  classe . E  non s i  t ra t ta  so lo  d i 
scuo le  e lementar i , ma anche deg l i  i s t i tu t i  super io r i . P ropr io  poche set t imane fa , ho 
conosc iu to  g l i  s tudent i  d i  una pr ima e  d i  una seconda de l l ’ I s t i tu to  Tecn ico  Indust r ia le 
“Ga l i leo  Ga l i le i” d i  L ivorno . Conf rontars i  con i  g iovan i  è  la  cosa  p iù  be l la  che mi  po-
tesse  cap i ta re  in  questo  percorso  con Lagha t .
Anche i l  comi ta to  S t rab i l ian t i , che  s i  occupa d i  d isab i l i tà  e  d i  spor t  para l impic i , mi 
ha  vo lu to  a l  suo  f ianco per  promuovere  ne l le  scuo le  ins ieme a t le t i  con d ivere  ab i l i tà : 
t ra  quest i  Ma t teo  Panar ie l lo  che pur  essendo c ieco  è  campione de l  mondo d i  t i ro  con 
l ’a rco  e  che ha  vo lu to  incont rare  Lagha t . I l  messagg io  che essere  d isab i l i  f i s icamente 
non è  un  l imi te  ma, anz i , un  ar r icch imento  anche per  ch i  d isab i le  non è . Un messagg io 
potente , davvero .

Questo  pot rebbe sembrare  g ià  abbastanza  per  un  autore  a i  suo i  p r imi  due l ib r i  (po i  ne 
sono ar r iva t i  a l t r i  t re )  e  invece no . Ne l  2024 la  A lba  Produz ion i  d i  Roma ha g i ra to  le 
scene d i  un  f i lm d i re t to  da  Michae l  Zampino che usc i rà  in  autunno d is t r ibu i to  da  V idea 
Group. Un f i lm l iberamente  t ra t to  da l  mio  romanzo con a t to r i  de l  ca l ib ro  d i  Lorenzo 
Gu id i , Car lo t ta  Antone l l i , Edoardo Pesce e  H ippo ly te  G i rardot .
I l  f i lm è  s ta to  g i ra to  neg l i  ippodromi  d i  Roma e  P isa  e  anche ne l le  scuder ie  e  ne l 
cent ro  d ’a l lenamento  d i  San Rossore . V ivere  un  se t  c inematogra f ico  è  s ta ta  un ’a l t ra 
grande esper ienza  fa t ta  graz ie  a  Lagha t  che ne l  f i lm è  s ta to  in terpre ta to  da  ben c in-
que a t to r i  equ in i . La  horse  master  de l  f i lm è  s ta ta  Jaque l ine  Freda, una vecch ia  cono-
scenza de l l ’ ipp ica  e  non so lo .
Ne l  f i lm la  s tor ia  d i  un  g iovane, Andrea , che aveva lasc ia to  la  car r ie ra  d i  fant ino  per 
precor rere  s t rade sconnesse ma che r i t rova  sé  s tesso  graz ie  a l l ’ incont ro  con Lagha t . 
Una s tor ia  d i  r i sca t to  e  d i  amore , i l  p r imo f i lm i ta l iano  ambienta to  ne l  mondo ipp ico .
Un f i lm che ha  come pro tagon is ta  un  cava l lo  normalmente  d iverso . Lagha t .

During the course of his career, this phenomenal thoroughbred also became a media 
phenomenon, when, in view of his twentieth victory, newspapers and television 
stations from all over the world discovered him thanks to a piece of news released 
by Ansa. Someone had to tell this story and so, in 2014, I decided to give it a go. 
I had known Laghat since his arrival in Pisa and had followed his career from the 
very beginning. I had never written a book and this was the right opportunity.

The book “Laghat, the normally different horse” was published by Pacini Editore from 
Pisa in November 2014 and sold out within a few weeks. 
To date, there have been another five reprints and it continues to be in demand.
But that’s not all, because in 2018 I adapted this story for an illustrated children’s 
book ‘Laghat un cavallo speciale’ (Laghat, a special horse) with magnificent drawin-
gs by Vincenzo Basiricò.
These books have been a wonderful journey for me, allowing me to meet thousands 
of people fascinated by this simple but, at the same time, complex story. 
It is not just the story of a blind horse that wins races, but it is much more, an 
expression of the mutual trust between man and horse, of how with love and under-
standing, you can overcome seemingly insurmountable obstacles, it is resilience at 
its best in a horse.
Children love this horse and his story has often been used as a school textbook to be 
read in class and used as a basis for a series of projects about diversity and accep-
tance of subjects who are not “normal”. 
Laghat is a superhero that is not only the protagonist of a book but a real horse 
that can be stroked and loves carrots and apples. Many school groups have visited 
Federico De Paola’s stables to meet Laghat and, even now, 11 years later, schools 
continue to use his story in the classroom. 
And it is not just primary schools, but also secondary schools. Just a few weeks ago, 
I met the first and second year students of the “Galileo Galilei” Technical Industrial 
Institute in Livorno. 
Talking to young people is the best thing that could happen to me on this journey 
with Laghat.

The Strabilianti committee, which deals with disabilities and Paralympic sports, 
also wanted me to work with them to promote athletes with different abilities in 
schools: among them Matteo Panariello who, despite being blind, is an archery world 
champion and wanted to meet Laghat. The message is that being physically disabled 
is not a limitation but, on the contrary, an enrichment even for those who are not 
disabled. A powerful message, indeed.
This may sound quite sufficient for an author after his first two books (then three 
more came), but this is not the case. In 2024, Alba Produzioni of Rome shot the 
scenes of a film directed by Michael Zampino that will be released in the autumn 
and distributed by Videa Group. A film loosely based on my novel with actors of the 
calibre of Lorenzo Guidi, Carlotta Antonelli, Edoardo Pesce and Hippolyte Girardot.
The film was shot in the Rome and Pisa racecourses, as well as in the San Rossore 
stables and training centre. This film set was another great experience thanks to 
Laghat, whose role was played by no less than five equine actors. 
The horse master in the film was Jaqueline Freda, an old acquaintance of mine from 
the world of horse racing and other fields.

The film is the story of a young man, Andrea, who had left his career as a jockey 
to follow a different path, but who finds himself again thanks to his encounter with 
Laghat. A story of redemption and love, the first Italian film set in the world of horse 
racing. A film whose protagonist is a normally different horse. Laghat.
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Ste l la  Mc Car tney : 
Summer  2025 Co l lec t ion : 
Red l igh t  f ine  v iscose top .
ste l lamccartney.com

Santon i : sanda lo  basso  co l lez ione donna Serpent ine 
in  pe l le  mul t ico lor  lavora ta . 
santonishoes.com

Rolex : Land-Dwel le r  40 in  acc ia io  Oysters tee l 
e  oro  b ianco con quadrante  b ianco in tenso con 
mot ivo  a  n ido  d ’ape e  bracc ia le  F la t  Jub i lee
ro lex.com

Sebago: Connor  cappe l lo  da 
baseba l l  in  puro  cotone 
sebago.com 

Love Therapy : un  se t  d i  borse  un ico  con 
de l i z iose  c i l ieg ie . Agg iung i  un  tocco d i 
do lcezza  a l  tuo  look! 
lovetherapy. i t

K-Way: TROLLEY MEDIUM 
con qua t t ro  ruote  g i revo l i  a  360°

per  la  mass ima l iber tà  d i  mov imento , 
t re  tasche con z ip  a l l ’ in terno 

ed  e las t ic i  incroc ia t i  mul t ico lor. 
Ch iusura  con combinaz ione e  TSA. 

k-way.com

Safe  R id ing : nuova s ta f fa  Safe  R id ing 
S3. S icurezza  to ta le , maggiore  comfor t , 
p res taz ion i  super io r i .
safer id ing. i t

Peop le  o f  Sh ibuya: bermuda 
in  tessuto  tecn ico , c in tura  in 
v i ta  con f ianch i  e las t ic i zza t i 
e  passant i  e  bot tone a  ganc io 
persona l i zza to .  
peopleofshibuya.com

Herno: g i le t 
con cappucc io  in  l ino , 
imbot t i to  in  p iuma d ’oca .  
herno.com

Ofe l ia  Ocean: cos tume 
in tero  in  Micro f ib ra  in  verde 

smera ldo  ar r icch i to  con 
accessor i  che  s imulano i 
“sass i  lev iga t i  da l  mare . 

ofe l iaocean.com

V i l l ’A rqua ta : i  nos t r i  ecce l len t i  v in i 
DOCG: i l  r i su l ta to 

d i  un  lavoro  met ico loso 
che r ispet ta  i  r i tmi  de l la  na tura . 

vi l larquata. i t

Pegus: è  una gamma 
comple ta  d i  p rodot t i  per 
a l imentare  a l  megl io  tu t te 
le  t ipo log ie  d i  cava l lo .
pegus. i t

Anton io  Marras : Borsa  Ant ine  Bordeaux,
borsa  a  mano e legante  in  pe l le  bordeaux 

a  grana con f in i tu re  dora te  e  fo rma cur va .
antoniomarras. i t

La Mar t ina : in f rad i to  masch i l i  in  gomma, morb ide  e 
res is tent i , idea l i  per  i l  mare . La  suo la  ant isc ivo lo  e 
res is tente  a l l ’acqua garant isce  comfor t  e  s icurezza . 
lamart ina.com

KiTho Pet : co l la re  in  pe l le , a  fo rma d i 
caramel la . I l  co lo re  v io la  r i sa l ta  le  fog l ie 
b ianche r icamate  in  uno s t i le  count r y  ch ic .
ki thopet .com

Lore le i  Luxur y  Par fum: MEDITERRANEUM  
rega la  energ ia , f reschezza  e  v i ta l i tà 

graz ie  a i  f r i zzant i  agrumi  i ta l ian i  e  sensua l i 
no te  musch ia te  che r ich iamano a l la  mente 

ca lde  g iorna te  d i  so le , b rezze  mar ine  e 
scog l ie re  a  p icco  su l  mare . 

lore le i luxuryparfum.com   

Vhern ier : ca tena Mon Jeu Max i ;  s i  t ra t ta 
de l la  co l lez ione d i  modul i  ind ipendent i 
sco lp i t i  in  puro  des ign  contemporaneo 
che consente  in f in i te  var iaz ion i .
vhernier.com

House o f  Rocem: body
V i ta l i t y  Cream B io 
c rema corpo 
r i v i ta l i zzante  e 
rassodante  300 ml .
houseofrocem.com

Max&Co. : gonna a 
coro l la  in  ta f fe tà
maxandco.com

Bia le t t i : Merca to  de l la  Fru t ta , 
se t  impi lab i le  da  6  tazz ine , 
fo rme morb ide  e  co lor i  v ivac i .  
bia let t i .com 

Enterpr ise  Japan: EJ  EGG Rocket  Her i tage 
in  nabuk e  suede ne i  co lor i 

b ianco e  azzur ro . Made in  I ta ly.
enterpr ise japan.com




